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Memorabilia. Collecting Sounds with... is a new series from 
Ràdio Web MACBA that seeks to break through to unearth and 
reveal private collections of music and sound memorabilia. The 
documentary series is being presented this spring at the Museu 
d'Art Contemporani de Barcelona (MACBA) in a prospective 
conference/listening format, where four collectors have been 
invited to share the concerns and particular characteristics that 
have driven them to build their personal collections. This is a 
historiography of sound collecting that reveals the unseen and 
passionate work of the amateur collector while reconstructing 
multiple parallel histories such as the evolution of recording 
formats, archival issues, the sound collecting market and the 
evolution of musical styles beyond the marketplace. 
 
This is a conversation by email between Ed Veenstra and Anna 
Ramos to prepare his forthcoming radio show at Ràdio Web 
MACBA, which took place on March 2011. 
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Dutch collector Ed Veenstra collects all kinds of music-
objects by plastic artists (a total of around 3,500) who have 
worked with sound at some point in their careers. Records, 
but also what he calls 'anti-records,' strange, impossible and 
unclassifiable formats that approach the object from a 
radically different perspective and exceed the traditional 
functions of the medium. His thorough and detailed 
collection and classification work sheds light on the art 
world's fascination with sound and music. 

MEMORABILIA. COLLECTING 
SOUNDS WITH… 
Ed Veenstra 

01. Conversation with Ed Veenstra on his sound collection 
 

When did you start collecting sound and music and why? What led you to be a 
record/music collector and how defined or limited to an area of exploration is your 
collection? 
 
The first five years of my life I was ill. I hardly came outside. Music seems to 
have a calming effect on asthma so my parents played music all the time. 
Finding my breath back again on the pace of German dance orchestras from the 
1920s, music hall, chansons, Karl Valentin, Ernst Busch, Lilian Harvey, classical 
music and the crooners. I loved the Bing Crosby recordings from around 1930. I 
still do. 
 
My early teens was glam rock, Wings and such, while my nephew guided me 
through his collection of psychedelic rock like Country Joe & The Fish, 
Quicksilver Messenger Service, Moby Grape Strawberry Alarm Clock, The Meters 
and the Mothers of Invention. 
 
The collecting bug runs in the family. I hope I'm one of the milder cases. 
Everybody collects something but obsessive collecting needs a social trigger. For 
me it might have been my first five years. Trying to compensate for the time lost. 
Last year we emptied the house of a close relative. For him it was military service. 
Immediately after, it all went wrong. It took us six months to clean up the place. 
Bottle caps, candy wrappers, soap, receipts, you name it, all neatly stored in 
boxes and albums for a period of more than 40 years. Soup bones were hanging 
on strings from every ceiling. He spent the family fortune on paintings. He was an 
easy prey for art dealers who doubled their prices at the sound of his footsteps. 
 
Frank Zappa pre-1970 was my first obsession. Especially the material recorded 
with/as Ned & Nelda, Bobby Jameson, Burt Ward (of Batman fame), Bob Guy, 
Baby Ray & The Ferns and the late great Florence Marley. It took me ages to find 
all of them. 
 
In 1984 Dutch VPRO got airtime on national radio and radically changed my 
musical interests. Foetus, Swans, The Fall, Birthday Party, Einstürzende 
Neubauten, Mark Stewart, The Butthole Surfers, The Legendary Stardust 
Cowboy… many of them were flown in for live sessions. I bought everything I 
could lay my hands on, frequenting record stores like Boudisque in Amsterdam 
and Da Capo in Utrecht. Magazines like Forced Exposure, Chemical Imbalance 
and Dangerous Rhythms taught me about No Wave. I was branching out. John 
Peel did weekly shows for the British troops in Germany and the BBC World 
Service. I taped them all. Formative years. I miss the excitement. 
 
What do you mean you miss the excitement? What has changed? 
 
In the early eighties I heard bands with a sound I could not link to anything I'd 
heard before. Almost on a weekly basis. Like Teenage Jesus, DNA, Swans, 
Caroliner, Whitehouse, TFUL 282 or the whole Industrial scene. It was all 
suddenly there. Today's alternative music scene is still copying the 
eighties/nineties. I like to be surprised once in a while. That's seldom the case 
nowadays. 
 
