
 
 

Specials > FONS ÀUDIO 
 
The Specials podcasts focus on projects by artists and curators 
who have some kind of connection to the Museum's 
programming and the MACBA Collection. Conceived as an 
audiovisual project, FONS ÀUDIO is a documentary series in 
which artists from the MACBA Collection talk about their work.  

FONS ÀUDIO #55 
Núria Güell 
  
Núria Güell’s (Vidreres, 1981) artistic practice always starts with a contradiction 
or social conflict that she feels directly challenged or affected by. These give 
rise to long collaborative processes in which listening, legal research, 
negotiation, and confrontation—as well as affinities and affects—become 
essential creative tools. Her practice is part of her life, and it often involves 
taking legal, physical, and emotional risks. In FONS AUDIO #55, Núria Güell 
talks to us about the processes, conversations, research, and formalisation 
behind the making of Ayuda humanitaria (Humanitarian aid) (2008-2013), a 
piece she began during the years she spent in in Cuba, which became part of 
the MACBA Collection in 2021. 
 
 

01. Summary 
 
Núria Güell studied Fine Arts with a major in Sculpture at Universitat de 
Barcelona (1998-2003). In 2008, she moved to Havana to study at Tania 
Bruguera’s Behavior Art School. Güell had already spent time in Cuba in 2004, 
where she completed the final subjects of her degree at the Instituto Superior 
de Arte. So when she returned in 2008 she was already familiar with the social 
situation on the island—although that does not mean she understood it in all its 
complexity. And it was precisely the convergence of her need to negotiate life in 
Cuba and her working methods that have rise to pieces such as Access to What 
Is Denied (2008), Contribution of Law Enforcement Officers (2008-2009), and 
of Ayuda humanitaria (Humanitarian aid) (2008-2013). 
 
In Ayuda humanitaria (Humanitarian aid), Güell organises a competition in 
which she offers to marry the Cuban boy who writes her the most beautiful love 
letter in the world. She commits to helping the winner leave the island legally—
through marriage—and acquire Spanish citizenship, in exchange for him being 
part of her artistic project. The work, which lasted five years, exposes the 
injustices and inequalities that affect the lives of so many people as a result of 
the enforcement of Cuban and Spanish immigration law; the contrariety of 
marriage contracts as a supposed guarantee of love, legality, and citizenship; 
and the asymmetrical power relations established in the name of 
humanitarianism. The formal aspects of the piece change each time it is is 
exhibited, and, like life itself, it is constantly updated. For the exhibition Poetic 
Intention (2022-2023) at MACBA, Núria has created an installation that looks 
like the living-dining room of a hypothetical Cuban house, and also includes the 
letters submitted to the competition, a video that records the different stages of 
the work, and other traces of the process.  
 
After Humanitarian Aid, Núria Güell continued to reflect on national identity, 
immigration law, and postcolonial politics in works such as Offside (2009), Too 
Much Melanin (2013), Analysis on Discourse (2-16), and Stateless by Choice 
(2015-2016). She also worked on the problem of access to housing after the 
2008 financial crisis. Her works have criticised the abuses of the police and 
prison system, and she has explored issues such as prostitution, procuring, and 
child sexual exploitation. She tried to hack the impunity of the global financial 
and banking systems, and analysed the shortcomings of labour rights and care, 
while reflecting on models of motherhood and femininities. And throughout all 
her projects, she has turned her attention to the contradictions of the art 
institution itself: aware that the art world is her field of operation, Güell turns 
the art institution into her medium, pushing its boundaries and its operating 
system, and inserting into it all those stories she works with, which normally go 
unheard.  
 
Núria Güell embraces the contradictions and uncomfortable situations that 
come up during her working processes, integrating them as a fundamental part 
of her works. Her practice is collaborative because it is activated only when she 
interacts with others—whether they are supporters, collaborators (willing or not).  
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[Núria Güell, Ayuda humanitaria (Humanitarian aid), 2008-2013. MACBA 
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or institutions. Güell tests the limits of the system using its own strategies. She 
works from the porous margins of legality, extralegality, and illegality, with their 
similarly porous ethical and moral codes, which are tectonically altered after 
each project.  
 
 

02. Related links 
 
Núria Güell 
www.nuriaguell.com 
 
Núria Güell, Ayuda humanitària (Humanitarian aid), 2008-2013. MACBA 
Collection. Government of Catalonia long-term loan. National Collection of 
Contemporary Art www.macba.cat/es/arte-artistas/artistas/guell-nuria/ayuda-
humanitaria 
 
 

03. Credits and license  
 
Produced by Violeta Ospina. Interview and documentation: Loli Acebal. 
Interview: Loli Acebal, Ricardo Cárdenas, Txe Roimeser and Anna Ramos. 
Recorded with Beyerdynamic MC 930, a Tascam DR-100 recorder and edited 
with Ableton. 
 
2023. This podcast is licensed under a Creative Commons Attribution-
NonCommercial-NoDerivs 3.0 Unported License. 
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