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May 18th May 18th May 18th May 18th –––– August 14th, 1989 August 14th, 1989 August 14th, 1989 August 14th, 1989    

Curator: Jean-Hubert Martin 

Artists: Marina Abramovic, Dennis Adams, S.J. Akpan, Jean-Michel Alberola, Dossou Amidou, 

Giovanni Anselmo, Rasheed Araeen, Nuche Kaji Bajracharya, John Baldessari, José Bédia, Joe 

Ben Jr., Jean-Pierre Bertrand, Gabriel Bien-Aimé, Alighiero e Boetti, Christian Boltanski, 

Lousie Bourgeois, Stanley Brouwn, Fréderic Bruly Bouabré, Daniel Buren, James Lee Byars, 

Seni Camara, Mike Chukwukelu, Francesco Clemente, Marc Couturier, Tony Cragg, Enzo 

Cucchi, Cleitus Dambi / Nick Dumbrang / Ruedi Wem, Neil Dawson, Bowa Devi, Maestre 

Didi, Braco Dimitrijevic, Efiaimbelo, John Fundi, Julio Galan, Moshe Gershuni, Enrique 

Gomez, Dexing Gu, Hans Haacke, Rebecca Horn, Shirazeh Houshiary,  Yongping Huang, 

Alfredo Jaar, Nera Jambruk, Ilya Kabakov, Tatsuo Kawaguchi, On Kawara, Anselm Kiefer, 

Bodys Isek Kingelez, Per Kirkeby, John Knight, Agbagli Kossi, Barbara Kruger, Paulosee 

Kuniliusee, Kane Kwei, Bojemaâ Lakhdar, Georges Liautaud, Felipe Linares, Richard Long, 

Esther Mahlangu, Karel Malich, Jivya Soma Mashe, John Mawandjul, Cildo Meireles, Mario 

Merz, Miralda, Tatsuo Miyajima, Norval Morrisseau, Juan Muñoz, Herny Munyaradzi, Claes 

Oldenburg / Coosie Van Bruggen, Nam June Paik, Wesner Philidor, Sigmar Polke, Temba 

Rabden, Ronaldo Pereira Rego, Chéri Samba, Sarkis, Twins Seven Seven, Raja Babu Sharma, 

Jangarh Singh Shyam, Nancy Spero, Daniel Spoerri, Hiroshi Teshigahara, Yousuf Thannoon, 

Lobsang Thinle / Bhorda Sherpa / Lobsang Palden, Cyprien Tokudagba, Ulay, Ken 

Unsworth, Chief Mark Unya / Nathan Emedem, Patrick Vilaire, Acharya Vyakul, Jeff Wall, 

Lawrence Weiner,  Krzysztof Wodiczko, Jimmy Wululu, Jack Wunuwun, Jie Chang Yang, 

Yuendumu, Zush. 
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b. b. b. b. GrandGrandGrandGrandeeee Hall Hall Hall Halleeee    ddddeeee La Villette, Paris La Villette, Paris La Villette, Paris La Villette, Paris 

    

    
 
 

“Magiciens de la terre”, exhibition maps in: Magiciens de la terre, exhibition catalogue, Paris: 
Centre Georges Pompidou, 1989, pp.12-13. 
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A few statements on A few statements on A few statements on A few statements on ““““MMMMagiciens de la terre”agiciens de la terre”agiciens de la terre”agiciens de la terre”    

1.1.1.1.    

“Jean-Hubert Martin, the Director of the Georges Pompidou Centre and the Commissioner of 

the exhibition, in his statement of 1986 describes the exhibition as comprising the following 

sections: 

1. Artists from the artistic centres: A representative selection of art today, showing the mature 

artists of the last twenty years most committed to the avant-garde; artists with links to non-

European cultures. 

- African and Asian artists living in the West whose work reveals elements of their own 

cultural roots. Western artists whose work shows a concern for cultures other than their own. 

2. Artists who do not belong to these centres but to the ‘peripheries’. 

- Works of an archaic nature intended for ceremonies and rituals, linked to transcendental 

religious experience or magic… 

- Traditional works showing an assimilation of external influences (...) 

- Works from the artists’ imagination, sometimes marginal, reinventing or re-discovering a 

cosmogony or interpretation of the world. 

- Works of artists who have been trained in Western or Westernised art schools.” 

 

Rasheed Araeen, “Our Bauhaus, others' mudhouse", Third text. Third World perspectives on 

contemporary art and culture (London), no. 6, Spring 1989, pp. 3-14 (pp. 8-9). 

 

2.2.2.2.    

"Unlike a mere collection of objects, the exhibition gathers durable or epheremal works –-

objects--, produced by authors not only clearly identified, but whom we have even visited at 

home. All these objects, from here and elsewhere, have in common that they have an aura. 

These are not mere objects or tools for practical and material use. They are intended to act on 

the mind and on the ideas of which they are products. They are containers of metaphysical 

values. They communicate a sense. "i 
 

Jean-Hubert Martin, preface to Magiciens de la Terre, Paris: Centre Georges Pompidou Musée 

national d'art moderne, 1989, p. 8. 
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3.3.3.3.    

