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STATEMENT
The transformations of cognitive capitalism over
the past decade have brought cultural production
and educational practice to a new crossroads. On
one hand, culture is playing an increasingly important role in the forms of producing the immaterial
economy. On the other, neoliberal reforms are
gradually hollowing out educational and cultural
institutions. The cultural sphere can no longer
be considered an autonomous counter-power
outside the sphere of the value-production processes of capitalism. While ‘institutional critique’
characterized the forms of action of the last two
decades of the past century, we are now facing
a new challenge: how to set up constitutive processes and invent new institutional frameworks
through which to produce knowledge and value.
This pressing need leads us to define the Independent Studies Program (PEI) in terms of radical
pedagogy and institutional activism. Our commitment to radical pedagogies and militant research
is clearly rooted in our recent history: Xavier Antich,
Manuel Asensi, Marcelo Expósito, Jorge Ribalta
and myself – as the program’s core pedagogical
team – started exploring, more than ten years
ago, the interval between artistic practice and
political and social production through research
projects, experimental workshops and seminars
organized at the very borders of the museum. We
were convinced that resistance could no longer
be done from outside the institution – that it must
instead transform the museum itself, redrawing
its boundaries and modifying its cognitive architecture. We wanted to dissociate ourselves from
the marketing of the curatorial Masters programs,
which train students to become flexible agents of
post-Fordist production. We wanted to question
the hegemony of the exhibition apparatus and the
bloating of the omniscient figure of the curator.
Instead, our aim was to transform the museum into
a research laboratory in which art engages with
critical practices and with social production. Having come from anti-establishment, feminist and
queer movements – with backgrounds in the use
of writing and critique as forms of direct action –
we decided to occupy the gaps that exist between

INDEX
the museum institution and the university as an
experimental topos from which to craft forms and
meanings that can be shared collectively and
function as vectors for political emancipation.
We know that education is not a neutral space. As
the feminist and decolonialization traditions have
shown, during modernity educational institutions
constituted themselves as disciplinary sites that
served to normalize the body and subjectivity,
while reproducing the patriarchal systems of
difference, a colonial logic as well as the orders
of capitalist production. While the classroom is
the normative episteme of a specific moment in
history, it can also be an experimental ground
where hybrid methodologies and subaltern forms
of knowledge can be implemented. We need to
challenge the divisions between academic disciplines and question the separation between practice and critique, between art and politics, as well
as the hierarchical relationship between teacher
and student, the notion of knowledge as private
property, the distribution of high and low registers,
the exclusion of the body from critical genealogies. Radical pedagogy entails a commitment to
continuously redefining the classroom, research
seminar and workshop as democratic spaces. We
see ourselves as part of a tradition of experimental
educational counter-practices: Black Mountain,
working class and feminist schools, the Feminist
Art Program at Cal Arts, the work of Félix Guattari and the institutional invention at La Borde, the
production of biopolitical counter-knowledge in
the eighties and nineties within activist collectives
such as ACT-UP… Within this tradition the artist
and the critic are ‘cultural activists’, as Douglas
Crimp puts it, to the extent that they invent new
languages and technologies of dissident subjectivation.
Over the past few years, thanks to the collaboration of a remarkably generous and talented
staff and the intelligence and enthusiasm of our
students, we have established ourselves as an
academically acclaimed program that attracts
an increasing number of international students

every year. I’m referring here to the invaluable
participation of Neil Smith and Allan Sekula, who
are no longer with us, and of Franco Berardi Bifo,
Jordi Bonet, Ana Longoni, Suely Rolnik, and also
to the rhizome of collaborators who have helped
give meaning to the PEI’s lines of research: Judith
Butler, Angela Davis, Michel Feher, Dona Haraway, Brian Holmes… and who make up our critical
diaspora. I’m also referring to the growing network
of ex-students who are now a genuine critical,
emotional and artistic ‘Internationale’ with the
capacity to generate projects that spread to other
contexts and institutions: from the Royal College
of Art in London to the Museo de Arte de Lima in
Peru. Over the years, our students have taught us
other somatic knowledge, other discursive pleasures, another militant creativity.
PEI’s unique mission is to develop new grammars that will allow us to critically decode the
colonial archive and the history of capitalism, as
well as the history of aesthetics – in the sense of
a general iconography of forms and of ways of
understanding and feeling. But we are also collectively engaged in producing a cartography of
languages and techniques for resisting control
that will allow us to develop an epistemic alternative to the somatic and cognitive models offered
by neoliberal governmentality. This exercise in
collective invention overflows the limits of the
academic framework and points towards the possibility of a new citizenry.
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GENERAL
INFORMATION

PResentaTION
The aim of the INDEPENDENT STUDIES PROGRAMME (PEI) is to
explore the field of the artistic practices that connect art to human
sciences and to social, political and institutional intervention. The programme has been conceived as an interdisciplinary education forum
that can prepare participants to embark on critical professional work in
the field of art and culture.

neoliberal context. As such, the PEI challenges the idea that the accepted notions
of ‘cultural management’ and its techniques
are the only way of operating professionally
in the artistic and cultural production system. Instead, it fills the need for a pedagogy
based on subaltern forms of knowledge,
with a special emphasis on critical theories,
grammars of feminism and the languages
and practices of decolonisation.

