
This is the first exhibition in Spain devoted to the work
of the American artist Raymond Pettibon. It features more
than one thousand works, including drawings on paper,
murals especially designed and executed for the spaces
of MACBA, videos and music, as well as books and orig-
inal manuscripts from the artist’s archives. Together, these
materials show the heterogeneity and richness of
Pettibon’s artistic production, which embraces such
themes as American mass culture, religion, sex and art.
Following the wake of a generation of Los Angeles artists
including John Baldessari, Jim Shaw and Edward Ruscha,
Pettibon, along with Paul McCarthy and Mike Kelley, is
a clear exponent of an artistic tradition that originates
on the West Coast and is characterized by the coexis-
tence of underground subcultures and the fictional world
of Hollywood’s film industry.

Raymond Pettibon, – “Pettit bon” is the nickname his father, a
university professor of English and a spy novelist, gave him as
a child – was born in Tucson in 1957 but shortly thereafter
moved with his family to Los Angeles. During his college years,
studying economics at UCLA, Pettibon contributed political
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No Title (He had seen...), 1998. Dean Valentine and Amy Adelson
Collection, Los Angeles. Courtesy Regen Projects, Los Angeles. 
© Raymond Pettibon, 2002

who supported armed struggle against the Vietnam War and
American imperialism. The videos Judgement Day Theater: The
Book of Manson and Citizen Tania are accounts of the Manson
family and the surreal story of Patty Hearst, alias “Tania”.
Captured by the Symbionese Liberation Army, Hearst later par-
ticipated in robberies staged by her kidnappers. Pettibon’s most
recent video, entitled Red Tide Rising: Venice and Mars (2001),
deals with the life of Jim Morrison.
Pettibon’s drawings refuse the aura of the masterpiece. Their delib-
erate commonness provides open access to every member of their
audience. The vast body of work he has produced over the last
twenty-five years, a large selection of which is brought together in
this exhibition, could be understood as an ambitious, however
anomalous novel in which the reader has the impression not of
having read a story, but of having witnessed an accident.

ACTIVITIES AROUND THE EXHIBITION

Sir Drone
Performance

Dramatized reading of 
the screenplay Sir Drone,
by Raymond Pettibon.

THURSDAY, 7 FEBRUARY, 7:30 pm

Exhibition rooms. 
Limited space.

For further information:
Tel. 93 412 14 13
servcult@macba.es

GOOD VIBES. Politics of resistance 
and musical cultures

FROM 25 FEBRUARY TO 26 JUNE

Film and video screenings which
attempt to trace one of the possible
histories of the cultures which have
appeared around pop music from 
the late 60s till nowadays: 
from pop, to rave and techno. 

MONDAYS AT 7:30 pm

MACBA Auditorium.
Limited number of seats. 
Video library and reading area 
in the exhibition rooms.
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No Title (Vavoom. When he turned...), 1990. Private collection, Los Angeles. Courtesy Regen Projects, Los Angeles. © Raymond Pettibon, 2002

Pettibon print and distribute some of his ‘zines in limited edi-
tions of a few hundred copies, with titles like Captive Chains; the
Tripping Corpse series; Asbestos; Freud’s Universe; My Struggle for
Life After Death; and Other Christs. Pettibon continued publish-
ing his series with a certain regularity until 1992.
By the early 80s he began showing his work in exhibition
spaces, while continuing to explore the written word in more
complex constructs of text and image. While many of his ear-
ly protagonists still featured in his work, alter-egos like the
characters Gumby and Vavoom entered his vocabulary. Gumby
– based on a late 50s clay animation figure – literally has the
ability to enter books, to become part of the story, exactly the
way Pettibon works. Vavoom, only able to speak out his own
name at great volume, featured in the 50s TV comic series,
Felix the Cat. Vavoom represents the roots of language, expres-
sion and communication. Some other recurring themes in his
work are old-school big-wave surfers with “baggies” and “long-
boards”, classic baseball heroes with mythical batting or pitch-
ing averages, and the Transcontinental Railroad. Those epic
themes pay regard to the quintessential American themes of
wanderlust, frontiersmanship and idealism. Lately, cartoon
heroes like Batman and Superman have become prominent,
expressing their repressed desires in contrast with their public
image as defenders of law and order.
In 1989, Pettibon produced a series of films using home video
equipment, all dealing with 60s and 70s American subculture
stories. In Sir Drone, Mike Watt (of the bands Minutemen and
fIREHOSE) and Mike Kelley play adolescent punks trying to
form a band in the 70s, exploring the ethical and aesthetic
issues this entailed. In The Whole World Is Watching:
Weatherman ’69, Mike Watt and Sonic Youth members Kim
Gordon and Thurston Moore play members of the
Weatherman, a radical splinter-group of revolutionary students

vignettes to the university paper The Daily Bruin. Pettibon’s work
often refers to the American society in the late 50s and 60s, a
time of radical transition in American culture. This generation
lived through the Korean and Vietnam Wars and the protests
against them. They saw the Hippie era, post-summer of love, end
in bloodshed with the Manson-ordered Tate-LaBianca murders
and with the Hell’s Angels fatal beating of a black man near the
stage at a Rolling Stones concert in Altamont. They lived through
the sexual revolution and drug experiments, and were part of a
pop culture that included The Beatles, Jimi Hendrix, Jim
Morrison and The Doors, Elvis and Bob Dylan, and groupies
like the famous Plastercasters, who made casts of their heroes’
penises. It was an era of surveillance of private citizens and the
pursuit of communists and homosexuals led by the controver-
sial FBI director J. Edgar Hoover.
Combining image and word, Pettibon’s work takes up where
comic book artists or pop artists like Roy Lichtenstein left off.
His “fictions”, as he calls his work, come from a variety of
sources. On one hand, they derive from social satire, from Goya’s
engravings to Honoré Daumier’s vignettes. On the other, many
of his images come from mass culture, television, magazines
and comics, like George Herriman’s Krazy Kat or Milton Caniff’s
Terry & The Pirates. The texts in his drawings are inspired by
literary sources ranging from Marcel Proust, Henry James, the
Bible, William Blake and John Ruskin to popular magazines
and pulp novels. In his earliest work, these references to his read-
ing adopt the form of quotes “between the lines”, unlike the
more direct and longer quotations in his later work.
In his first years of artistic production, Pettibon’s drawings, texts,
plays, interviews, concert reviews... were made for his self-pub-
lished, photocopied or offset printed ’zines. In those years his
elder brother founded the hardcore punk band Black Flag along-
side the alternative record label SST Records. This label helped