“Martin: A criticism that was immediately expressed about this exhibition project concerns 

the supposed problem of decontextualization and the betrayal of other cultures. Yes, the 

objects in our exhibition will be displaced from their functional context, and they will be 

shown in a museum and another exhibition space in Paris. But we will display them in a 

manner that has never been used for objects from the Third World. That is, for the most part, 

the makers of these objects will be present, and I will avoid showing finished, movable objects 

as much as possible. I will favor ‘installations’ (...) made by the artists specifically for this 

particular occasion. (...) I know that is dangerous to extricate cultural objects from other 

civilizations. But we can also learn from these civilizations, which –-just like ours-– are 

engaged in a search for spirituality.” 

(…) 

“What is especially important to recognize is that this will be the first truly international 

exhibition of worldwide contemporary art.” 
 

Benjamin H. D. Buchloh and Jean-Hubert Martin, "The whole earth show: An Interview with 

Jean-Hubert Martin", Art in America (New York), no. 77, May 1989, pp. 150-159 & 211-213 (pp. 

154-155 & 211). 

 

4.4.4.4.    

 “Magiciens de la Terre is indeed a grand spectacle with a lot of fascination for the exotic. 

There is nothing wrong with a grand spectacle, but if it ignores of undermines issues of a 

historical and epistemological nature then we must not be bogged down by the excitement 

and fascination it has produced. However, exoticism is not necessarily inherent in the works 

themselves. It is in their decontextualisation, not only in the shift from one culture to another 

(which is inevitable), but more importantly, in the displacement from one paradigm to 

another; this has emptied them of their meanings, leaving only what Frederic Jameson calls a 

‘play of surfaces’ to dazzle the (dominant) eye.”  

(…) 

“However, Magiciens de la Terre is an extremely important exhibition. Not only for its 

physical scale –-one hundred ‘artists’ from all over the world in an exhibition occupying both 

the top floor of the Georges Pompidou Centre and the Grand Hall of La Villette-– but also for 

its global ambition; not only for its claim to represent many different cultures but also for its 

presumed intention to question those cultural distinctions which have divided the world.”  
 

Rasheed Araeen, “Our Bauhaus, others' mudhouse", Third text. Third World perspectives on 

contemporary art and culture (London), no. 6, Spring 1989, pp. 3-14 (pp. 4-5 & 8). 
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5.5.5.5.    

“I will say that Magiciens in a way opened up a space for really articulating the relationship 

between the works made in the West and non-West.” 
 

Okwui Enwezor interviewed by Paul O’Neill, in: O’Neill, Paul (ed.): Curating Subjects, 

Amsterdam and London: De Appel Foundation and Open Editions, 2007, pp. 109-122 (p. 112). 

    

    
“Magiciens de la t“Magiciens de la t“Magiciens de la t“Magiciens de la terreerreerreerre””””, installation in the large hall at La villette, Paris, 1989 
Photo: Jacques Faujour 
in: Greenberg, Reesa; Ferguson, Bruce W.; Nairne, Sandy (eds.), Thinking about Exhibitions, New York: Routledge,  
1996, p. 283 

    

JeanJeanJeanJean----Hubert MartinHubert MartinHubert MartinHubert Martin was born in Strasbourg in 1944. From 1971 to 1982 he was curator of the 

Musée national d’art moderne (Paris), which in 1977 became the Centre Georges Pompidou.  

There he curated, among many other exhibitions, a major retrospective of Francis Picabia 

(1976), two major exhibitions of the work of Man Ray (1972 and 1982), a retrospective of 

Kasimir Malewitsch (1978), and the exhibition series “Paris-Berlin” (1978) and “Paris-

Moscow” (1979). Between 1982 and 1985 he directed the Kunsthalle Bern, where he took 

special interest in discovering and showing young artists, such as the ones included in the 

exhibition “Konstruierte Orte” (1983).  He also curated the first individual exhibition of Ilya 

Kabakov in the Western World. In 1987 he returned as director to the Musée national d’art 

moderne (Paris), where he presented “Magiciens de la terre” (1989). In 1991 Jean-Hubert 
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Martin was appointed artistic director of the Chateau d’Oiron. In 1994 he became director of 

the Musée National des Arts d’Afrique et d’Océanie (Paris). In 2000 he was artistic Director of 

the Biennale de Lyon. From 2000 to 2006 Jean-Hubert Martin was general director of the 

museum kunst palast foundation (Düsseldorf). He works currently as freelance curator. 

For a complete bibliography of his writings: 

http://www.archivesdelacritiquedart.org/outils_documentaires/critiques_d_art/327/bibliogr

aphie 

 

Selected bibliographySelected bibliographySelected bibliographySelected bibliography    

Magiciens de la terre, exhibition catalogue, Paris: Centre Georges Pompidou, 1989. 