Backed up by its six year history and its international prestige, the PEI has functioned as
a device for training critical agents who are
qualified to experiment in the institutional
sphere without losing sight of the social
context and political conditions of cultural
and art institutions. Based on an understanding of art as a form of production at
the convergence of many kinds of knowledge, systems of representation and social
codification (critique of discourse, gender
studies, queer theory, decolonial critique,
social movements, critical urban studies,
etc.) the PEI accepts students from a wide
array of professional, academic and social
backgrounds: artists, architects, historians,
sociologists, anthropologists, designers,
activists, curators, psychologists, etc., who
come together around an international
team of teachers with a political vision of
the museum and education as spheres for
critical and social experimentation.

The PEI is made up of a series of interconnected mobile workspaces that generate a
range of different activities. These spaces
of education and critique revolve around
three main lines of research (Critical Theory, Gender Technologies and Political
Imagination) and seven complementary
subjects (Decolonial Epistemologies,
The Economy of Culture, Strategies of
Desire, Right to the City, Art and Visuality and Performative Politics). These
subjects are woven through the syllabus
in the form of seminars and lectures, as
well as a series of workshops on archival
research, the making of cartographies,
discursive or curatorial experimentation,
and the production of cultural and social
intervention strategies.

The PEI is a pivot between museum and
university, and rejects the traditional division of knowledge and the museum-based
logic of the cultural industries, as well as the
ecosystem that exists around the desire to
educate an ‘intellectual workforce’ in the
Seminar La Internacional 2010 - 2011

03

CONTENT
CORE SUBJECTS

CRITICAL THEORY
Coordinated by Manuel Asensi with the participation of Miguel Morey
This course is the backbone of the programme and lays the groundwork that all the other
subjects will build on. It looks at the methodologies, metalanguages and tools that philosophical thought has developed throughout history in its attempts to critically address the
art institution. It provides a systematic overview of key texts from the fields of structuralism
and post-structuralism, semiology and theories of language, psychoanalysis, Marxism, phenomenology, etc.

TECHNOLOGIES OF GENDER

The Political History of the Body in Modernity
Coordinated by Beatriz Preciado
Feminism as a critical theory and a practice for social change has given rise to a whole
series of strategies for intervention in the public sphere and for the production of visibility
and knowledge. This course explores the complex theoretical legacy that stems from subaltern discourses and practices, feminism, decolonial critique, queer, trans and crip theories,
as well as from the politics of the body in relation to institutional critique, artistic practices
and visuality. The aim of these seminars is to trace a genealogy of the counterhegemonic
artistic and discursive practices that have displaced dominant languages regarding identity.
This course provides a cartography of texts, critical tools and conceptual models that help
us to understand the grammars of sexual, racial and gender emancipation that are attempting to redefine the modern project.

POLITICAL IMAGINATION
Coordinated by Marcelo Expósito with the participation of Brian Holmes
This course offers an overview of some of the historical links between artistic avant-gardes
and political vanguards (from the Russian-Soviet avant-gardes and Berlin Dada to institutional critique...), and then hones in on the articulations between the artistic practices and
forms of political invention that define the historical cycle that we are currently in the midst
of. Students will collectively produce cartographies and diagrams of these articulations and
the forms they have taken from the eighties to the present.

MACBA Auditorium
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COMPULSORY SUBJECTS

DECOLONIAL EPISTEMOLOGIES:
Modernity, Coloniality and Decolonial Epistemologies
Walter Mignolo
This course explores the creation and deployment of the ‘colonial matrix’ from the Renaissance
period to the contemporary world, as well as the emergence of decolonialisation languages
and practices. It looks at the links between modernity, coloniality and capitalism, the critical
impact of subaltern studies and of ‘hybrid thought’ on artistic and institutional practice, and
the production of discourse from the vantage point of a decentred geopolitics. Students will
also examine the projects that have set out to ‘de-westernise’ knowledge over the course of
history, from the indigenous uprisings in Ecuador and Bolivia to Africanist movements and
the new economic and cultural protagonism of East Asia and the Gulf Emirates.

Crime and Punishment: Dislocations and Displacements at the Dawn of
Modernity
Jesús Carrillo
This course provides a counter the grain reading of the history of colonization. It examines the
dislocations that took place in European bodies and political subjectivity during the violent
process of colonial expansion in the XV and XVI centuries. The courses analyses the colonial
matrix through the study of texts and images from the first years of the European expansion,
as well as through a close reading of the processes of confrontation and compromise that
were at work from very moment of the colonial encounter.

STRATEGIES OF DESIRE. ART AS MICROPOLITICAL EXPERIMENTATION
Suely Rolnik and/or Peter Pál Pelbart
This course looks at the points of convergence and divergence between the spheres of
artistic creativity and psychotherapy. Drawing on Suely Rolnik's career as a therapist and
art theorist (her work has been linked to figures such as Félix Guattari, Lygia Clark and Cildo
Meireles), it takes a hybrid approach that is part theoretical reflection and part psychotherapeutic exercise, based on an understanding of arts practice as a means of experimenting
with the production of subjectivity.

