
 
 

Curatorial > PROBES  
 
With this section, RWM continues a line of programmes 
devoted to exploring the complex map of sound art from 
different points of view organised in curatorial series. 
 
PROBES takes Marshall McLuhan’s conceptual 
contrapositions as a starting point to analyse and expose the 
search for a new sonic language made urgent after the 
collapse of tonality in the twentieth century. The series looks 
at the many probes and experiments that were launched in 
the last century in search of new musical resources, and a 
new aesthetic; for ways to make music adequate to a world 
transformed by disorientating technologies.  
 
Curated by Chris Cutler 
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PROBES #34.2 
Auxiliaries  
 
The PROBES Auxiliaries collect materials related to each episode that try to give 
a broader – and more immediate – impression of the field. They are a scan, not a 
deep listening vehicle; an indication of what further investigation might uncover 
and, for that reason, most are edited snapshots of longer pieces. We have tried to 
light the corners as well as the central arena, and to not privilege so-called 
serious over so-called popular genres. In PROBES #34.2, we explore otherworldly 
cruises through the many and wildly various applications of Maurice Martenot’s 
glorious instrument, with a side bar on the Trautonium. 
 
01. Musical references 
 
[00:00 Gregorio Paniagua, ‘Anakrousis’, 1978] 
 
[00:05 Maurice Martenot, ‘Music From the Ether’, Pathé News (excerpt), 1934] 
Interestingly in this news clip Maurice Martenot, like other electronic keyboard 
inventors of the time, demonstrates the ability of his instrument to emulate other 
instruments, a quality never pursued by ondistes or composers, and quickly 
forgotten as the Ondes established its own unique identity. 
 
[01:56 Christine Ott, ‘Eclipse’ (excerpt), 2020]     
Christine Ott is a French pianist, vocalist, ondist and composer with a history in 
classical orchestras. She was a member for many years of the Yann Tiersen band 
and authored a series of silent film soundtracks. She has so far released three 
solo albums featuring the (often multiple) Ondes Martenot. ‘Eclipse’ is from one 
of these: Chimères. 
 
[03:50 ‘Blue Moon’ played at the 1937 Exposition Internationale des Arts et 
Techniques dans la Vie Moderne]  
The entirety of rare surviving Pathé/Gaumont footage in which eight ladies in 
flowing robes – one of whom is Ginette Martenot – sit at eight MK5 Ondes 
Martenots and play an arrangement of Rogers and Hart’s ‘Blue Moon’. With 
thanks to Charlie Draper. 
 
[04:44 Elmer Bernstein, ‘Library’, ‘Zuul’ (excerpts), 1984] 
Bernstein was as American composer, conductor and concert pianist who wrote 
widely and famously for film, television and occasionally Broadway. Best known 
for his over 150 original film scores – which include The Magnificent Seven, To 
Kill a Mockingbird, The Ten Commandments, Martin Scorsese’s remake of Cape 
Fear, The Age of Innocence and – here – Ivan Reitman’s Ghostbusters, which 
makes plentiful use of the Ondes throughout. 
  
[06:51 Julie Normal, ‘Le Design’ (excerpts), 2010] 
French composer and musician Julie Pierre-jean studied the Ondes Martenot for 
10 years at the Strasbourg conservatoire with Christine Ott and Thomas Bloch. 
She’s a bassist, keyboardist and singer in various bands, as well as in 
improvisational contexts and works regularly with the Ondes in venues, European 
festivals, cathedrals and planetariums around France.  
 
[07:49 Olivier Messiaen, ‘Fête des Belles Eaux’ (excerpts), 1937]   
Olivier Messiaen was the composer most responsible for the acceptance of the 
Ondes Martenot as a serious concert instrument and this work was one of several 
commissioned as part of Eugène Beaudouin’s ‘Son et Lumière’ presentation, set 
up along the banks of the Seine as part of the 1937 Paris Exhibition. All the 
music was played from gramophone records through strategically placed 
loudspeakers and the light, fireworks, and fountain displays were coordinated 
with it to create an immersive experience for the public. Other commissioned  
works for these evenings – by Arthur Honegger and Pierre Vellones – also featured 
the Ondes, which was the sound signature of the festival. Performed by the 
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[Christine Ott with her Ondes Martenot. Source: https://en.wikipedia.org/wiki/ 
Christine_Ott#/media/File:ChristineOttOndesMartenot.jpg] 
 

 
Jeanne Loriod Sextet: Nelly Caron, Monique Matagne, Renée Recoussine, Karel 
Trow, Henriette Chanforan and Jeanne Loriod.  
 
