
 

Research > AVANT 
 
Sound art and experimental music arrived to Spain relatively 
late, but over the course of the last three decades they have 
produced names, scenes and works that have managed to 
establish themselves with certain authority on the 
international stage. 
From the most academic electoacoustics to industrial music, 
from radiophonic art to post-no-wave improvisation, AVANT 
has joined together with some of the most important 
performers of experimental music in Spain to retrace some of 
the key moments of the country’s musical avant-garde, 
scarcely documented until now. 
Each AVANT focuses on the work and career of a group 
project from the scene, documented and composed of two 
parts: the first part reconstructs the artist’s context through 
interviews, and the second part retraces the artist’s work 
with musical examples.  

Curated by Roc Jiménez de Cisneros. 
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Roc Jiménez de Cisneros (Barcelona,1975) is a musician and 
composer. Since 1996, he is the core of computer music 
project EVOL, and his work has been released on 
internationally acclaimed record labels. In 2003 he began 
developing a series of electroacoustic pieces entitled 
"Punani", in which he deepens in some of the main aspects 
of his work, namely algorithmic composition, various 
synthesis techniques, spectro-morphology and the musical 
application of fractal geometry and other mathematical 
phenomena. Since 1997, he co-runs the record label and 
artists collective Alku with Anna Maria Ramos, as well as 
imbecil.net, a platform for absurd computing and binary 
obfuscation. He lives and works in Barcelona. 
 
Voice: Clàudia Faus. 

 

AVANT #4 

José Manuel Berenguer 
 
A guitarist by vocation in his youth, José Manuel Berenguer was drawn to 
electronic media by a pure need to express a complex and disturbing musical 
discourse that would allow him to pose questions from the perspective of 
composer and listener. Having forged a career between Barcelona and Bourges in 
France, he is now one of Spain’s leading electroacoustic musicians – a key figure 
in the Spanish new music scene who continues to be interested in blurring the 
divisions between installations, acoustic experience and robotics. The first 
instalment of the monographic dedicated to Berenguer is an interview that looks 
back over his whole career. 

 

 
01. Biography 

 
Several decades separate the classical guitar that José Manuel Berenguer almost 
chanced upon in the backroom of his mothers chemists' and his recent 
installation “Lucy”, based on the bioluminescent behaviour of glow worms in 
Kuala Selangor. But both bear symbolic witness to a career guided by an 
analytical, critical spirit, which has led Berenguer - a doctor and an expert in 
neurophysiology, psychoacoustics and electronic circuits, but, above all, a 
musician – to approach different disciplines and aspects of arts practice and 
gradually develop a discourse based on the unexpected and the exploration of the 
limits of sound experience.  
 
Fascinated by the creative possibilities of programming and just as much by 
natural phenomena like wind, light and waterfalls, Berenguer has been able to 
draw on a large range of different kinds of work, from acousmatic pieces and 
audiovisual performances to music for theatre, soundtracks, multimedia 
installations, robots and sculptures, allowing him to pose questions to audiences 
and to himself. 
 
Berenguer had an ongoing relationship with the French city of Bourges, where he 
imparted classes and worked as a composer at the prestigious Institut 
International de Musique Electroacoustique for many years, but at the same time 
he has been a key figure in the history of music experimentation in Spain. His 
political consciousness and commitment led him to initiate numerous projects 
that aimed to promote networks of grassroots organisations and create a regulated 
infrastructure for the Country’s electroacoustic community. Extensive teaching 
experience in various fields of multi media arts, sound and perception round off a 
curriculum that confirms the co-director of the Orquesta del Caos as one of the 
most multifaceted personalities in the last twenty years of Spanish sound art. 
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[View of the installation "Mega Kai Mikron - Lo grande y lo Pequeño", 2003-
2004] 

 

 
[View of the installation "Mega Kai Mikron - Lo grande y lo Pequeño", 2003-
2004] 

 

 
 