RIGHT TO THE CITY. THE CITY IMAGINED BY THE SUBJECTS WHO
INHABIT IT
Jordi Bonet with the participation of Itziar González
The analysis of the city, its transformations and its processes of critical and political appropriation lies at the heart of the PEI. Through a methodology that combines critical theory,
urban itineraries and mapping workshops, this subject develops a reading of the contemporary metropolis – based on an analysis of Barcelona – under the guidance of some of the
individuals and groups who are most active in the construction of an urban model that offers
an alternative to the neoliberal commercialisation of the city.

ART AND VISUALITY:
THE ECONOMY OF CULTURE. THE ARTS OF INVENTION IN COGNITIVE CAPITALISM
Franco Berardi Bifo and Michel Feher
This course analyses the mutations of capitalism and the relationship between political
economy, artistic practice and production. Michel Feher will analyse the neoliberal condition through a critical reading of key texts on the subject of the modern political economy,
by authors ranging from Adam Smith and John Stuart Mill to Frederick Hayek and Milton
Friedman. Franco Berardi Bifo will introduce students to an anti-idealist approach to ‘artistic’
invention and to the autonomy of work in the art field, based on a critique of the political
economy of ‘cognitive’ capitalism.

A Heterodox History of Art and Visuality
Pedro G. Romero and Georges Didi-Huberman
This course offers an expanded, transversal, multidisciplinary reading of the iconography
of modernity, from Goya to the contemporary image. The art field generates a specific form
of knowledge and culture that exceeds and problematises the traditional framework of the
historiography of art. Students will explore poetry and painting as well as film and theatre
production. Pedro G. Romero puts forward a heterodox history of Spanish art using flamenco and popular culture as critical variables. Didi-Huberman takes Aby Warburg’s Atlas
Mnemosyne as a springboard for questioning the links between image and temporality, and
the processes by which images are read and classified in modernity.
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Art and Politics in Latin America since the Sixties

PERFORMATIVE POLITICS. THEORIES & PRACTICES:

Ana Longoni

Critical Theatricalities

In keeping with the PEI’s desire to revise historiographic accounts from a perspective based
on an explicit critique of coloniality, in this subject Ana Longoni focuses on the tempestuous
history of the artistic avant-garde in Latin America, focusing on the period from the 1920s
onwards. From ‘foundational’ milestones of the artistic avant-garde in Argentina in the sixties to the forms of artistic activism and political creativity that spread through the continent
in the eighties and nineties, this ‘de-centred’ story of art offers an implicit critique of the
models of visuality that historically prevailed in the Euro-centric narrative of modern art.

Quim Pujol

The Documentary Idea: Politics of Photography in the Exhibition Space

This seminar-workshop looks at the theatrical dimension and its links to the production of
the social body. It examines the history of performance, the idea of the ‘performative’ realm,
perceptual systems, the distribution of the body in space through architectural and/or choreographic strategies, ritual, spectacle, estrangement, the relationship between theatricality
and different forms of power and counterpower… Through readings and the analysis of case
studies, students will explore the uses of performance and of theatre in the sphere of art
from Hermann Nitsch to Dionysian rituals; from Oskar Schlemmer to John Cage, from La
Ribot to Israel Galván, from Isadora Duncan to Las Cockettes, from Fina Miralles to Costumari
català, from the Ballets Russes to Xavier Le Roy.

Jorge Ribalta
These sessions will revolve around specific case studies based on curatorial research and
projects such as working-class photography, post-war photography, Joan Colom, the seventies and the critique of representation with Jo Spence, and the photographic documentation of the urban transformation of Barcelona. This course will explore issues such as the
document, testimony, and political representation, as well as the reinvention of photographic
realism and the use of the exhibition apparatus as a form of direct action. Lastly, students
will consider the institutional conditions that could allow the emergence of new forms of
image production and circulation.

Curatorial Alphabets

Methodologies for Border Action
Guillermo Gómez-Peña and La Pocha Nostra
La Pocha Nostra is a trans-disciplinary arts organisation that supports and connects artists
from different disciplines, generations and ethnic origins. In the context of the PEI, La Pocha
Nostra will create a hybrid workspace that mixes performative practice and critical reflection
on the uses of art in contemporary society. La Pocha Nostra seeks to get rid of the divisions
that separate art and politics, artistic practice and theory, artist and observer. La Pocha Nostra has focused on the idea of collaboration across the boundaries between countries, races,
genders, and generations as a radical act of citizen diplomacy, with the aim of creating
ephemeral communities of rebel artists.

Valentín Roma, Yaiza Hernández and Catherine David
This course connects the production of critical theory and discourse with the history of
curatorial practices. Valentín Roma will work through and alphabet based on the symbolic
attributions, critical roles and social clichés that surround the exhibition curator: an index of
concepts that start with ‘agraphy’ and end with ‘zooming’, by way of ideas such as ‘editing’,
‘community’ and ‘prosopopeia’. If curators, etymologically speaking, can be traced to the
Latin curare, ‘to look after, to treat medically, cure’ it seems reasonable to give them a deontological code, that is, an alphabet of precepts by which to evaluate their prescriptions, and
the scope of their pathologies. Yaiza Hernández will focus on the history of exhibitions and
their relation to the invention of the museum institution in European and North American
modernity. And lastly, Catherine David will explore curatorial practice through decolonial
parameters, raising the possibility of thinking about artistic and curatorial practice in relation to other global ‘modernities’ and questioning notions of archive, artwork and exhibition
that Western museums turn to in their classification of artistic practices.