William Bennett mentioned part of the value of collecting records as objects, rather 
than digital files, was the experience attached to the finding of every piece.  

The hunting for a physical release is half the fun. I like the atmosphere of 
second-hand bookstores and record stores, spending hours looking for catalogues 
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that might contain a little extra, which is often not the case. Places with real 
people that can provide you with information that you can't find with the help of 
Google. Digital files are clinical and invisible. Files don't smell and I can't put 
them in a frame. Can't touch them. They have no weight. Downloading music 
from the past never fails to disappoint. High notes are gone. Speed is wrong. 
Depth is gone. 
 
In your collection of items there's a common link: your interest in objects and 
extremes. What led you to explore that particular subject? 
 
Once a week after midnight VPRO played experimental music. NWW, Laibach, 
Whitehouse and beyond. Music that could be bought at Staalplaat in Amsterdam. 
The first visit was an eye-opener. Confused by the explicit cover art and 
packaging. Tapes wrapped in barbed wire or in hidden in bricks. Painted vinyl. 
Records cut to pieces. They were located in the basement of a bookstore and 
often clashed over the sleeve art on display. I began to collect on a visual basis. 
Sound became secondary. I was curious to know about the possibilities, the 
limits. In the end it was the whole bodily fluids thing. I didn't like that at all. I 
understand it's highly collectable nowadays and there's even a small museum 
dedicated to that kind of material. 
 
Is the 'whole bodily fluids' the most extreme example then? Which artists were 
experimenting with that? 
 
Column One's The Last One Is Dead was treated with shit, sperm and urine, so I 
was forced to buy a second copy. One for the archives and one to clean and play. 
Pierce from Black Sun Productions signed Toilet Chant with a thumb dipped in 
his own excrements. Joke Lanz added sperm and toe nails, Eb.er included dog 
shit. John Duncan used menstrual blood. There is a Dutch artist who crossed 
another barrier, but I'll save that for the lecture. 
 
In that sense, your collection is not so much about music then. Can you reflect on the 
object value of records? 
 
The visual aspect has become a very important part of my collection but in the 
end it always comes down to recorded sound. More specifically sound made by 
non-musicians. There are sections with records by serial killers, B-movie actors, 
gender benders, cartoon characters, side show attractions, self-proclaimed 
witches/warlocks, religious zealots, UFO watchers and children's records. Most of 
them are awful but once in a while you find a real gem that makes it all 
worthwhile. I also try to find matching paraphernalia. A movie prop from Eegah! 
to go with Arch Hall's Konga Joe or a side show poster of Siamese twins Yvonne & 
Yvette for the records they gave away during tent revivals. In the nineties 
Grindhouse Graphics sold drawings, paintings and origami made by murderers 
like Gacy and Ramirez. I bought some of it to complete my serial killers section. 
Collecting children's records from the old days is especially rewarding. 
Astonishing visuals and concepts. Records with board games or with a playing 
time of 36 hours making maximum use of the concentric groove. Red Raven with 
their mirror device that turned the label pictures into short movies. Sleeves that 
fold into hand-driven record players. Some of these concepts were revived in the 
nineties. 

A record with a playing time of 36 hours! Which record is it?  

It's simply called Magical Record and contains short stories. It has a magician on 
the cover. No particular artist is mentioned. The concept is brilliant of course. 
Wherever you put the needle you hear a different story. I think it failed for the 
simple reason that you had to listen to the whole story without taking a break 
because you were never able to find the exact spot were you stopped listening. 
 
Are you also interested in games with records, objects that are more than a record 
designed to be sold in toy shops or any other type of records for toys? 
 
Yes, I like games with records. I have a couple of 78 rpms belonging to horse 
racing games. Jim Copp and Ed Brown released sensational records in the sixties 
on their own Playhouse label and most of them had 3D board games. They had 
really good stories and music. My favourite is about Bossie cow visiting the 
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Chicago stockyards and you hear the slicer drop on sheeps, pigs, and almost on 
Bossie cow. Adults will enjoy them just as much. Mattel produced Rock Flowers 
dolls with plastic records to stand on while playing. 'Spin my record watch me 
twirl' was the catch phrase. They were based on a real band whose records were 
released on Wheels, a sub of the Ringling Brothers Circus. 
 
