
1395 Days without Red intertwines a daily rehearsal of 
the Sarajevo Philharmonic Orchestra with a musician, a 
woman played by Maribel Verdú, crossing the besieged city 
on her way to the rehearsal. While a series of difficulties with 
the tempo interrupt the orchestra’s run-through of the first 
movement of Tchaikovsky’s Pathétique, the woman’s progress 
through the city is halted by a succession of street-crossings 
that the siege has turned into probable dead-ends.

At each crossing she stops, holds her breath and contin-
ues. After each crossing she catches her breath and resumes. 
Breath held, breath released: portions of time that evolve into 
measures of humming that enables her to carry on. She runs 
through the music while crossing the city. She runs through 
the city while rehearsing the music in her head.

Like an improbable score, where two instruments respond  
to different stimuli while playing in tempo with each other, 
humming and the orchestra synthesise into one tune, a tune 
of continuance and persistence against the odds.

In his films, photographs and installations, Anri Sala (Ti-
rana, Albania, 1974) has developed a body of work in which the 
notions of space, time and sound become interlinked key ele-
ments approximating fragments of a more complex reality. In 
1998, he presented Intervista (Finding the Words), a video essay 
about the recent history of Albania based on personal experi-
ences. In this work, Sala tells us how he discovered a fragment 
of a film in an old cardboard box. The film turned out to be a 
document from the time when the artist’s mother was a mem-
ber of the Communist Youth Alliance. It included several im-
ages, such as a television interview whose sound had been lost. 
Sala decided to reconstruct the missing audio with the help of  
a school for children with hearing impairment. The work 
traces a journey in which the history of the Communist regime, 
the artist’s mother’s memories and his search for the missing 
words, are intimately connected. 

In this work, Sala appropriates the tools of cinema narra-
tive. Through a seemingly simple story, he places the viewer in 
a complex scenario from a social, political and historical point 
of view. By making documentary videos, where fictional mate-
rial is mixed with fragments from real life, the artist recreates a 
strange temporal and spatial sensation, making viewers unsure 
of where they stand, and at times producing a feeling of empti-
ness and disorientation – a kind of ‘lost landscape’, like those in 
Arena, 2001, a video containing images of the dilapidated zoo 
in Tirana. Packs of dogs are seen wandering while we hear the 
sounds of wild animals. During the Communist era, this zoo 
had only indigenous animals, but in the early nineties, exotic 

1395 Days without Red is a cinematographic project by Šejla 
Kamerić and Anri Sala in collaboration with Ari Benjamin 
Meyers. Conceived, developed and filmed as a collaborative 
project, it resulted in two independent films, presented simul-
taneously for the first time at the Museu d’Art Contemporani 
de Barcelona (MACBA). The films are a unique opportunity to 
see how, having started with the same materials, the personal 
reading of each artist and their way of working – not only with 
the film material, but also the space – convey two completely 
different ways of understanding the same project.

1395 Days without Red digs deep into the experience of 
the siege of Sarajevo, which took place from 5 April 1992 to 
29 February 1996, a period when, according to the UN, the 
city’s inhabitants were reduced from 435,000 to 300,000. 
During this time, some 10,000 people were killed and over 
56,000 were wounded by sniper bullets and exploding gre-
nades. Thousands of homes and public buildings (including 
the university and the library, which housed over two mil-
lion volumes) were destroyed in one of the longest sieges in 
European history. The two films show the trauma inflicted by 
the conflict on the people of Sarajevo. 1395 Days without Red 
is a journey to the past from the perspective of the present, 
through a series of daily routes in today’s Sarajevo, which 
recreate what was once known as ‘Sniper Alley’. A temporal 
journey referring to the universality of emotions beyond 
their geographical location and through a city’s collective 
memory. 

The siege of Sarajevo lasted 1,395 days. During that time 
people in the city were advised not to wear bright colours in 
order to avoid becoming the targets of snipers. 
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African animals were brought in, so the zoo could compete with 
European ones. Later on, with the country’s bankruptcy and the 
subsequent social revolts, the zoo was left abandoned and most 
animals were either taken away or put down. Only the strongest 
survived. The zoo is used as an example of a space on the mar-
gins of society mirroring current political events.

This preoccupation with space, understood as a political  
reformulation, lies at the core of Dammi i Colori, 2003, a video 
representing the utopian vision of the Mayor of Tirana, Edi 
Rama, who radically transformed the city by painting the 
buildings’ façades. For him, colour had the power to create 
a feeling of community and belonging, to the point where 
it would be possible to turn Tirana into a city where people 
wanted to live, and not just the place where destiny had  
taken them. 

Beyond their political content, these works help to con-
textualise the importance attached by Sala to space, whether 
in his recent works, which re-examine the way space relates 
to image and sound, or in their form of presentation: the 
relationship between the works and the space is key to un-
derstanding the works.

An example of this relationship between sound and space 
is Answer Me, 2008. It was filmed in Teufelsberg, the centre of 
American intelligence services in West Berlin during the Cold 
War, and features one of Buckminster Fuller’s geodesic domes: 
an abandoned space with extraordinary echo used by Sala for 
the staging of a rupture. The film’s narrative structure is based 
on the resonance (acoustic vibrations and sound frequencies) 
of echo, and stages a rupture between time and space: the 
voice of the woman saying ‘Answer me’ appears not to reach 
the man playing the drums, as if they were out of sync, con-
demned to never understand each other.

In many of Sala’s works, sound is an essential structural 
element that requires a huge conceptual leap: he does not 
make sound tracks for his films; he makes sound track films 
that are increasingly musical, less narrative and extremely 
abstract. Such is the case of Long Sorrow, 2005. For this film, 
Sala invited the famous saxophone player, Jemeel Moondoc, 
to improvise while suspended in mid-air outside the top floor 
of an apartment building in North-West Berlin, nicknamed 
by its inhabitants Lange Jammer (Long Sorrow). His music is 
a response to, and an extension of, the architecture of ‘long 
sorrow’.

The concept of space is, therefore, extremely important 
in Sala’s work: not only the abstract space referred to in his 
films, but also the exhibiting space. Museums and galleries 

are fundamental elements in his presentations, which are con-
ceived as installations inseparable from the exhibiting space. 
In the artist’s own words: ‘There is a point where you do not 
use the space just to show your work, but you use your work 
to release the space.’
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