RESEARCH WORKSHOP
In addition to the classes that are compulsory for all students, the PEI is organised around
a series of elective workshops linked to MACBA archives or exhibitions, that allow students
to begin specific research projects in the academic or production fields, depending on their
interests. Through the workshops, students actively participate in creating a group (or individual) project in an institutional context, based around a specific exhibition or archive or
the MACBA Collection.
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PROGRAMME
MODERNITY, COLONIALITY, AND THE
AWAKENING OF
CRITICISM
Term one
(April-June 2014)

Critical Theory
Modernity and the Awakening of Criticism, Manuel Asensi
Monograph on Nietzsche, Miguel Morey

Technologies of Gender I
A Political History of the Body, Beatriz Preciado

Political Imagination I
Historical Avant-Gardes, Revolution and Activist Overflowings.
Institutional Critique, Marcelo Expósito

Decolonial Epistemologies
Modernity, Coloniality and Decolonial Epistemologies, Walter
Mignolo
Crime and Punishment: Dislocations and Displacements at the
Dawn of Modernity, Jesús Carrillo

Art and Visuality
Curatorial Alphabets, Valentín Roma

Performative Politics. Theories & Practices
Workshop with Dani D’Emilia (La Pocha Nostra)

Summer Course
Monograph on Lacan, Manuel Asensi

LANGUAGES AND
PRACTICES OF
EMANCIPATION I

Critical Theory

Term two
(October-December 2014)

Technologies of Gender II

Structuralism–Post-structuralism, Manuel Asensi
Michel Foucault Monograph, Miguel Morey

Feminist, Queer and Trans Languages and Practices, Beatriz
Preciado

Right to the City
The City Imagined by the Subjects that Inhabit It, Jordi Bonet,
with the participation of Itziar González

Art and Visuality
A Heterodox History of Art and Visuality, Pedro G. Romero and
Georges Didi-Huberman
The Documentary Idea: Politics of Photography in the Exhibition
Space, Jorge Ribalta
Curatorial Alphabets, Valentín Roma

Corpo Insurrecto 3.0, Guillermo Goméz-Peña and La Pocha Nostra
Performance. 8/6/2013
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Open PEI Seminar
Decolonising the Museum
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FACULTY
LANGUAGES AND
PRACTICES OF
EMANCIPATION II
Term three

(January-March 2015)

Critical Theory

TEACHERS

Languages and Practices of Emancipation II, Manuel Asensi
Monograph on Derrida, Manuel Asensi

Political Imagination II
Marcelo Expósito, with Brian Holmes

Economy as Cultural Theory
The Arts of Invention in Cognitive Capitalism, Michel Feher and
Franco Berardi Bifo

Art and Visuality
Art and Politics in Latin America since the Sixties, Ana Longoni
Curatorial Alphabets. Arab Modernities, Catherine David

Performative Politics. Theories & Practices
Critical Theatricalities, Quim Pujol
Seminar-Workshop Border Bodies, Guillermo Gómez-Peña + La
Pocha Nostra

XAVIER ANTICH
Xavier Antich was the academic director of the Independent Studies Programme until 2011. He has a doctorate in Philosophy and is the Director of
the Masters in Communication and Art Criticism at the University of Girona,
where he is Professor of Aesthetics. Antich is the author of a book on the
metaphysics of Aristotle (Introducción a la metafísica de Aristóteles) and
several translations of contemporary philosophers such as Merleau-Ponty,
Emmanuel Léveinas, Franco Rella and Chantal Mouffle. He has published
some eighty articles in specialist journals and compilations, basically around
issues relating to philosophy, aesthetics and contemporary art, and has won
the Joan Fuster Essay Prize and the Espais Award for art criticism. He is on
the editorial board of Cultura/s, the cultural supplement of La Vangaurdia,
and of the magazines L’Espill (Valencia) and Trame (Venice).

Research Workshops

INTERSECTIONAL
METHODOLOGIES
FOR ACTION
ACTION/
PRODUCTION
Term four
(April-June 2015)

Strategies of Desire
Art as Micropolitical Experimentation, Suely Rolnik and/or Peter
Pál Pelbart

Art and Visuality
Curatorial Alphabets. History of Exhibitions, Yaiza Hernández

Urban Cartographies workshop

MANUEL ASENSI
Manuel Asensi is a professor of Literary Theory and Comparative Literature
in the Philology Department of the University of Valencia and has been
visiting professor at several universities in Europe and the United States.
He is director of the Humanities collection for the publishing house Tirant
lo Blanch and a cultural critic for Cultura/s, the cultural supplement of La
Vanguardia. His main fields of research revolve around literary theory and
criticism, Spanish literature, film and art criticism. His published works
include Historia de la teoría de la literatura (two volumes), Los años salvajes de
la teoría and Crítica y sabotaje. He directed the Spanish critical edition and
translation of Gayarti Spivak's Can the Subaltern Speak?

