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The Museu d’Art Contemporani de Barcelona launches its new programme of 

exhibitions at the Capella MACBA with a show dedicated to the video production 

of Sigalit Landau (Jerusalem, 1969), one of the most relevant international artists 

of her generation. Phoenician Sand Dance takes its title from the almost 

ubiquitous sand and the sea: the topos of the performative rituals that constitute 

the nucleus of Landau’s video works. The exhibition brings together thirteen 

works from the late nineties to the present, dealing with themes of globalisation, 

identity, dependency, threat, struggle, play and emancipation, with a specific 

relation to the artist’s immediate environment. Her productions combine realism 

and symbolism, fragility and strength, innocence and aggression, history and 

future, constantly reflecting on the human condition in a changing era. 

Sigalit Landau defines herself as a sculptor. She began her career in the mid-nineties 

with works that deal in symbols, images and narratives that reflect her own historical, 

personal and cultural condition. This is the first exhibition to focus on the artist’s video 

works, a medium she uses to make sculptures with living bodies and interacting 

objects. Landau’s video sculptures condense a time in which actions appear to have no 

beginning or end. They are descriptive, not narrative: a series of hypnotic, alluring and 

disturbing litanies. 

The exhibition brings together thirteen of the artist’s more recent works. At the start we 

find Three Men Hula, 1999, in which an attempt at cooperation and mutual help ends 

up producing an almost grotesque and absurd image. This work can be considered a 

'male' precedent of the iconic Barbed Hula, 2000, which encapsulates the fine line 

separating play from torture. Between 2005 and 2011, Landau made a series of works 

centred on a specific scenario: the beach and the action of the waves. Filmed mostly 

from a bird’s-eye perspective, Dancing for Maya, 2005, Phoenician Sand Dance, 2005, 

Mermaids [Erasing the Border of Azkelon], 2011, and Azkelon, 2011, appear as 



seemingly innocent choreographies of young bodies playing on the sand. Dancing for 

Maya reinterprets a female Sisyphean myth around a game of writing in the sand. 

Phoenician Sand Dance is a kind of ‘behind the scenes’ of the previous video, which 

becomes an enigmatic ritual. Mermaids [Erasing the Border of Azkelon] turns a 

seemingly innocent game into an almost violent image. Azkelon – a contraction of the 

names Gaza (Azza in Hebrew) and Ashkelon, two towns that share a beach but are 

separated by a border – is probably the most disturbing piece in this group: three 

youngsters ‘dance’ the innocent yet threatening knife game, while tracing, violating and 

erasing borders.  

Sculptures submerged in the Dead Sea 

Since 2005 Landau has been making a series of sculptures consisting of objects that 

have been submerged for a certain period of time in the Dead Sea. Due to the high 

concentration of salt, in summer, when the water evaporates, layers of sodium crystals 

are deposited on the objects. In Salted Lake, 2011, we see a pair of boots covered in 

salt crystals lying on a frozen lake, in the middle of a snowy landscape. The sound of 

the cracking ice grows louder as the salt from the boots melts the frozen surface, until it 

finally gives way and the boots sink from sight. On this occasion the work is shown 

together with Worcester, 2014, another work featuring abandoned shoes encrusted 

with salt, producing images reminiscent of the Holocaust.  

Biopolitics 

Yotam, 2014, created in situ at the Capella MACBA, consists of a closed circuit of three 

pipes resembling the venous or digestive system of the building. Of all Landau’s works, 

this best represents her interest in biopolitics. Shown for the first time at the Israeli 

Pavilion at the 54th Venice Biennale, the work confers an organic character to an 

essentially inert element and places us in a living environment through which a vital 

fluid flows, evoking the system of pipes found on the façades of dilapidated Bauhaus 

buildings in a typical Tel Aviv street. Salt Bridge Summit, 2011, places us in front of a 

round conference table upon which a series of laptop screens depict the progress of a 

young girl tying together the shoelaces of the people attending a meeting. When they 

realise, they remove their shoes and walk away, bare footed, appearing to be almost 

dispossessed or like prisoners of war. The installation’s soundtrack is an adaptation of 

the discussions maintained by the artist with the people implicated in the commercial, 

technical and cultural transactions relating to Landau’s project of building a salt bridge 

across the Dead Sea, linking the Israeli and Jordanian shores. While the negotiations 

continue, a female Antichrist appears in Standing on a Watermelon in the Dead Sea, 

2005, a work filmed below sea level, where the artist, submerged in the water, tries to 

keep her balance standing on a watermelon. 

 



 

 

 

 

Activities 

Sigalit Landau. Phoenician Sand Dance 
 

■ VISIT FRIENDS OF MACBA: Thursday, 20 November, 6.30 pm 

■ TICKET VALID FOR ONE MONTH 

■ DAILY GUIDED TOURS (included in the admission price) 

For times and languages please consult www.macba.cat 

■ FORTHCOMING PUBLICATION The exhibition Phoenician Sand Dance by Sigalit Landau 

will be the subject of a publication including a photographic record of the installation at the 

Capella MACBA and several texts on the work of the artist. 

 

■ FOR MORE INFORMATION 

www.macba.cat and @MACBA_Barcelona <image002.png> 

 

■ MACBA: Plaça dels Àngels, 1, 08001 Barcelona, www.macba.cat 

■ HOURS:  Weekdays, 11 am to 7.30 pm; Saturdays, 10 am to 9 pm; Sundays and public 

holidays, 10 am to 3 pm; Tuesdays, except public holidays, closed; Mondays, open. 

 

Press MACBA 934 813 356 / 934 813 354 press@macba.cat 


