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The Specials programs focus on projects by artists and 
curators who have some kind of connection to the Museum's 
programming and the MACBA Collection. Conceived as an 
audiovisual project, FONS is a documentary series in which 
artists from the MACBA Collection talk about their work. This 
series also includes a specific montage devised for radio, 
created from conversations with the artists. 
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FONS #1 
Esther Ferrer 
 
FONS#1 offers a look back over Esther Ferrer's artistic career, from her 
beginnings with the Zaj Group to reflections on the passing of time, touching on 
her working methods, creative processes and commenting on her works Íntimo y 
personal  and Silla Zaj, both of which form part of the MACBA Collection. 

 
01. Summary 
 
The oeuvre of Esther Ferrer (San Sebastián, 1937) is characterized by a methodic 
minimalism, in which quotidian objects and her own body become the main 
elements in her work. 
 
Esther Ferrer (San Sebastián, 1937) joined the Zaj group (founded in 1964 by 
Madridian musician Ramón Barce, Canarian artist Juan Hidalgo, and Italian 
Walter Marchetti) in 1967. Zaj is linked to the attitudes of other international 
experimental groups of the late 1970s avantgarde, which integrated Neo-Dadaist 
tendencies. One of the most important movements along these lines was Fluxus. 
In fact, Fluxus invited the Zaj group to participate in the autumn of 1966. Some 
of the Fluxus members (Allison Knowles and Dick Higgins) traveled to Spain to 
collaborate on some of the Zaj actions. However, though there were many 
parallels between the performances and the ideals of both groups, the Fluxus 
actions, particularly in the group’s North American branch, always demonstrated 
a more festive, exuberant and spectacular tone, while the Zaj group had a more 
contained style. Despite international recognition and the group’s American 
performances in the 1972, Zaj was not officially recognized in Spain until 1996, 
when the Museo Nacional Centro de Arte Reina Sofía in Madrid organized and 
held an exhibition centered on the group’s activities. Since Zaj’s creation until 
1973, when all of the members established themselves outside of Spain, the 
group carried out an intense amount of activities including concerts, actions and 
performances as well as publications, installations and post cards.  
 
Esther Ferrer carried out her first performance in 1967, and since then that 
ephemeral practice has become the leitmotif of her work. The spectator’s role and 
the concept of her performances are similar to Bertol Brecht’s theater in which 
the absence of fiction on stage and the isolation that the spectator feels provoke 
consciousness and critical reflection. For Ferrer the performer is not an actor, but 
an element that executes an action, and what happens in a performance is real. It 
is evidence of materiality and moves away from any illusionist game. At the same 
time the artist tries to transmit a consciousness of the passing of time: Time, 
Space (which includes mental space) and Presence (hers and everyone’s) are 
elements that manipulate her actions in which she usually incorporates everyday 
objects: hammers, watches, tables, chairs, frames, threads, ropes, shoes, etc. 
 
 

02. Biography 
 
Esther Ferrer was born in San Sebastián (Basque Country, Spain) in 1937 and 
currently lives and works in Paris. She studied Social Science and Journalism and 
began her activities with the Artistic Association of Guipúzcoa in San Sebastián 
between 1961 and 1968. In 1963, along with Painter José Antonio Sistiaga, she 
created the “Free Expression Workshop” in San Sebastián, as well as an 
experimental school in Elorrio, Vizcaya. In 1967 she joined the Zaj group, which 
had been originally created by Ramón Barce, Juan Hidalgo and Walter Marchetti 
in Madrid in 1964.  
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[Esther Ferrer Íntimo y personal, MACBA 1998] 

 

 
[Esther Ferrer Íntimo y personal, MACBA 1998] 
 

 
[Esther Ferrer Íntimo y personal, 1974] 

 

 
 
 
 
 
 

 
Since 1975 Esther Ferrer has published cultural articles in various magazines 
and periodicals including El País, Ere, Lápiz and Jano. In 1999, Esther Ferrer 
was selected to represent Spain at the Venice Biennale, and in 2008 she was 
awarded Spain's National Prize for the Plastic Arts. 
 
 

 

03. List of audio works used 
 

1. Un espacio es para atravesarlo, Paris (France), late eighties. 
2. Un espacio es para atravesarlo, Paris (France), late eighties. 
3. Se hace camino al andar, Lublin (Poland), 2001  
4. Concierto ZAJ, San Sebastián (Spain), 2001  
5. Concierto ZAJ, San Sebastián (Spain), 2001 
6. El arte de la performance: teoría y práctica, Odense (Norway), 2001 
7.  Sin título, Bialystok (Poland), 2000  
8. Performance a varias velocidades, Madrid (Spain), 1999  
9. Las Cosas, Cardiff (UK), 2005  
10. El arte de la performance: teoría y práctica, Odense (Norway), 2001 
11. El camino se hace al andar, Bourogne (France) 2004  
12. El arte de la performance: teoría y práctica, Odense (Norway), 2001  
13. Contar performances, Madrid (Spain), 1996  
14. Contar performances, Madrid (Spain), 1996  
15. Vía Crucis, San Sebastián (Spain), 1997 
 

  

04. Works by Esther Ferrer in the MACBA Collection 
 
Íntimo y personal, 1975 
MACBA Collection. Fundació Museu d'Art Contemporani de Barcelona 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=18660 
 
Silla Zaj, 1974 
MACBA Collection. Fundació Museu d'Art Contemporani de Barcelona  
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=18692 
 
Silla Zaj, 1974 
MACBA Collection. Fundació Museu d'Art Contemporani de Barcelona 
http://www.macba.cat/controller.php?p_action=show_page&pagina_id=29&inst_id
=24880 
 

 

04. Related links 
 
http://www.arteleku.net/estherferrer/ 
http://www.uclm.es/artesonoro/EstherFERRER/INDEXE.html   
http://www.facebook.com/pages/Esther-Ferrer/61817203267  ] 
http://www.gipuzkoakultura.net/ferrer/representa.htm  
http://www.gipuzkoakultura.net/ferrer/entre.htm  
http://www.arssonora.es/?p=29   
http://performancelogia.blogspot.com 
http://performancelogia.blogspot.com/2007/07/esther-ferrer-registro-de-
performances.html 
http://performancelogia.blogspot.com/2007/04/huellas-sonidos-espacio-esther-
ferrer.html 
 
 

06. Credits 
 
Produced by Ricardo Duque and Lucrecia Pérez. Voice: Lucrecia Pérez and Roc 
Jiménez de Cisneros. 
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[Esther Ferrer Silla Zaj, 1974] 
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