Collective Research workshops

FRANCO BERARDI (BIFO)

Individual project

Bifo is a philosopher, writer and mass media theorist. In the seventies, he
was actively involved in the Italian autonomist movements and in alternative
communication projects that made history, such as Radio Alice. In the eighties he was actively involved in the incipient boom of the Internet as a vast
social and cultural phenomenon, and from 2005 onwards he was an agitator for the Italian tele-streets movement. He has published many books,
including The Factory of Unhappiness and Il sapiente, il mercante, il guerriero,
both of which have been translated into Spanish. He currently works with
the online platforms th-rough.eu and SCEPSI (European School of Social
Imagination) and participated in Documenta (13).

Group project

NOTE: given the status of the guest speakers and the full schedule, the organisers
cannot accept responsibility for any changes beyond our control.
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JORDI BONET MARTÍ

ANA LONGONI

Jordi Bonet i Martí has a PhD in Social Psychology from the Universitat
Autònoma de Barcelona and teaches in the school of psychology at Pontifical
Catholic University of Chile. Since 2005, he has been a researcher at the
IGOP (Institut de Govern i Polítiques Públiques), University of Barcelona, and
since 2008 he has been a member of the SIMReF (Seminari Interdisciplinar
de Metodologia de Recerca Feminista) advocacy group. He has written
numerous books and articles on social exclusion, civic participation, urban
policies and feminist research methods.

Ana Longoni has a PhD in Fine Arts and teaches at the University of Buenos
Aires. She is a CONICET researcher, playwright, political essayist and one
of the most highly regarded historians of avant-garde and contemporary
art in Latin America. She has written some key texts such as Del Di Tella a
Tucumán Arde and Traiciones. La figura del traidor en los relatos acerca de
los sobrevivientes de la represión, as well as an influential essay on Oscar
Masotta. She curated the Roberto Jacoby retrospective at Museo Nacional
Centro de Arte Reina Sofía, where, as part of the Southern Conceptualisms
Network, she also co-curated a vast in-progress survey of art and social
activism in Latin America in the eighties.

MARCELO EXPÓSITO

BEATRIZ PRECIADO

Was the PEI's director with Beatriz Preciado during 2012-13. Marcelo
Expósito’s work as an artist (marceloexposito.net) expands into the fields of
critical theory, publishing, curating and translation. He regularly teaches at
institutions and in non-formal contexts in several countries. He is a member
of the Universidad Nómada, the Southern Conceptualisms Network and
the editorial team of transversal (eipcp.net/transversal). He co-founded the
magazine Brumaria and co-edited it from 2002 to 2006. He has published,
alone or in collaboration, the books Chris Marker, Modos de hacer. Arte
crítico, esfera pública y acción directa, Historias sin argumento. El cine de
Pere Portabella, Producción cultural y prácticas instituyentes and Los nuevos
productivismos.

A researcher and teacher at Paris VIII University, Beatriz Preciado is a
philosopher and queer activist, with an MA in Gender Philosophy and Theory
from the New School for Social Research in New York and a PhD in the
Philosophy and Theory of Architecture from Princeton University. Preciado is
a leading international figure in the fields of gender studies and the politics
of the body and of sexuality. Author of the books Manifiesto contrasexual,
Testo Junkie and Pornotopía, and of numerous articles published in Spanish,
English and French journals such as Multitudes, Artecontexto, Parallax and
Log. Preciado has collaborated in curatorial projects with Annie Sprinkle,
Beth Stephens, Mark Tompkins, Oreet Ashery, Ron Athey and Shu Lea
Cheang, among others.

GUILLERMO GÓMEZ-PEÑA
Guillermo Gómez-Peña is a performer, writer, activist, radical teacher and
director of the performance group La Pocha Nostra. Born in Mexico City, he
moved to the United States in 1978, and his work as an artist has been shown
in the United States, Canada, Latin America, Europe, Russia, South Africa
and Australia. He has published ten books that have contributed to the
debate on cultural diversity, border culture and relations between Mexico
and the United States, including The New World Border: Prophecies, Poems,
and Loqueras for the End of the Century, which won the 1997 American Book
Award. He is a regular contributor to American and European newspapers
and magazines, and deputy editor of The Drama Review (NYU-MIT). He is a
Senior Fellow at the Hemispheric Institute of Performance and Politics and
a Patron for the London-based Live Art Development Agency.