Apart from those main lines of works, does your collection have any limits? 

I hardly buy CDs anymore. For CD-reissues it's the fact that they never cease to 
fail in reproducing the sound of the original (vinyl) counterpart. If there's vinyl 
available I don't care about the CD. There's a renewed interest in cassettes but 
what I would really like to see is a revival of the 78 rpm. Crumb recorded on 78 
in the digital age. So did the Sun City Girls. They care about sound. I carefully 
avoid vocal- or instrumental pyrotechnics even when they my fit my collection. 
Among my favourite records there's not one with a vocalist using tremolo. 
 
There will always be a lack of storage space. Size has become an issue. Current 
purchases must fit a bookcase. With regard to art records, I'm not interested in 
spoken word material. Also no more organic material. Records made of bratwurst 
or mushy cake are a passed phase. I don't collect fungi. 

William Bennett distinguished his collection from a trophy collection because of his 
active work in getting rid of unworthy material. What's your approach regarding your 
collection? Is it easy to get rid of stuff that you are not longer interested in or is it 
more about accumulating? 

I'm forced to sell for reasons of space. It's easy to trade or sell art records. 
Records by serial killers are always hot although eBay doesn't seem to like them 
very much. Records by cult actors like Criswell, James Dean, Arch Hall, are 
always wanted. So are records by transvestites. Celebrity recordings are a 
different game. Nobody wants them which I understand. I give them to people I 
don't like. If they are really awful I burn them. 
 
You mentioned that interest in extremes kind of led you to the next and logical step of 
collecting records by visual artists.     
 
One day I took a close look at my collection and found that most of it was mere 
shock tactics. Noise music included. Blood or vomit pressed into vinyl, the 
torture images on the cover, road kill as ‘sleeve'. Neither did it look good on 
display. I felt it was time to distinguish between a real creative effort and 
gimmick. I found Dutch painter Karel Appel's Musique Barbare, one of the rarest 
Dutch albums ever. Entering the field of art records means that one time or 
another you come across the name Jan van Toorn who already started collecting 
in seventies. The van Toorn collection is beyond compare. The choicest editions 
and most of them signed. He taught me what to look for and which books to read. 

Why do you think visual artist want to make records? What's their approach? This is a 
very generic question, but I reckon there may be different tendencies/reasons. 
 
The Greek sculptor Theodoros approached his Manipulation albums as vintage 
works of art: vinyl sculptures. Albums like Nam June Paik's Jubilee, Ed. Bal's 
Schmoll or Prina's Schönberg project are in the same league. Artworks not made 
of stone or paint, but constructed from less traditional material. Many artists use 
records for documentation. Nothing more, nothing less. The last twenty years it's 
mostly artists having a separate career in music. Betting on two horses or just for 
making fun. Young sculptors or painters making records directly connected to 
their visual work are getting very scarce. 
 
You also talk about and collect anti-records.  

The common definition applies to a record treated to the point that it only 
produces noise. For me an anti-record is not meant to produce sound at all. It's 
purely about visuals and ideas like Honeymoon Production's blob of vinyl or a 7'' 
with square grooves. However, a record that can be played and can also be an 
anti-record if meant only to be looked at. Like JP Munro's picture-disc. 
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Can you explain the concept of ‘Broken Music'? 
 
People knowing the catalogue use it as synonym for records by artists. Milan 
Knizak introduced the phrase for a project in which records were cut loose from 
their original function. 
 
Are artists more creative (or less practical) than musicians when working with 
records? I assume there must be some particular genres (like industrial music or 
probably DIY experimental music, with limited editions) where the format is more 
experimental?    
 
It's true that the best-known experiments with packaging or vinyl came from 
noise, industrial and experimental music, especially the ones released on 
G.R.O.S.S. or for instance Rund um den Watzmann, but I tend to favour the 
artefacts from the fifties/sixties done for children. The edible record, moving 
images, records cut in half, scratch & sniffs and hollow records are all concepts 
that can be traced back to children's records.    
 
