
 

Research > AVANT 
 
Sound art and experimental music arrived to Spain relatively 
late, but over the course of the last three decades they have 
produced names, scenes and works that have managed to 
establish themselves with certain authority on the 
international stage. 
From the most academic electoacoustics to industrial music, 
from radiophonic art to post-no-wave improvisation, AVANT 
has joined together with some of the most important 
performers of experimental music in Spain to retrace some of 
the key moments of the country’s musical avant-garde, 
scarcely documented until now. 
Each AVANT focuses on the work and career of a group 
project from the scene, documented and composed of two 
parts: the first part reconstructs the artist’s context through 
interviews, and the second part retraces the artist’s work 
with musical examples.  

Curated by Roc Jiménez de Cisneros. 
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Roc Jiménez de Cisneros (Barcelona,1975) is a musician and 
composer. Since 1996, he is the core of computer music 
project EVOL, and his work has been released on 
internationally acclaimed record labels. In 2003 he began 
developing a series of electroacoustic pieces entitled 
"Punani", in which he deepens in some of the main aspects 
of his work, namely algorithmic composition, various 
synthesis techniques, spectro-morphology and the musical 
application of fractal geometry and other mathematical 
phenomena. Since 1997, he co-runs the record label and 
artists collective Alku with Anna Maria Ramos, as well as 
imbecil.net, a platform for absurd computing and binary 
obfuscation. He lives and works in Barcelona. 
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AVANT #10  

Pelayo Fernández Arrizabalaga 

Saxophonist, clarinetist, plastic artist, ‘turntablist' and composer, Pelayo 
Fernández Arrizabalaga redefines the concept of collage through the filter of 
many different disciplines, backgrounds and fields. His career is as solid as it is 
hard to label, and he makes no distinctions between free jazz, pop, 
electroacoustic music and free improvisation.  
 

 
01. Biography 

 
Pelayo Fernández Arrizabalaga (Laredo, 1949) grew up loving and soaking up the 
jazz standards popularised by Louis Armstrong, George Gershwin and Duke 
Ellington. Up to a point, we could actually say that his music career is 
unquestionably linked to jazz; but hardly to that which is "standard". Inside and 
outside the genre, this musician—born in Cantabria in northern Spain and based 
in Switzerland—has gone to great lengths to turn a thousand and one conventions 
(structural, harmonic, compositional, methodological) on their heads, both in his 
solo work and in numerous group projects from the early eighties onwards. This 
transgressive streak has often gone hand in hand with another of the great vectors 
that cuts across all of his sound work: the idea of collage.  
 
Clónicos, the group with a mutating line-up that he formed in Madrid in 1984 
with Markus Breuss, is the perfect embodiment of this cut-out-and-paste ideal, of 
the extreme mix of ideas and sounds that we still associate with Pelayo today. 
The group, which took Frank Zappa, John Zorn and other illustrious dissidents as 
possible points of departure, left its mark in the European underground of the 
time, not just with its curious superimposition of sounds, which jumped from free 
jazz to pop to electronic music to free improvisation in the course of a single 
track, but also thanks to an attitude that broke away from the seriousness that 
supposedly went with all things experimental. It was precisely in that unusual 
workshop of underground avant-garde that the combination of wind instruments 
(saxophone and clarinet), electronica and the use of a turntable as an instrument 
took on meaning for Arrizabalaga, eventually becoming his own particular triple 
modus operandi.  
 
By the early nineties, his experience in the electronic music studio at the 
Conservatory of Basel under Thomas Kessler helped to definitively lay the 
foundations for a compositional style in which sense of humour is still a constant, 
not in a gratuitous way but through an inertia that is almost innate and, very 
often, as a healthy antidote to the inflexibility of his environment: the same 
humour that is already present in songs by the Clónicos (look no further than 
“Kakabulistán” with unwitting vocals by king Juan Carlos I of Bourbon) continues 
in Arrizabalaga's electroacoustic work in Spain immediately before and of course 
after his training in Switzerland, challenging the conventions of the academy, as 
shown in pieces like his "Adagio with Chicken" for violinist, cellist, sampler and 
fryer (with chicken). This innately ironic spirit exists side by side with a certain 
synaesthesia that is sought-after rather than natural, but nevertheless present at 
different levels in his work. His “cross-modal integration” may be the fruit of his 
broad experience in the plastic arts, rather than the result of the anomalous 
workings of his fusiform turn: “yeah, if only...” he says with a smile on playing on 
his lips. His expressive graphic scores, the extremely theatrical performances of 
the Clónicos and the omnipresence of collage as a creative technique all 
correspond to a way of seeing the world based on intuition more than formulas, a 
creative method that replaces clinical analysis with (pre)sentiment or, as regular 
collaborator since the days of FMOL Trio Cristina Casanova says, "the enthusiasm 
of a little boy".  
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[Clónicos, 2009] 
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02. List of sound fragments 
 