02. Appendix 
 
"With the aid of electronic computers, the composer becomes a sort of pilot: 
pressing buttons, introducing coordinates and supervising the controls of a 
cosmic vessel sailing in the space of sound, across sonic constellations and 
galaxies that could formerly be glimpsed only in a distant dream."  
Iannis Xenakis  
 
"I’ve always asked myself why intellectuals are so deaf. Now I venture to state it 
publicly. I wonder if they’re blind too."  
José Manuel Berenguer 
 
 

03. List of sound fragments 
 

Part I 
 
José Manuel Berenguer, "Expanded Piano 1" (unrealeased) 
J. S. Bach, "Suite no. 4 in e major i. prelude" (in 300 Years of Guitar 
Masterpieces, Manuel Barrueco, 1992) 
Toti Soler, "Les Bicicletes Marines" (in Desdesig, 1977) 
Camarón de la Isla, Paco de Lucía y Tomatito, "Bulerías de la Perla" (in Calle 
Real, 1983) 
Henry Cow "The Decay of Cities" (in Western Culture, 1979) 
Gabriel Brncic et al, "Segundo Fragmento" (in Presencia de Luigi Nono, 1992) 
José Manuel Berenguer, "Dur" (in Mu, 1999) 
Luigi Nono, "Ricorda Cosa Ti Hanno Fato in Auschwitz" (in La Fabbrica 
Illuminata..., 1992) 
José Manuel Berenguer, "T'ai Chi Time" (in Klange, 1993) 
José Manuel Berenguer, "Fuego" (in Ríos Invisibles, 1994) 
José Manuel Berenguer, "rnaSession" (in Mu, 1999) 
José Manuel Berenguer, "Toké" (in Klange, 1993) 
José Manuel Berenguer, "La Perla Estranya II" (in On Nothing, 2008) 
José Manuel Berenguer, "Mu" (in Mu, 1999) 
José Manuel Berenguer, "Ob-iectum" (in Klange, 1993) 
José Manuel Berenguer, "Maquina2" (in Mu, 1999) 
José Manuel Berenguer, "Plasma Waves" (in On Nothing, 2008) 
José Manuel Berenguer, "Discontínuo" (in Mu, 1999) 
 

Part II 
 
00:00:15 José Manuel Berenguer, "rnaSession" (1997) (a Mu, Coclea, 1999) 
00:09:28 José Manuel Berenguer, "D'altra Manera" (1990) (a Klange, Nova Era 
Records 1993) 
00:16:18 José Manuel Berenguer, "Cocuprenant de Quaresme" (1994) (a Mu, 
Coclea, 1999) 
00:29:42 José Manuel Berenguer, "Maquina2" (1996) (a Mu, Coclea, 1999) 
00:39:53 José Manuel Berenguer, "Toké" (1991) (a Klange, Nova Era Records 
1993) 
00:47:07 José Manuel Berenguer, "Dur" (1999) (a Mu, Coclea, 1999) 
00:57:40 José Manuel Berenguer, "Plasma Waves" (2006) (a On Nothing, Ars 
Harmonica 2006) 
01:10:00 José Manuel Berenguer, "A la Selva" (1990) (a Klange, Nova Era 
Records 1993) 

 
Note: the tracks on this compilation come from recordings released on various 
formats. The differences in sound quality and feel were preserved for the sake of 
historical value. 
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[Max/DSP patch for the installation "Luci"] 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
04. Related links 
 
http://www.sonoscop.net/jmb 
http://www.sonoscop.net 
http://www.naucoclea.com 
http://www.uam.es/ra/amee 
http://www.iua.upf.es/phonos/phon_c.htm 
http://www.imeb.net/MFLi 
http://mosaic.uoc.edu/entrevistas/jberenguer0905.html 
http://www.youtube.com/watch?v=HFKirbV8RYo 
http://mspkids.blogspot.com 
http://www.imeb.net/MFLi/ 
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