I don't believe artists are necessarily more creative than musicians. The ideas are 
the same. The execution is different. The art editions by visual artists Ruark 
Lewis, Gelfand/Domnich, Bertrand and Kalendarev have museum quality. They 
are in a different league than for instance the G.R.O.S.S. experiments. 

Since you obviously have a thing for the medium/format in itself, what about meta-
records, or records about records? From old stereo test records to recent art releases 
that somehow deal with what in cinema is commonly called the fourth wall. Where do 
you draw the line that separates art from the self-referential gimmick? 
 
Records pointing to the medium itself are not what I'm after. I've had a couple of 
stereo tests but they are all the same. I don't know about records doing 
something similar to breaking the fourth wall in cinema. There are records that 
tell you when it's time to play the other side but the effect on the listener is not 
as big as in cinema. 
 
The line between art and gimmick is always a matter of taste. When released by a 
visual artist I have to consider it art, although some of these items are clearly 
inferior to what non-visual artists have made. 
 
Collecting is about overcoming different difficulties: how do you deal with the lack of 
information, price speculation and lack of copies? Are there any other difficulties 
worth mentioning? Is that what makes collecting music particularly interesting from 
your point of view? 
 
Some art records will never show up on eBay or in second-hand record stores. You 
must establish contacts in different fields. You need people that notify you before 
something is put up for sale. There are very few serious collectors of art records 
but you meet them wherever you go. It often happens that, after finally tracing a 
sought-after item in an obscure bookstore, the seller tells you that it was reserved 
for a fellow collector who called five minutes earlier. It also happens that you 
hunt for records that in the end don't exist. There are at least two records in 
Broken Music that have never been released. 

Museum archives are troublesome, especially in the Netherlands. One of the 
better-known museums lost several parts of their physical archive including the 
records and tapes section during a reconstruction. I'm sure someone is very 
happy with it but the museum itself didn't seem to care very much. Digitalised 
archives are problematic because it's often hard to tell if it's a document or 
something else. Same thing with artist CVs. It says something about the status of 
art records, which are often seen as a by-product or Fremdkörper. Many art 
records I found came out of the blue. 

The value of art records has been stable for many years. With the exception of 
Warhol-related items, even the rarest items fetch the same price as 25 years ago. 
Everything is for sale, no matter how limited, if you know where to look. I just 
can't afford it. A series of HC editions of Chopin's Revue Ou will cost you about 
15,000 €. The recent deluxe edition of the follow-up to Revolutions per Minute     
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will set you back for about 20,000 € (pre-sale). That's a no-go area for me. I like 
to eat sometimes. 
 
Your collection in numbers: approximately how many records do you own? And I can't 
avoid asking, what is your most valuable record? Is it possible to choose a personal 
favourite? What's the most extravagant record you have? 
 
According to my database it's 6,236 items. Not sure about the most valuable 
record. Maybe the Giant Size compilation, all copies of which were signed by 
Warhol. It sold for $7,000 recently. Someone offered 3,500 € for the 
Domnich/Gelfand multiple with Richard Chartier CD. The Jan Dibbets's flexidisc 
(see Broken Music) is impossible to find. It's part of an unattractive ring binder 
containing documentation on artists. You never see the complete binder and 
separate pieces are selling for 400 each. The Bobby Jameson 7'' on Penthouse 
with Zappa on guitar and the first LP by Theodoros are 1,000+ items. 

My favourites include a Banana Splits record signed by Snorky and Bingo, the 
Raymond Dijkstra 3'' vinyl record in a sleeve made of fish skin, a copy of the 
Mothers of Invention's Burnt Weeny Sandwich, of which the sleeve was turned 
into a real sculpture by Cal Schenkel. A Manson record with a piece of Sadie's 
skirt. The complete Raymond & Peter recordings. The first Teenage Jesus. Too 
much to mention. 
 
I paid 800 € for the SMS issue with Duchamp record object and 1400 € for a 
Seuphor 10'' in slipcase with paper cuttings. The sad part of it all – and many 
record collectors will agree – is that the moment it's yours, the magic is gone. 
 