GUEST LECTURERS

JESÚS CARRILLO
Jesús Carrillo is Head of Cultural Programmes at the Museo Nacional Centro de Arte Reina
Sofía in Madrid. He has a BA in Art History from the University of Murcia, an MA in Historical
Studies from the Warburg Institute, University of London, and a PhD in History from King’s
College, Cambridge. His two main fields of studies are Empire and its representations in the
early modern period and critical analysis of contemporary art and culture. His published
works include Arte en la red (2003), Naturaleza e Imperio (2004) and Tecnología e Imperio
(2003). He has been the editor of projects such as Modos de hacer: arte crítico, esfera pública
y acción directa (2001), Desacuerdos: sobre arte, políticas y esfera pública en el Estado español
vols. 1, 2 and 3 (2004–5) and Douglas Crimp: Posiciones críticas (2005).
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CATHERINE DAVID
Deputy Director of the Musée National d’Art Moderne, Centre Georges Pompidou, Catherine
David’s intense career as a curator began at the same institution (1982 to 1990). She was
curator at the Galerie Nationale du Jeu de Paume until 1994, Director of the Witte de With
Center of Comtemporary Art in Rotterdam (2002 to 2004), and Artistic Director of Documenta
X in Kassel, Germany (1994-1997).
As an independent curator she has produced numerous exhibitions, including Bahman Jalai
at Fundació Antoni Tàpies in Barcelona, the interdisciplinary talks Di/Visions: Culture and
Politics of the Middle East at the Haus der Kulturen der Welt (Berlin, 2007), an exhibition at
the Abu Dhabi pavilion at the Venice Biennale (ADACH - Abu Dhabi Authority for Culture
and Heritage), and Hassan Sharif: Experiments & Objects 1979-2011 at the ADACH gallery in
Abu Dhabi, A Blind Spot at the Haus der Kulturen der Welt (Berlin, 2012); Mutatis Mutandis, at
Secession in Vienna, and Marwan & Abdelrahman Munif Correspondences 1991-2004 for the
Beirut Art Fair (2012).

la Generalitat de Catalunya. She has participated as an independent architect coordinating
the participatory process of a mixed committee with residents of Plaça Lesseps, Barcelona.
She was Councillor of Ciutat Vella, where she has lived for over twenty years. She is a founding member of the coordinating group of the ParlaMent Ciutadà and the creator and director
of the Institut Cartogràfic de la reVolta.

YAIZA HERNÁNDEZ
Yaiza Hernández teaches at Central Saint Martins in London and has a PhD in Art History
from the Centre for Research in Modern European Philosophy, also in London. From 2010
to 2012 she was Head of Public Programmes at MACBA, and she has been director of the
CENDEAC in Murcia and curator at CAAM, Las Palmas de Gran Canarias. She has recently
published InterInter/Multi/Cross/Trans (2011) and is currently working on two upcoming
books, Repressive Tolerance and General Theory.

GEORGES DIDI-HUBERMAN

BRIAN HOLMES

Georges Didi-Huberman is a philosopher, art historian and essayist, and has been a lecturer
in at the École des Hautes Études en Sciencies Socials in Paris since 1990. He studied at
the French Academy in Rome, Villa I Tatti in Florence and the Warburg Institute in London,
and has taught at universities around the world. His works mainly take the form of essays,
usually focusing on the history and theory of images from an aesthetic and philosophical perspective. His published works include Ce que nous voyons, ce qui nous regarde (1997),
L'Image survivante. Histoire de l'art et temps des fantômes selon Aby Warburg (2002), Images
malgré tout (2004), Gestes d'air et de pierre. Corps, parole, souffle, image (2005), Ouvrir Venus.
Nudité, rêve, cruanté (2005), Devant le temps (2006) and Ex-voto. Image, organe, temps (2006).

Brian Holmes is an art and culture critic. Author of numerous essays, he also instigates
collaborative research processes and activities that revolve around the exploration of the
urban environment. Both of these aspects play an important role in the project Continental
Drift, organised with the 16 Beaver group in New York and the Compass group in the Chicago region. Holmes is currently working on Three Crises: The 30s, 70s and Today, a historical
investigation into the economic, social, cultural and geopolitical roots of the current crisis.

WALTER MIGNOLO

Michel Feher is a philosopher and publisher, founder of Zone Books, New York, and President
of Cette France-là, a Paris-based organisation that monitored French immigration policy
under President Sarkozy. He is the author of Powerless by Design: The Age of the International
Community (2000) and co-editor, with Gaëlle Krikorian and Yates McKee, of Nongovernmental
Politics (2007). More recently he co-authored and published Cette France-là 1, 2007/2008 and
Cette France-là 2, 2008/2009.

Walter Mignolo is an Argentine semiotician and has been a professor at Duke University
in the United States since 1993. He obtained a PhD from the École des Hautes Études in
Paris, and subsequently taught at the Universities of Toulouse, Indiana and Michigan. He has
published several books on semiotics and literary theory, and has explored concepts such
as global coloniality, transmodernity and border thinking. One of his major contributions has
been the production of analytical categories such as ‘colonial difference’, ‘border thinking’,
‘coloniality of being’ and the idea of the ‘western hemisphere/north Atlantic’. He is the Director of the Franklin Centre for International and Interdisciplinary Studies at Duke University
and of the ‘Duke in the Andes’ programme.

