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Sound art and experimental music arrived to Spain relatively 
late, but over the course of the last three decades they have 
produced names, scenes and works that have managed to 
establish themselves with certain authority on the 
international stage. 
From the most academic electoacoustics to industrial music, 
from radiophonic art to post-no-wave improvisation, AVANT 
has joined together with some of the most important 
performers of experimental music in Spain to retrace some of 
the key moments of the country’s musical avant-garde, 
scarcely documented until now. 
Each AVANT focuses on the work and career of a group 
project from the scene, documented and composed of two 
parts: the first part reconstructs the artist’s context through 
interviews, and the second part retraces the artist’s work 
with musical examples.  

Curated by Roc Jiménez de Cisneros. 
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Roc Jiménez de Cisneros (Barcelona,1975) is a musician and 
composer. Since 1996, he is the core of computer music 
project EVOL, and his work has been released on 
internationally acclaimed record labels. In 2003 he began 
developing a series of electroacoustic pieces entitled 
"Punani", in which he deepens in some of the main aspects 
of his work, namely algorithmic composition, various 
synthesis techniques, spectro-morphology and the musical 
application of fractal geometry and other mathematical 
phenomena. Since 1997, he co-runs the record label and 
artists collective Alku with Anna Maria Ramos, as well as 
imbecil.net, a platform for absurd computing and binary 
obfuscation. He lives and works in Barcelona. 
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AVANT #11  

Juan Hidalgo 

With its combination of everyday life, irony and poetry, Juan Hidalgo’s work joins 
the invisible dots that lie between the keys of the piano that fascinated him as a 
child and the serene depth of Zen Buddhism. A transgressor by nature and an 
almost involuntary provocateur, Hidalgo often says that Spanish musicians 
consider him a visual artist, while the visual artists consider him a musician. And 
that only the poets consider him a poet. 
  

 
01. Biography 

 
The Cambridge Dictionary of Philosophy defines “Ockam’s Razor” as a 
philosophical principle according to which simple theories are preferable to more 
complex ones—also known as the principle of economy or the principle of 
parsimony. This concept, attributed to the Franciscan Friar William of Ockham, is 
a perfect fit for much of the work and activities of Juan Hidalgo (Las Palmas de 
Gran Canaria, 1927). In the course of a complex career that resists easy 
classification, this multidisciplinary artist has skilfully used this imaginary razor 
to gradually refine a visual, poetic, sound and, above all, conceptual discourse 
that combines elements like everyday life, the apparently superfluous, irony, 
sexuality, and many more His work involves a constant exaltation of the senses, 
which goes back to the play of lights, colours, tastes and smells of his childhood, 
and which, with some distance, can be mapped onto almost all of his output. 
Hidalgo’s work offers a new, distinctive take on the legacy of Duchamp (whom he 
calls “my grandfather”), intertwined with the influence of Zen Buddhism and 
Eastern philosophy. 
 
Zaj, the collective he founded with Walter Marchetti in 1964 (and which also 
involved the collaboration of artists like Ramón Barce, Esther Ferrer, José Luis 
Castillejo and Tomás Marco), which blurred the lines between poetry, music, 
action, theatre and the visual arts and merged them into what Zaj called 
"etceteras", still represents one of the major turning points in the arts scene in 
Spain during the second half of the 20th Century. In his work with Zaj and 
outside of it, Hidalgo has undeniably influenced not one but several generations 
of Spanish sound artists, who not only acknowledge his historic precedent (he 
was the first Spanish artist to present works at Darmstadt and the first to 
compose an electroacoustic piece), but also see his promiscuity of languages and 
his radical approach to the artistic act as a change of paradigm, synonymous with 
a renewal that was absolutely essential in periods of cultural and political 
obscurantism.  
 
A transgressor by nature, an almost involuntary provocateur, Hidalgo often says 
that Spanish musicians consider him a visual artist and visual artists consider 
him a musician. And that only the poets consider him a poet. The trick is 
obviously to see Juan Hidalgo as all of these at once. His work is like a Mandela, 
a symbol that represents totality and integrity, and can be understood as a model 
for the structure of life.  
 
 

02. List of sound fragments 
 

Part I 
 
Juan Hidalgo, "Tamarán. Gotas de esperma para 12 pianos de cola" (in Tamarán, 
1974) 
Grant Green, "Mama Inez" (in The Latin Bit, 1962) 
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[Juan Hidalgo en 6 días de poesía y acción, 1988] 
 

 
[Juan Hidalgo en el primer concierto Zaj, 1964] 
 

 
Xavier Montsalvatge, "Sonatina para Yvette" (Alicia de Larrocha) 
Arnold Schoenberg, "Op. 24 - 5. Tanzszene" (in Serenade, 5 Pieces for Orchestra, 
Ode to Napolean, 1983) 
Bruno Maderna, "Speaking On Silence" (in La Morte ha fatto l'uovo, 1968) 
Juan Hidalgo, "Ukanga" (a De Juan Hidalgo (1957-1997), 1997) 
Juan Hidalgo, "Roma Dos Pianos" (in De Juan Hidalgo (1957-1997), 1997) 
Juan Hidalgo, "A 6 Rrose Sélavy" (in Rrose Sélavy, 1977) 
Sonic Youth / George Maciunas, "Piano Piece #13 (Carpenter's Piece)" (in 
Goodbye 20th Century, 1999)  
Walter Marchetti, "Song For John Cage" (in Per La Sete Dell'orecchio, 1989) 
Juan Hidalgo, "Una Voz" (in Una Voz, un Etcétera, 1967) 
Juan Hidalgo, "Étude de Stage" (a Música Electroacústica Española 1, 1987) 
 

Part II 
 
00:00:36 Juan Hidalgo, "Ja-U-La" (in De Juan Hidalgo (1957-1997), 1997) 
00:08:40 Juan Hidalgo, "Étude de Stage" (in Música Electroacústica Española 1, 
1987) 
00:13:41 Juan Hidalgo, "L.H.O.O.Q. (Sestetto)" (in Rrose Sélavy, 1977) 
00:20:27 Juan Hidalgo, "Una Voz" (fragment) (in Una Voz (Un Etcétera), 1967) 
00:24:46 Juan Hidalgo, "Ukanga" (in De Juan Hidalgo (1957-1997), 1997) 
00:35:48 Juan Hidalgo, "Tamarán. Gotas de esperma para 12 pianos de cola" (in 
Tamarán, 1974) 
00:56:04 Juan Hidalgo, "Aulaga" (in De Juan Hidalgo (1957-1997), 1997) 
 
Note: the tracks on this compilation come from recordings released on various 
formats. The differences in sound quality and feel were preserved for the sake of 
historical value. 

 
 
03. Related links 
 
http://www.juanhidalgo.com 
http://www.metamute.org/en/node/5859  
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