Are you very meticulous with your sound collection? Do you collect second copies?     
 
I try to be careful but lack of storage space sometimes leaves me with no other 
option than stacking them under beds or couches. The most valuable ones are 
neatly stored or hidden in bookcases. If not too expensive I always try to get 
spares for trading purposes. I do have multiple (five or more) copies of We're The 
Banana Slits, The Meters' Rejuvenation, I Feel-Like-I'm-Fixin'-To-Die by Country 
Joe & The Fish, the Mothers' Cruisin' with Ruben & The Jets, Greek Buck's 
masterpiece Messin' with the Greek Buck, and the first two albums of Dutch artist 
Spinvis. Mint records are preferred when available but I don't mind a scratch or 
scuff. There is a Brigitte Helm record from 1932. She played Maria in Fritz 
Lang's silent film Metropolis. The record is mostly crackles and hiss but since it 
is so rare and the only known recording of her voice, I treasure it with all my 
heart. 
 
Do you think the digital revolution, to give it a name, is killing sound collecting? How 
do you imagine the future of sound collecting? 
 
No. Digital files will always be a surrogate for the real thing. The lack of a visual 
component plays an important role. Why should anyone care for a digital file of a 
Red Raven record or a picture-disc? For most sound collectors the visual aspect is 
just as important and with regard to art records sometimes even more important. I 
understand vinyl is on the rise again. Many of today's releases in my field are 
vinyl-only. 
 
Digital music is seeing a new breed of sound collectors, the completists, as William 
Bennett mentioned in his lecture… What do you think about this different paradigm?  

I never met one. I don't think they are completers. They are just a little lazy. I 
don't collect files. 
 
In the last few years the record industry has focused on the potential of the digital 
format while complaining widely about the damage of illegal downloads to the market. 
Have you experienced any change of behaviour in your particular area of interest? Are 
there more object records now or less? How different are they? Has the object record 
gained a certain prestige, drawing attention from the public? 
 
No doubt they saw it coming but they misjudged the accessibility of the medium, 
failed to react and missed the boat completely. Some say the benefits of illegal 
downloading outweigh the financial loss. I wouldn't be surprised. 
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My collection deals with the margins of recorded sound. New media only seep in 
through my collection of art records. It's a fact that there are far less object 
records. Maybe it is already a thing of the past, making its final statement in the 
eighties and nineties. The last ten years I've seen very few. Jesse Paul Miller's 
epoxy records. Laurence Lane's barcode record. The sound-box phenomenon. 
Detlev Hjuler still does traditional ones. 

eBay and Discogs are also part of the digital revolution and have affected the sound 
collecting market. How have these tools changed sound collecting from your own 
experience? 

They are the cause of many record stores going bankrupt. The good part is that 
eBay and Discogs supplied me with records that I would never have been able to 
find in record stores. 
 
Last but not least, Raül G. Pratginestós mentioned you were writing a book on audio by 
visual artists that was already 2,200 pages long.  
 
It's basically a very detailed discography of ca. 3,500 (and counting) visual artists 
who work or have worked with sound. I started the project nearly twenty years ago 
thinking that it would be possible to document every single physical release by 
visual artists from all around the globe. I soon found out how wrong I was but 
continued putting everything into a database. If I could do it all over again I 
would have drawn a line like for instance 1989 meaning everything before Broken 
Music. But I didn't and consequently had to deal with the blurring lines between 
visual artist and musician. Take for instance David Bowie or Devendra Banhart 
who we all know as musicians. They also make paintings and drawings in their 
free time. But what to do when, as it happened, a museum of name exhibits their 
work? I'm not judging their work but does the single fact that it is shown in a 
well-known museum make them a visual artist? I'm not so sure. I always suspect 
it's a cunning scheme of a museum trying to attract more viewers. I also struggled 
with sound art and in the same way I struggled with the fact that there are visual 
artists making pop records only. But I don't have to worry about this anymore. The 
book will be published this year. 

 

 

02. Ten favourites from Ed Veenstra's collection 
 
MP3 http://bit.ly/fntjgS 
Track list http://bit.ly/dFnjOi 
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