ITZIAR GONZÁLEZ VIRÓS

MIGUEL MOREY

Itziar González studied Architecture at ETSAB, UPC, where she became Associate Professor
in the Department of History, Aesthetic and Architectural Composition. She has carried out
several redevelopment projects in historical and rural centres, and has worked with numerous Town Councils in Catalonia, the Diputació de Barcelona and the Conselleria d’Interior de

Miguel Morey is Professor Emeritus of Philosophy at the University of Barcelona and member of the School of Philosophy and Visiting Professor at the Universities of Buenos Aires,
Havana, Venice, Vienna, Munich and Paris, among others. He contributes to numerous
magazines and newspapers, including El País and La Vanguardia. He has translated several
works by Michel Foucault and Gilles Deleuze into Spanish, including Obras esenciales (I):

MICHEL FEHER
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entre filosofía y literatura (1954–1970) (1999) and La lógica del sentido (1989). His own works
include El hombre como argumento (1987), Deseo de ser piel roja (1994, 22nd Anagrama essay
prize) and, more recently, Pequeñas doctrinas de la soledad (2007) and Hotel Finisterre (2011).

the politics of subjectivation in relation to the clinic and power, and art as a field of micropolitical experimentation. Along with Félix Guattari, she co-wrote the influential book Micropolítica:
Cartografias do Desejo. She is the author of several essays on Lygia Clark and Cildo Meireles.

PETER PÁL PELBART

VALENTÍN ROMA

Peter Pál Pelbart is a Budapest-born philosopher and essayist. He studied in Paris and is a
lecturer at the Pontifical Catholic University of São Paulo (PUC-SP). His research interests
revolve around subjects such ass madness, time, subjectivity and bio-politics. His publications include O Tempo não-reconciliado (1998), A Vertigem por um filo (2000), Vida Capital
(2003) and Nietzsche e Deleuze: Bárbaros, Civilizados (2004). He is currently the coordinator of
a theatre company of psychiatric patients, which has performed works such as O Anti-Edipo
(2001), Gotham-SP (2004), Trem Fantasma (2007) and Enquête sur le/notre dehors (2007).

Valentín Roma has a PhD in Art History and Philosophy from Southampton University (Winchester School of Art) and lectures in Aesthetics at Elisava-Pompeu Fabra. He has curated
numerous exhibitions, including: Manolo Laguillo. Reason and City (2013), Against Tàpies
(2013), F.X. Archive/Pedro G. Romero. Wirstchaft, Ökonomie, Konjunktur (2012), Human, All Too
Human. Spanish Art from the 50s and 60s. La Caixa Foundation Contemporary Art Collection
(2010-2011) and Venezia-Catalunya: The Unavowable Community, the first Catalan pavilion at
the 53rd Venice Biennale (2009). He has recently published the essay Rostros (Faces).

QUIM PUJOL
Quim Pujol is a critic, curator and artist. He has published articles in books such as Repensar
la dramaturgia and A veces me pregunto por qué sigo bailando, and has contributed to numerous publications including Artributos, Maska and Efímera. As an artist, his most recent works
are Tiburón tigre (2009) and Sin título (2011). He is co-curator of the festival La Estrategia
Doméstica and the Secció Irregular programme at the Mercat de les Flors. He is currently
co-editing, with Ixiar Rozas, a volume on affective theory that will be published as part of
the series ‘Cos de Lletra’.

JORGE RIBALTA
Jorge Ribalta is an artist and critic. He has curated the exhibitions El carrer. Joan Colom
a la Sala Aixelà, 1961 (MNAC, Barcelona, 1999), Procesos documentales. Imagen testimonial,
subalternidad y esfera pública (La Capella, Barcelona, 2001), Joan Colom. Fotografías de Barcelona, 1958–1964 (Ministerio de Cultura-Fundación Telefónica, Madrid, 2004) and Jo Spence.
Beyond the Perfect Image. Photography, Subjectivity, Antagonism (MACBA, Barcelona, 2005).
He co-edited the book Indiferencia y singularidad. La fotografía en el pensamiento artístico
contemporáneo (1997) and edited Servicio Público. Conversaciones sobre financiación pública
y arte contemporáneo (1998) and Efecto real. Debates posmodernos sobre la fotografía (2004).
He has been a regular contributor to La Vanguardia and was head of Public Programmes at
MACBA from 1999 to 2009.

SUELY ROLNIK

PEDRO G. ROMERO
Pedro G. Romero is an artist who is very active in numerous disciplines: as a sculptor, a
painter, performer, playwright, scriptwriter, etc., and also as a literary and art critic, editor,
writer and flamenco expert. His work revolves around research and reflection on the image
as a point of resistance against time, whether it be historical, biological, psychological or
verbal time. Since 2000 Romero has been working on the projects Archivo F.X. and Máquina
P.H., which focus on iconoclasm and flamenco, respectively.

LECTURERS AT PREVIOUS EDITIONS OF PEI

Doug Ashford, Zdenka Badovinac, Lars Bang Larsen, Enric Berenguer, Jordi Borja, Rosi
Braidotti, Judith Butler, Ximena Briceño, Christophe Broqua, Pablo Ciccolella, Jeffrey
Cohen, Lisa Collins, Beatriz Colomina, Douglas Crimp, David Harvey, Elisabeth Lebovici,
José Esteban Muñoz, Miren Etxezarreta, Safaa Fathy, Maurizio Ferraris, Michel Ferrer, Devin
Fore, Maria Gough, Gabriela Gutiérrez Dewar, José Luis Pardo, Robin Kelsey, Andrew Kirby,
Rita McBride, Jordana Meldenson, Chantal Mouffe, Francesc Muñoz, Lluís Ortega, Doina
Patrescu, Cynthia Patton, Jorge Pedemonte, Pilar Pedraza, Víctor Pimstein, Carlos Prieto, Ferran Pujol Roca, John Rajchman, Jacques Rancière, John Roberts, Joan Roca, Emmanuel
Rodríguez, Anne Sauvagnargues, Allan Sekula, Neil Smith, Gayatri Spivak, Eyal Weizman,
Brian Winston and George Yúdice.

