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The Specials programs focus on projects by artists and 
curators who have some kind of connection to the Museum's 
programming and the MACBA Collection. Conceived as an 
audiovisual project, FONS is a documentary series in which 
artists from the MACBA Collection talk about their work. This 
series also includes a specific montage devised for radio, 
entitled FONS AUDIO, created from conversations with the 
artists. 
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FONS AUDIO #5 
Benet Rossell 
 

Pictograms, videographic works, literature, performance and painting are some of 
the elements that form part of Benet Rossell’s creative universe. Since the 
sixties, this versatile Catalan artist has shown his work around the world in a wide 
range of different contexts, probing the boundaries of languages and forms of 
communication. In FONS AUDIO #5, Benet Rossell contextualises some of his 
works in the MACBA Collection. 

 
01. Summary 
 
Benet Rossell (1937) is a multidisciplinary artist. His works border on a variety of 
cultural spheres: they are generated through writing and film, and they mix and 
transform a range of different formats. Rossell is difficult to classify, because he 
constantly invents new approaches. He uses multiple forms and distorts formats 
in order to infuse them with new potential: drawing becomes text, writing triggers 
action, film becomes poetic musings around time. Benet Rossell has been 
experimenting with this versatility since the late sixties, and he never fails to find 
a personal language that allows him to bring diverse forms and techniques into 
his own territory. 
 
Benet Rossell’s artistic work, and his desire to define his own creative modus 
operandi, began to shine in Paris in the early seventies. After researching the use 
of polyester resin, he created a series of transparent cube-containers, in which he 
placed his exhibitions and artistic works. Rossell would wrap cubes containing 
images, pictograms and texts in a handkerchief, and carry them around in his 
coat pocket. This allowed him to exhibit them whenever he felt the urge: he 
would take the cubes out of his pocket and show them to the disconcerted 
visitors to these mini-exhibitions. Places like the Cité des Arts and Baltard’s Les 
Halles Pavilion in Paris, and artists like John Cage, witnessed these actions-
exhibitions by Benet Rossell, which verged on performances, and revealed 
exhibition mechanisms. The desire and gesture of the artist thus took on a strong 
symbolic charge.  
 
In the seventies, Paris became a point of convergence for a series of Catalan 
artists who shared the influence of the Dada or Fluxus movements. Creators such 
as Antoni Miralda, Joan Rabascall, Dorothée Selz and Jaume Xifra – one of Benet 
Rossell’s regular collaborators – organised events and ceremonies in which 
celebration and debauchery became a bridge between the popular tradition and 
Surrealism. Another element that this group shared – and that was key in the 
work of Benet Rossell – was the staging of moments with a secret meaning, using 
play and a sense of humour. 
 
Rossell invents his own worlds and languages, but this does not mean that he 
ignores social issues. In works such as Miserere (1979) – co-authored with Antoni 
Miralda – or Vetlla (2007), he deals with the figure of dictators and military 
officers who wield power but live out their lives with very little suffering, in spite 
of the many abuses they have committed. Rossell’s surroundings also inspired a 
series of works focusing on places located near his studio, such as El Molino, the 
legendary cabaret venue located in Barcelona’s Paral·lel avenue, where the city’s 
nocturnal underworld would go to escape from the repression of Francoist Spain. 
Benet Rossell, who was personally familiar with El Molino, has carried out 
historiographical research and collects scenery, photographs, information and 
eye-witness accounts of a time and a mood that have been wiped out by the 
changes that the city has undergone.  
 
Benet Rossell’s artistic work has remained faithful to a few coordinates that have 
been constant in his work: experimentation, the mixing of formats, versatility, the 
appropriation of technological elements, a close link to conceptual art and poetry, 
and a never-ending questioning of the meaning of an art work. All of these  
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aspects converge in the installation Penso amb la punta del pinzell (I think with 
the tip of the brush), in which Rossell exhibits 409 pictorial works that had been 
in storage, but without unpacking them, so that their content cannot be seen. A 
computer offers access to information about the paintings, but this database does 
not contain images either. The works are in the Museum but they can’t be seen. 
A such, they open up questions about the act of looking, what it means to exhibit, 
and the role of visitors to a museum and an exhibition, in the face of what they 
find. 

 

02. Works by Benet Rossell in the MACBA Collection 
 
Glaçó-curtmetratge "Doble Camí", 1970 
MACBA Collection. Government of Catalonia Art Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=23873 
    
Glaçó-Alter Ego, 1971 
MACBA Collection. Government of Catalonia Art Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=25601 
 
Glaçó-sauvage, 1971 
MACBA Collection. Government of Catalonia Art Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=23869 
 
Off rideau i societat d'apuntadors, 1971 
MACBA Collection. Barcelona City Council Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=26979 
    
Amortisseur, 1971-1973 
MACBA Collection. Barcelona City Council Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=26977 
    
Glaçó-emprempta, 1973 
MACBA Collection. Government of Catalonia Art Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=23872 
 
Glaçó-promenade, 1973 
MACBA Collection. Government of Catalonia Art Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=23871 
 
Glaçó-tinta clivellada, 1973 
MACBA Collection. Government of Catalonia Art Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=23868 
 
Cérémonials. Film documental sobre festes i rituals realitzats per Miralda, Joan 
Rabascall, Dorothée Selz i Jaume Xifra, 1973 
MACBA Collection. Fundació Museu d'Art Contemporani de Barcelona 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=19116 

 
Glaçó-sageta, 1974 
MACBA Collection. Government of Catalonia Art Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=23870 
 
Untitled. Gare d'Austerlitz 7, 1977 
MACBA Collection. Government of Catalonia Art Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=17308 
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Untitled. Gare d'Austerlitz 8, 1977 
MACBA Collection. Government of Catalonia Art Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=17309 
 
Untitled, 1978 
MACBA Collection. Government of Catalonia Art Fund 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=17966 
 
Acta, 1996 
MACBA Collection. Museu d’Art Contemporani de Barcelona Consortium. Gift of 
the artist 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=26978 
 
Benet Rossell and Miralda 
París, la Cumparsita, 1972 
MACBA Collection. Fundació Museu d'Art Contemporani de Barcelona 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=19117 
 
Benet Rossell and Miralda 
Miserere, 1979 
MACBA Collection. Fundació Museu d'Art Contemporani de Barcelona 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=19115 
 
Benet Rossell and Miralda 
Súbete a Colón, 1982 
MACBA Collection. Fundació Museu d'Art Contemporani de Barcelona 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=19114 

 

 

03. Related links 
 
Fons Audiovisual MACBA documentary 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=103&inst_i
d=28894 
 
Paral·lel, paral·lel, a blog by Benet Rossell 
http://blogs.macba.cat/parallel-parallel/ 

 

Information about Benet Rossell at Hamaca.  
http://www.hamacaonline.net/autor.php?id=132 

 
Articles by Carles Hac Mor and Ester Xargay on Benet Rossell (in Catalan). 
http://www.barcelonareview.com/30/c_chmex.htm 
http://www.traces.uab.es/tracesbd/avui/av00304.pdf 
 
 

04. Credits 
 
Produced by Ricardo Duque and Lucrecia Pérez. Voice: Lucrecia Pérez and Roc 
Jiménez de Cisneros. Documentation: André Chêdas and Martí Manen. 
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2010. All rights reserved. © by the respective authors and publishers. Every 
effort has been made to trace copyright holders; any errors or omissions are 
inadvertent, and will be corrected whenever it’s possible upon notification in 
writing to the publisher. 
 

 
 

 
http://rwm.macba.cat 


