
 

Research > AVANT 
 
Sound art and experimental music arrived to Spain relatively 
late, but over the course of the last three decades they have 
produced names, scenes and works that have managed to 
establish themselves with certain authority on the 
international stage. 
From the most academic electoacoustics to industrial music, 
from radiophonic art to post-no-wave improvisation, AVANT 
has joined together with some of the most important 
performers of experimental music in Spain to retrace some of 
the key moments of the country’s musical avant-garde, 
scarcely documented until now. 
Each AVANT focuses on the work and career of a group 
project from the scene, documented and composed of two 
parts: the first part reconstructs the artist’s context through 
interviews, and the second part retraces the artist’s work 
with musical examples.  

Curated by Roc Jiménez de Cisneros. 
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Roc Jiménez de Cisneros (Barcelona,1975) is a musician and 
composer. Since 1996, he is the core of computer music 
project EVOL, and his work has been released on 
internationally acclaimed record labels. In 2003 he began 
developing a series of electroacoustic pieces entitled 
"Punani", in which he deepens in some of the main aspects 
of his work, namely algorithmic composition, various 
synthesis techniques, spectro-morphology and the musical 
application of fractal geometry and other mathematical 
phenomena. Since 1997, he co-runs the record label and 
artists collective Alku with Anna Maria Ramos, as well as 
imbecil.net, a platform for absurd computing and binary 
obfuscation. He lives and works in Barcelona. 
 
Voice: Clàudia Faus. 

 

AVANT #5 

Josep Maria Mestres Quadreny 
 
Josep Maria Mestres Quadreny broke with the traditions of his time, even those 
that were supposedly new and daring, in order to reinvent the act of making 
music (which Joan Miró called “very pointy”). He drew on concepts taken from 
geometry, algebra and statistics and used them to build an aesthetic canon that 
still continues to challenge established limits today. The first episode of this 
monographic series offers an overview of the career of Mestres Quadreny through 
an interview with the composer and the testimony of Oriol Pérez and Carles 
Santos. 

 
01. Biography 

 
If you had to name one Spanish composer who embodies the ideals of rupture, 
modernity and the avant-garde that shook the foundations of Western music in 
the 20th century, Josep Maria Mestres Quadreny would probably be your best 
candidate. His unusually multifaceted output perfectly integrates the different 
currents of thought and the most advanced methodologies in the field of 
composition over the last few decades, resulting in a body of work that is highly 
varied, extraordinarily cohesive and honest. His innovative spirit has led him to 
work in a wide range of formats (vocal, orchestral, electroacoustic, chamber and 
theatre music), to alternate and mix traditional instruments with new electronic 
media and to transcend genres (poetry, theatre, opera, visual arts), along with 
other key names in Catalan, Spanish, European and Universal culture – Brossa, 
Tàpies, Miró, Prats, Villèlia. And above all, to approach sound from a perspective 
that is more commonly associated with a research lab than with old-style 
composers like Homs, Morera, Gerhard, Montsalvatge, Guinjoan and many more 
of his predecessors and contemporaries.  

From his promising first work, the Weberian “Sonata per a Piano” (1957), 
Mestres Quadreny made it clear that his life’s aim was to unconditionally 
regenerate the dominant musical language. Mestre’s work soon hinted at his clear 
intention to radically break with everything – including the twelve-tone system 
and serialism, true symbols of new music in the mid 20th Century - in order to 
start practically from zero, following only his own aesthetic and technical ideas. 
Over fifty years later, it’s hard not to acknowledge the resounding success of this 
“clean slate” that he cleverly filled with concepts from fields as diverse as 
mathematics, probability, programming and abstract art, while always 
maintaining the unmistakable mark of a sound that has been difficult for 
audiences and the music establishment to digest over the years. Even today.  

Born in Manresa in 1929, Mestres Quadreny’s personality and energy were key to 
bringing in the necessary rays of light at a time of total political and social 
darkness - not just through his compositional activity, but also as a catalyst and 
motivator in a cultural context that was a wasteland. His crucial involvement in 
important organisations and institutions such as the Fundació Joan Miró, the 
Centre for Catalan Studies at the University of Paris, the Auditori and the 
Barcelona Symphony Orchestra consortiums, the Conjunt Catalá de Música 
Contemporània and the Phonos Foundation, are a perfect example of his tireless 
work towards spreading and regenerating culture. At all levels. 

 
 
 
 

 

 

   

 
http://rwm.macba.es 



 

 
[Josep Maria Mestres Quadreny] 

[Score by Josep Maria Mestres Quadreny: "Quartetino"] 
 

[ Score by Josep Maria Mestres Quadreny: "Quartetino"] 

 

 
 

02. Appendix 
 
"I’ve always thought Josep Maria Mestres Quadreny’s music existed on its own: 
the composer seems to sneak up on it, makes a guess, and then the music 
reveals one of its aspects to him, one of its formations. Each composition is 
simply a piece of a larger sound, a personal attempt to resolve a phenomenon 
that is enormous, almost multitudinous, urban and atmospheric." 
Perejaume 

 

03. List of sound fragments 
 

Part I 
 
Marcos Redondo, "Ronda: hoy es sábado y no quiero dormir en la quintería" (La 
Rosa del Azafrán aria) 
Richard Wagner, frangments of "Die Walkure" (Der Ring des Nibelungen, 1965) 
Claude Debussy, "Le vent dans la plaine" (in Preludes, vol. 1, 2005) 
Anton Webern, "No. 2, Sehr langsam" (in Webern: Passacaglia, Symphony, Five 
Pieces, 2002) 
Olivier Messiaen, "Timbres durées" (1952) (in Archives GRM, CD 1 - Les visiteurs 
de la musique concrète, 2004) 
Josep Maria Mestres Quadreny, "Sonata n. 1" (in Integral de Piano IV, 2006)  
Juan Hidalgo, "Belle Haleine" (in Rrose Selavy, 2007) 
Josep Maria Mestres Quadreny, "Sonata n. 1" (in Integral de Piano IV, 2006) 
Josep Maria Mestres Quadreny, "Tramesa a Tàpies" (in Musica de Cambra I, 
2004) 
Josep Maria Mestres Quadreny, "Concert per a mecanògraf" (in L'Estro Aleatorio, 
2006) 
Josep Maria Mestres Quadreny, "Catroze Duets" (in Música de Cambra I, 2004) 
Josep Maria Mestres Quadreny, "Suite del Tamboret" (in Integral de Piano III, 
2005) 
Josep Maria Mestres Quadreny, "Viarany" (in Integral de Piano II, 2005) 
Josep Maria Mestres Quadreny, "Suite Bechtold" (in Integral de Piano II, 2005) 
Josep Maria Mestres Quadreny, "Tocatina" (in Musica de Cambra I, 2004) 
Josep Maria Mestres Quadreny, "Concert per a violí" (in L'Estro Aleatorio, 2006) 
Josep Maria Mestres Quadreny, "Catroze Duets" (in Música de Cambra I, 2004) 
 
 

 
04. Related links 
 
http://www.lamadeguido.com/mestres.html 
http://www.iua.upf.edu/informacio/phonos/phon_e.htm 
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