Corpus Infinitum

Denise Ferreira da Silva
and Arjuna Neuman

Exhibition 28.04 — 25.09.25
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Denise Ferreira da Silva and Arjuna Neuman, Serpent Rain, single channel
colour video installation, 30 min, 2016.
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't becomes possible to imagine what happens
without the line when we pursue the queshon
of what has happened to the matter from
which value was extracted. For this question
foregrounds precisely what abstraction as a
procedure Is applied to. In 4 Waters — Deep
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The element of water attains this possibility,
as It allows for two things to be thought at the
same time: (a), that a thing, anything that exists
or can come to exist, Is nothing more than a




combination of the very same elements that
enter into the composition of everything that
exists, including the planet; and (b), of how
change both in surrounding conditions and the
composition—of each existing thing—Ileads to
change of its physical form. That is, water allows
us to think of permanence in differentiation, as
in Heraclitus's famous fragment about the river.
In doing so, it invites the possibility of thinking of
what Is similar and what Is distinct, without the
circumscribing line of separation, and without
the line of continuation and similarity. Water
inspires thought of existence without abstraction
and the violence (the disappearance of matter)
that Is inherent to this intellectual gesture. With
water we can think of existence having, as a
point of departure, what permeates: namely,
that which Is in, In between and all around every
existing thing.

Knowledge that attends to water is knowledge
of matter, and recalls a sensibility that is not
possible through the mediation of an abstract
order the mind presumes/imposes on things;
't recalls a sensiblility that refers to material
plenitude (or utter materiality), which mind-body
and everything else is part of. That is knowledge
that presumes implicancy, instead of separabillity
and efficacy.




How might we iImage this ongoing cooperation
between abstraction and extraction that has
marked modern existence? How might we call for
a political response (as resistance, alternative,
or refusal and survivance) without immediately
positing (as the locus of production, creation

or articulation) an interior thing for whom the
deadly cooperation (between abstraction

and extraction) is not only the given, but its
conditions of pOSSIbIth as well? Is it possible

to concelve of a position of enunciation which Is
not already what all meaning emerges from and
all things return to, when thelir existence Is under
consideration?

Without lines of movement, development and
dislocation, in Soot Breath /7 Corpus Infinitum,
we speculate on how thinking materially opens
up lines of interrogation regarding both the
relation between the mathematical (logic and
scientific), juridic and economic mechanism and
process that facilitate capital’'s mechanisms
of extraction (colonial, industrial and global),
expropriation and exploitation, and the ethical
program supporting it, contingent as it is upon
the figuring of humans as humanity (abstract
principle) and subjectivity (abstract existence).

When existence Is concelved without
presupposing such modes of presentation, much
becomes possible, including a sensibility for
which humans, like everything else, are things of




the world. And, instead of the lethal abstraction
and noxious extraction—that is, instead of
searching for the efficient (formal or essential)
component—such sensibility would attend to

radiation, vibratl

on, and transformation. Further,

for that sensibility that appreciates matter-
energy, the complex manifold does not reduce
to linear relations, and something like a point of
origin, delivery or departure is no longer needed
or prescribed.
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humans presume and produce, as they have
prevailed in the last two hundred years or so.

Each film reflects the other; each likewise
precedes and follows the other, as well as the
ones we have yet to make. You are Invited to
start from any one of these three films and
explore as much as you wish, to spend as much
time as you can and want with each archive,
along with its corresponding visible, tactile,
audible, and imaginable supplements.

Denise Ferreira da Silva and Arjuna Neuman
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RELATED ACTIVITIES

Opening Conversation
Thursday 27 April, at 6.30 pm

Opening conversatio
Silva, Arjuna Neumar

or presenting a critical revision of the use of

N with Denise Ferreira da
and Elvira Dyangani Ose

Free activity. Advanced registration and more
information at macba.cat


https://www.macba.cat/en/learn-explore/publications/avecina-terremoto-earthquake-coming?utm_source=full-ma&utm_medium=link&utm_campaign=corpus-infinitum&utm_content=publicacio

ABOUT THE MACBA

Opening hours
Mondays, Wednesdays, Thursdays and Fridays,

/

11 am to 7.30 pm (from 25 June to 24 September,
10 am to 8 pm)

uesdays, except public holidays, closed
Sundays and public holidays, 10 am to 3 pm

Saturdays, from 4 to 8 pm, free admission

The entrance ticket to the museum is valid for one
month. Activate It at reception and come back as
often as you like.

MACBA App

-njoy the text explanations and audio descriptions
of a selection of works in the exhibition with the
MACBA app. You can also find more detailed infor-
mation on exhibitions and activities, as well as vid-
e0s, special content and all practical information
necessary for your museum visit.

MACBA Friends
Consult the exclusive visits for MACBA Friends at
machba.cat.

Follow us
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https://www.macba.cat/en/visit/app-macba?utm_source=full-ma&utm_medium=link&utm_campaign=corpus-infinitum&utm_content=app
https://www.macba.cat/en/support-museum/macba-friends?utm_source=full-ma&utm_medium=link&utm_campaign=corpus-infinitum&utm_content=amics
https://bit.ly/Instagram-MACBA
https://bit.ly/YouTube-MACBA
https://bit.ly/Twitter-MACBA
https://bit.ly/Facebook-MACBA
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