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Suely Rolnik is a psychoanalyst, cultural critic, curator and professor of 
Clinical Psychology at the Catholic University of São Paulo, Brazil, 
where she founded the Nucleus for Subjectivity Studies. Her research is 
centred on the politics of subjectivisation in different contexts, seen from 
a transdisciplinary theoretical point of view, inseparable from a political-
clinical pragmatics. She is the author of: Geopolítica da cafetinagem. 
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María Galindo comes from Bolivia. She is a member of Mujeres 
Creando, creator of the project of depatriarchalisation that was plagiarised 
by the Bolivian government. She is the author of: No se puede 
descolonizar sin despatriarcalizar and Ninguna mujer nace para puta. 
She is also the author of feminist audiovisual works such as Las exiliadas 
del neoliberalismo, about migrant women in Spain; Mamá no me lo dijo, 
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curatorial work extends beyond exhibitions and has included publishing 
and research. Deliss has acted as a consultant for the European Union and 
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Magnetic Declination (Aimar Arriola, José Bueso, Diego del Pozo, 
Eduardo Galvagni, Sally Gutiérrez, Julia Morandeira and Silvia 
Zayas) is a research and artistic production group formed in 2013, whose 
work is based on decolonial studies. Its interest lies in hybrid 
methodologies arising from the intersection of different artistic and 
research strategies in the field of practice and knowledge production. 
Among their individual exhibitions are: Until Lions Have Their Own 
Historians… at Matadero, Madrid, and Margin of Error at Tasneem 
Gallery, Barcelona. They have participated in the following collective 
projects: Ephimeral Video Library (Jeu de Paume, Paris); Colonia 
apócrifa (MUSAC, León); Be Virus, my Friend (La Casa Encendida, 
Madrid). 

 

Península. Colonial processes and art and curatorial practices is a 
debate platform on art, coloniality and curatorship related to Spanish and 
Portuguese history, their colonial processes and the latency of their power 
relations in the present. Created in 2012, the group includes forty 
researchers, academics, postgraduate students and artists. 
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understanding of the structures of inclusion and exclusion in society. 
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Diásporas Críticas is an artistic research platform operating in and out of 
the limits of the museum, which aims to build a relation of solidarity 
between activists, artists, cultural agents and neighbours, through a 
process of collective investigation. Diásporas Críticas is run by Verónica 
Lahitte (Buenos Aires, 1980), visual artist; Rebecca Close (London, 
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on the project The Quest of the South. Hemos perdido el Norte. 
 
As a collective they have initiated the project Ruta de Autor. Run in 
collaboration with the Museu d’Història de Barcelona (MUHBA), they 
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has a degree in Humanities from the Universidad Católica Andrés Bello 
(Venezuela) and a Masters in Communication and Art Criticism from the 
Universitat de Girona. She has taught on postgraduate courses and 
contributed as an art critic to several publications such as ‘Culturas’ of La 
Vanguardia, ‘Papel literario’ of El Nacional and A*desk. She is also in 
charge of www.ciudadsincine.com. Lorena Bou Linhares has a degree in 
Hispanic Philology from the UAB and a Masters in Comparative 
Literature from the UPF and in Publishing from the UAB. She has 
worked for Penguin Random House and Los Libros del Lince, among 
other publishing houses.  