Suely Rolnik is a Full Professor at the Pontifical Catholic University of São Paulo, where she
coordinates the Centre for Cross-Disciplinary Studies of Subjectivation as part of the postgraduate Clinical Psychology programme. Fleeing the Brazilian military dictatorship, from 1970
to 1979 she sought exile in Paris, where, in addition to completing her psychoanalytic training
she also studied Philosophy, Social Sciences and Psychology. Rolnik's main lines of work are
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GENERAL
INFORMATION
ACADEMIC CALENDAR
2014-2015

ACADEMIC
RECOGNITION

Schedule: April 2014 - June 2015.
Duration: 15 months
Teaching hours: Classes will be programmed
Monday to Friday, between 4 and 9 pm*

An agreement with the Universitat Autònoma
de Barcelona (UAB) accredits the PEI as a
UAB-Specific Masters in Museum Studies
and Critical Theory (60 ETCS credits).

The academic calendar is divided into three
teaching terms and a further term for the
production and assessment of final projects.

An agreement with the University of Buenos
Aires recognises PEI credits as elective
credits towards their own academic programmes.

Each term consists of:
· Three or four subjects taught in three-hour
classes on weekdays, from 4 to 7 pm.
· Reading workshops organised around the
reading list.
· One public seminar or lecture, held on a
weekday evening or Saturday.
· An ongoing research workshop (which
students select from a series of options),
based on intensive sessions that will take
place periodically from the second term
onwards.

An agreement with the Body and Textuality research group in the Department of
Spanish Philology at Universitat Autònoma
de Barcelona, directed by Dr. Meri Torras,
recognises PEI credits as credits towards its
own doctorate program.

ASSESSMENT PROCEDURE
Continuous assessment will take into
account students’ attendance and participation in classes, seminars, workshops, etc.
A minimum of 80% attendance is required in
classes and workshops, and students who
fail to meet this requirement jeopardise the
possibility of successfully completing the
PEI.

* This schedule is subject to change and
may in some cases extend to mornings and
Saturdays.

WORK EXPERIENCE
PROGRAMME

Assessment will depend on assignments
being handed in by the deadline set for
each of the individual projects required
during the course. This also applies to the
presentation of the final project (before an
academic tribunal) and to student participation in a group project.

Students have the opportunity to gain work
experience in different MACBA departments
in two ways:

1 Through internships related to their
selected research workshop, overseen by
MACBA curators as part of their final project.

Guillermo Goméz-Peña. Workshop with PEI students 2012-13

2 Optional internships (subject to availability)
in one of the MACBA department so that
students can gain production experience in
an institutional context.
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INTERNATIONAL PROJECTS

GRANTS AND SCHOLARSHIPS

• The PEI is currently part of the Culture@
Work Project funded by the European
Community, which promotes the circulation
of artistic work and collaborative training
for professionals in the culture sector, and
includes international workshops for students. The platform is made up of MACBA,
the Catholic University in Lisbon, Portugal,
the National Literature Centre in Mersch,
Luxembourg, and the University of Copenhagen, Denmark.

SWAB TUITION GRANT
The SWAB Barcelona Contemporary Art Fair
offers a grant covering tuition fees for the
PEI. It is awarded each year to one student
who shows excellence in curatorial, critical
or artistic practice.

• The PEI is part of the project The uses of
Art - The Legacy of 1848 and 1989, which
is organised within the framework of the
L’Internationale network of museums.
This collaboration will result in a series of
seminars and artistic production platforms
around the subject of Aesthetics and
Emancipation: Decolonising the Museum,
which will take place in late 2014. The focus
is on redefining the concept of emancipation that began with the Iranian revolution
of 1979, an event that signalled the start of a
new political and economic regime.

Note: Grant recipients will be chosen internally by the PEI faculty and management,
based on a scale that takes into account
academic/professional excellence as well
as financial need, in the context of the each
student’s specific relationship to the programme.

· Negotiations are underway to set up further agreements with international universities and European institutions.

COLLABORATIONS WITH
OTHER PROJECTS AND
INSTITUTIONS

GENERAL INFORMATION
Independent Studies Programme (PEI)
Museu d'Art Contemporani
de Barcelona (MACBA)
Plaça dels Àngels, 1
08001 Barcelona
+ 34 93 4813358

LOOP Festival. Students and former students of the PEI actively participate in curatorial projects in the Screen Festival section
of this Barcelona festival.
SWAB Fair. PEI students actively collaborate in preparing the SWAB THINKS series of
debates at the SWAB Barcelona Contemporary Art Fair.

pei@macba.cat

www.macba.cat
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