[09:07 Tristan Murail, ‘La Conquête de l’Antarctique’ (excerpts), 1982] 
The French spectralist composer Tristan Murail studied with Olivier Messiaen and 
soon took up the Ondes. Finding himself increasingly attracted to electronics and 
spectral analysis he went on to teach computer music and composition at IRCAM 
in Paris, and was one of the developers of the Patchwork composition software. 
He was also, alongside other luminaries of spectral music, a founding member of 
the Ensemble l'Itinéraire, a group dedicated to the performance of contemporary, 
especially spectral, music. He was later professor of composition at Columbia 
University in New York and is probably best known for his large-scale orchestral 
work, ‘Gondwana’, now considered a ‘defining’ work of spectralism. His 
compositions for the Ondes probe the wilder reaches of the instrument. ‘La 
Conquête de l’Antarctique’ is performed here by Augustin Viard. 
 
[09:55 Michel Magne, ‘Un Pendu Dans le Chambre’, 1966] 
Michael Magne was a French film and experimental music composer, highly 
eclectic, indelibly eccentric, who also wrote and made orchestral arrangements of 
songs for Juliette Gréco and set up the legendary Château d’Hérouville studio – 
used by the likes of Elton John, Pink Floyd, Magma, Terry Riley and David Bowie. 
This cue is from his soundtrack to the final installment of André Hunebelle’s 
Fantomas trilogy. 
 
[11:11 Tristan Murail, ‘Tigres de Verre’ (excerpt), 1974]  
Performed by Nadia Ratsimandresy. 
 
[11:33 Radiohead, ‘The National Anthem’ (excerpts), 2010] 
British band formed in the 1980s known for pursuing a sometimes more eclectic 
and cross-genre mixing of styles and materials, while remaining acceptably 
mainstream. This was from their fourth album, Kid A. Jonny Greenwood was 
responsible for adding the Ondes and various radio station samples; a lot of 
session musicians provided the horns. 
 
[13:18 Barry Gray and His Spacemakers, ‘Fireball XL5 (Zero G)’ theme (excerpt), 
1963]  
Born in 1908, Gray studied composition with Mátyás Seiber, then scored for 
theatre and variety orchestras and went on to work with Vera Lynn and Hoagy 
Carmichael.. In 1956, he joined Gerry Anderson’s AP Films, scoring both their 
live-action and supermarionation productions, most memorably Thunderbirds, 
Stingray, Joe 90, Captain Scarlet and the Mysterons, and – here – Fireball XL5. 
He was a serial user of the Ondes. 
 
[15:30 Nguyen Thien Dao, ‘Bai Tap’ (excerpt), 1974] 
A Vietnamese composer who moved to Paris in the 1953 to study with Olivier 
Messiaen, his large catalogue of compositions includes this short study for piano 
and Ondes. Piano: Matteo Ramon Arevalos, Ondes Martenot: Nadia 
Ratsimandresy. 
 
[16:23 Olivier Messiaen, ‘Feuillets Inedits: Lent – Un Peu Plus Vif’ (excerpt), probably 
1989] 
One of several fragments recovered and edited by Yvonne Loriod. Performed by 
Nadia Ratsimandresy. 
 
[17:50 Arvo Pärt, ‘Spiegel im Spiegel’ (excerpt), 1978] 
Arvo Pärt is an Estonian composer of mainly classical and religious music who 
moved, in 1976, from 12-tone and avant-garde territory into his now 
characteristically minimal, stripped down compositional style, informed by what 
he calls Tintinnabuli, a method ‘characterized, according to his biographer, Paul 
Hiller, ‘by two types of voice, the first of which (dubbed the ‘tintinnabular 
voice’) arpeggiates the tonic triad, and the second of which moves diatonically in 
stepwise motion’. He was apparently, the most performed living composer in the 
world between 2011 and 2018, and ‘Speigel im Speigel’ is one of his most 
performed works – a classic exemplar of the technique. Originally scored for violin 
and piano, it is here played on piano and Ondes. Unlike many, it’s a transcription 
that really does work. Piano: Matteo Ramon Arevalos, Ondes: Nadia 
Ratsimandresy. 
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[Ginette Martenot. Source: federation-martenot.fr/ginette-martenot/] 
 