Albertazzi, Liliana: “The magicians convene in Paris", in: Contemporanea (New York), no. 2, 

July/August 1989, pp. 54-61 

Araeen, Rasheed: “Our Bauhaus, others' mudhouse", in: Third text. Third World perspectives 

on contemporary art and culture (London), no. 6, spring 1989, pp. 3-14 

Bourriaud, Nicolas: “Magiciens de la Terre”, in: Flash Art International, no. 148, October 

1989, pp. 119-121 

Buchloh, Benjamin H. D. and Jean-Hubert Martin: "Interview on the conception of the 

‘Magiciens de la Terre' exhibition”, in: Third text. Third World perspectives on contemporary 

art and culture (London), no. 6, spring 1989, pp. 19-27. (Special issue on "Magiciens de la 

Terre" translated from Les cahiers du Musée national d'art moderne, no. 28)  

Buchloh, Benjamin H. D. and Jean-Hubert Martin: "The whole earth show: An Interview with 

Jean-Hubert Martin", Art in America (New York), no. 77, May 1989, pp. 150-159, 211-213.  

Dubow, Neville: "Magicians of the earth", ADA: art, design, architecture (Cape Town), no. 8, 

1990, pp. 6-7. 

Fisher, J.: “Fictional histories: Magiciens de la terre”, Artforum International, v. 28 

(September 1989), pp. 158-162. 

Fusco, Coco: English is Broken Here. Notes on Cultural Fusion in the Americas, New York: 

The New Press, 1995. 

Greenberg, Reesa: “Identity Exhibitions: From Magiciens de la terre to Documenta II”, Art 

Journal, vol. 64, no. 1 (Spring 2005), pp. 90-94. 

Greenberg, Reesa; Ferguson, Bruce and Nairne, Sandy: Thinking about Exhibitions, London: 

Routledge, 1996. 

Guasch, Anna María (ed.): Los manifiestos del arte posmoderno. Textos de exposiciones, 

1980-1995, Madrid: Akal, 2000. 



The history of exhibitions: beyond the white cube ideology (second part) 

Course on Contemporary Art and Culture 

MACBA, Autumn 2010 

 8 

Guasch, Anna Maria: El arte del siglo XX en sus exposiciones: 1945-2007, Barcelona: 

Ediciones del Serbal, 2009, p. 397. 

Guideri, Remo; Albertazzi, Liliana: "An anthropologist discusses the cultural ramifications of 

‘Magiciens de la Terre'", Contemporanea (New York), no. 2, July/August 1989, pp. 62-63. 

Heartney, Eleanor: "The whole earth show, part II", Art in America (New York), no. 77, July 

1989, pp. 90-97. 

Lippard, Lucy: Mixed Blessings: New Art in a Multicultural America, New York: Pantheon 

Books, 1990 

McEvilley, Thomas: "The global issue", in: Art & otherness: crisis in cultural identity. 

Kingston, NY 1992, pp. 153-158 

McEvilley, Thomas: “Marginalia: Thomas McEvilley on the global issue [examination of the 

critical reaction to two recent shows—Primitivism in 20th century art: Museum of Modern 

Art, New York; Magiciens de la terre: Centre Pompidou, Paris]”, Artforum International, v. 28 

(March 1990), pp. 19-21. 

Michaud, Yves: "Doctor explorer chief curator", Third text. Third World perspectives on 

contemporary art and culture (London), no. 6, spring 1989, pp. 83-88. 

Mosquera, Gerardo; Fisher, Jean (eds.): Over Here. International Perspectives on Art and 

Culture, Cambridge, MA and London: The MIT Press, 2004. 

O’Neill, Paul: “Curating beyond the Canon. Okwui Enwezor interviewed by Paul O’Neill”, in: 

Paul O’Neill (ed.): Curating Subjects, Amsterdam and London: De Appel Foundation and 

Open Editions, 2007, pp. 109-122. 

Pellizzi, Francesco: "Mésaventures de l'art: premières impressions des `Magiciens de la 

terre'", Res (Cambridge), no. 17-18, pp. 198-207, 1989. 

Poppi, Cesare: "From the suburbs of the global village: afterthoughts on ‘Magiciens de la 

Terre’", Third text: Third World perspectives on contemporary art and culture (London), no. 

14, Spring 1991, pp. 85-96. 

Toffol, Marie-Hélène de: "Arts africains contemporains", Afrique contemporain (Paris), no. 

157, 1991, pp. 63-69. 

Compiled by Karin JaschkeCompiled by Karin JaschkeCompiled by Karin JaschkeCompiled by Karin Jaschke    

                                                        
i Original text: “Contrairement à une simple collecte d'objets, l'exposition réunit des œuvres – des objets – durables 

ou éphémères réalisés par des auteurs non seulement clairement identifiés mais auxquels nous avons rendu visite à 

domicile. Tous ces objets, d'ici ou d'ailleurs, ont en commun d'avoir une aura. Ce ne sont pas de simples objets ou 

outils à usage fonctionnel et matériel. Ils sont destinés à agir sur le mental et les idées dont ils sont le fruit. Ils sont 

les réceptacles de valeurs métaphysiques. Ils communiquent un sens.” (translation by MG) 

 