Part I 
 
Pelayo F. Arrizabalaga, "Atravesando un cuadro" (in Electronic Works 1996-
1997) 
George Gershwin, "Rhapsody in Blue" (1924) 
Los Bravos, "Black is Black" (1966) 
Pelayo F. Arrizabalaga, "Exploración" (in Alto Saxophon Solos) 
Pelayo F. Arrizabalaga, "Transbordo" (in Alto Saxophon Solos) 
Ornette Coleman, "Chronology" (in The Shape of Jazz to Come, 1959) 
Orgón, "s/t" (in Opera Prima, by Fernando Trueba, 1980) 
Clónicos, "Aspetti Diversi" (in Aspetti Diversi, 1985) 
Clónicos, "Estrellas" (in Aspetti Diversi, 1985) 
Clónicos, "Hande" (in Aspetti Diversi, 1985) 
Clónicos, "Marine Radio Telephones" (in Figuras Españolas, 1988)  
Clónicos, "Cha cha cha" (in Aspetti Diversi, 1985) 
Christian Marclay, "Craft" (in Records 1981-1989) 
Pelayo F. Arrizabalaga, "Pieza Metálica" (in Electronic Works 1996-1997) 
Pelayo F. Arrizabalaga, "Die Gelbe Schlange" (in Electroacoustic Works 1999) 
A Cunt on FMOL, "Yoni" (in Two pricks on guitar and some biriba sounds, 2004) 
Pelayo Arrizabalaga & Cristina Casanova, "Father" (in Father, 2007) 
Pelayo-Nubla, "Yo Triunfé con el Café" (in Galvana, 1992) 
Pelayo F. Arrizabalaga, "Arte Inspirado", (in Nits D'Aielo i Art 5, 2002) 
Hildegard Kleeb & Pelayo Arrizabalaga, "Martillo Contra Aguja" (in am(vr)ee, 
2007) 
 

Part II 
 
00:00:16 Hildegard Kleeb & Pelayo Arrizabalaga, "Martillo Contra Aguja" (in 
am(vr)ee, 2007) 
00:01:56 Pelayo F. Arrizabalaga, "La piel de un milenio" (in Electroacoustic 
Works 1999) 
00:14:10 Pelayo F. Arrizabalaga, "Rabioso" (in Alto Saxophon Solos) 
00:15:46 FMOL Trio, "String Quartet" (in Live at Metronom, 2000) 
00:26:02 Pelayo F. Arrizabalaga, "Cielo e Infierno" (in Laboratorio, 2001) 
00:30:04 Clónicos, "Pa Eli" (in Aspetti Diversi, 1985) 
00:31:37 Pelayo F. Arrizabalaga, "Pieza Metálica" (in Electronic Works 1996-
1997) 
00:32:25 Clonicos / 1996 "1", (in El mundo del fin del tiempo, 2001) 
00:35:15 Pelayo-Nubla, "Hal.Lucin" (in Galvana, 1992) 
00:38:29 FMOL Trio, "Noise" (in Live at Metronom, 2000) 
00:47:10 Clónicos, "Apocalipsis" (in Aspetti Diversi, 1985) 
00:48:13 Pelayo F. Arrizabalaga, "El sabor de la ciudad" (in Electronic Works 
1996-1997) 
00:51:50 Pelayo F. Arrizabalaga, "Bolero para el fin del Milenio" (1999) 
00:58:22 Pelayo F. Arrizabalaga, "Atravesando un cuadro" (in Electronic Works 
1996-1997) 
01:03:15 Pelayo F. Arrizabalaga, "Arte Inspirado", (in Nits D'Aielo i Art 5, 2002) 
01:06:55 FMOL Trio, "Sinus" (in Live at Metronom, 2000) 
 
Note: the tracks on this compilation come from recordings released on various 
formats. The differences in sound quality and feel were preserved for the sake of 
historical value. 

 
 
03. Related links 
 
http://www.myspace.com/pelayoarrizabalaga 
http://horitzo.tv/node/366 
http://www.laredospain.com/pelayomus.htm 
http://www.myspace.com/clonicos 
http://www.arrakis.es/~ccs/hazardrecords/artists/fmoltrio.htm 
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http://muse.jhu.edu/login?uri=/journals/computer_music_journal/v026/26.2feller.
pdf 
http://www.youtube.com/watch?v=qKxYd9X-iaM 
http://www.synaesthesia.com 
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