 
[20:11 Peter Pichler, ‘At the Fair’ (excerpt), 2019] 
After his arrest and the banning of his punk band, Condom’s, first single at age 
fourteen, the German guitarist Peter Pichler went on to study classical guitar and 
renaissance lute in the Mozarteum University in Salzburg, the Leopold Mozart 
Conservatory in Augsburg and the State University of Music in Karlsruhe. Then he 
met Oskar Sala and, over several years, learned to play the Mixtur-Trautonium. He 
is now the only live performer on the instrument. In the 1990s he toured Europe 
with his avant-garde pop band No Goods and now he teaches and composes for 
film, television and theatre. This track is from his 2019 CD Trautonium Vibes. 
 
[21:05 Oskar Sala, Live Concert, Klang Arts Festival Osnabrück (excerpts), 1991]  
At 81, Oskar and the Mixtur-Trautonium playing a version of his ‘Caprice with 
Variations – Rubato-Variation’ with espressivo effects. 
 
[22:39 Oskar Sala, Elektronische Impressionen (excerpts), 1977]  
The German physicist and pianist Oskar Sala studied music in the late 1920s at 
the Berlin Hochschule für Musik with composer Paul Hindemith, where he was 
introduced to Friedrich Trautwein’s Trautonium and soon became its star player, 
he and Hindemith together premiering the instrument at the Neue Musik Berlin 
festival, in 1930. He subsequently dedicated his career to the Trautonium, first 
touring with it and then helping design the mass-production Volkstrautonium 
model and the Radio Trautonium. After the war, when Trautwein had moved on to 
other projects, Sala made further design changes, eventually completing, in 
1952, the highly sophisticated Mixtur-Trautonium, which is heard here, played by 
Sala in a performance of one of his own compositions.  
 
[Gregorio Paniagua, ‘Anakrousis’, 1978] 
 
 
02. Notes 
 
On length and edits.  
The purpose of these programmes is to give some practical impression of the 
probes we discuss. This necessitates for the most part extracting short stretches 
of music from longer wholes, which, of course, compromises the integrity and 
disrupts the context inherent in the original works. I have also, on occasion,edited 
different sections of a longer work together, better to illustrate the points under 
discussion. So the examples played in the programmes should not be confused 
with the works themselves. Wherever the word ‘excerpt’ appears after a title in the 
programme transcript, this indicates that what follows is an illustration, not a 
composition as it was conceived or intended. If something catches your ear, 
please do go back to the source. 
 
For your listening pleasure I have, as always, been cavalier in editing the tracks 
together, overlapping them, making sometimes hard-to-spot joins, etc. – so, for 
the sake of clarity, I have prefaced each track with its start time.  
 
Notification 
If you want to be notified when a new probe goes up, please mail 
rermegacorp@dial.pipex.com with subject: Probe Me. 
 
 
03. Links 
 
www.christineott.fr 
www.tristanmurail.com 
julienormal.bandcamp.com 
radiohead.com 
barrygray.co.uk 
www.oliviermessiaen.org 
nguyenthiendao.com  
en.peterpichler-trautonium.com 
theoperaticsaxophone.com/2021/04/27/the-saxophone-and-ondes-martenot-at-
the-1937-world-exposition 
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[Julie Normal. Source: zero.eu/it/eventi/207369-julie-normal-fanfulla,roma/] 

 

04. Credits and acknowledgments 
 
Recorded at Studio Midi-Pyrénées. Engineered by Bob Drake. Special thanks to 
Jonas Vognesen, Bob Drake, Julie Pierrejean, Charlie Draper, Ratisimandresy. 
 
 
05. Copyright note 
 
2022. All rights reserved. © by the respective authors and publishers. Ràdio Web 
MACBA is a non-profit research and transmission project.  
 
Every effort has been made to trace copyright holders; any errors or omissions are 
inadvertent, and will be corrected whenever it's possible upon notification in 
writing to the publisher. 
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