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In 2020, the Museum will continue to consolidate its main lines of 

programming, implementing the work and research carried out since 

2017. The programmes are organised around five main points: 

 

 

a) Public programmes. International seminars, contemporary 

art courses, live arts programming. Some programmes 

launched in 2017 will have a new edition in 2020, such as 

Idiorhythmias, dedicated to performance, in May; Lorem 

Ipsum, music, in the summer; and the Critical Visualities 

seminar in the autumn. 

b) Programmes linked to the PEI – OPEN PEI. 

c) Programmes linked to the Museum Collection and 

Archive, such as reading and research groups and collective 

working groups. 

d) Programmes related to the Museum's exhibition activity. 

International seminars, film screenings. In particular, the 

ongoing programme of visits to the exhibitions Let’s talk 

about, in which artists, thinkers and various agents activate 

the exhibitions from specific perspectives from which unique 

readings emerge. These visits are intended for situated 

knowledge. 

e) Development of study groups in order to establish and 

generate permanent and lasting relationships with different 

collectives around topics such as cooking as a space for the 

production of critical everyday practices related to the 

importance of food or the end of fossil fuels, the Collection or 

non-fiction cinema. 
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THOUGHT AND DEBATE 

 

Independent Studies Programme 

7th Edition: 1 April 2019 – 30 June 2020 

 

MACBA’s Independent Studies Programme, which began its 

seventh edition in April 2019, is a learning mechanism whose 

fundamental goal is to mobilise critical thinking and activate the 

political imagination from a cross-section of artistic practices, social 

sciences and political-institutional interventions. Its para-institutional 

nature (both inside and outside the Museum and beyond the realm 

of the university) allows us to break with the preconceived idea of 

what a ‘higher education’ institution might be, and avoid the logic of 

acquired competences and professionalisation. 

 

One of the main aims of the programme is to reflect on how studying 

may generate new forms of political subjectivity from progressive, 

feminist, anti-racist and critical perspectives. To think of research as 

a space of commitment to the world and not as a development of the 

semio-capitalist subject-I-brand. To activate a political imagination 

linked to the material grounds of survival, and to conceive, from an 

eco-feminist position, interdependence and vulnerability as the 

necessary basis for responding to the neoliberal forms of capitalism 

that explode each day into a myriad of differentiated crises: 

migratory, ecological, institutional, political and so on. Likewise, we 

continue reflecting on the possibility of drawing links with the 

southern European community, with the intention of strengthening 

networks between Mediterranean countries sharing similar 

geopolitical realities. 

 

Putting into practice a concept of education as a space for 

experimentation and liberation is always a challenge. The fissures 

opened by both teachers and students from different backgrounds, 

with their contributions of epistemologies and diverse traditions of 

thinking, locate the programme in a continuous rebalancing, in which 
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radicalism can only be understood as ‘going to the root of things’ 

and practised from empathy. For this, the programme uses the tools 

of critical theory, artistic research, cultural materialism, feminist and 

queer thinking and practice, and decolonial critique. Three major 

orienting features – Criticism and Thought, Cultural Ecologies and 

Body Technologies – are related to other lines of exploration, such 

as pedagogies, visual narratives, non-disciplinary knowledge and 

writing as a tool to activate language, share experiences and 

articulate research. 

 

As well as theory classes, we are currently running three projects of 

collective research: Cultural Ecologies, with Jaime Vindel; Memories 

of Sexual Dissidence in Barcelona, with Lucía Egaña; and AMOR 

ROJO (Red Love) with Dora García. 

 

For the 2019–20 edition, PEI has 28 students from 25 different 

countries. The profile of the students covers a wide range of ages 

(from 20 to 45 years old) and a range of practices and qualifications, 

mostly artistic – cinema, performance, dance and curating – but also 

journalists, writers, biologists, political scientists, historians, lawyers , 

psychologists, architects and activists. 

 

Academic direction 2019–20: Lucía Egaña, Marina Garcés, Dora 

García, Pablo Martínez and Jaime Vindel. 

 

Visiting lecturers: Yayo Herrero, Daniel Inclán, Germán Labrador, 

Ana Longoni and Emilio Santiago Muiño, among others. 

 

Complete information on the 2019–20 programme www.macba.cat. 

 

 

 

 

 

 

 

http://www.macba.cat/
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OPEN PEI Seminar 

Towards a new eco-social imagination: Narratives and 

transitions of the crisis of civilisation  

5, 6 and 7 March 

This seminar will attempt to respond to the international wave of 

protests against the climate crisis by discussing the different types of 

contemporary political imagination in relation to the eco-social 

transition. From the supporters of the Green New Deal to eco-

socialist approaches, through the logic of community disconnection 

and the contributions of eco-feminism, these theoretical positions 

overlap with the practical work that multiple groups of activists, 

artists and cultural producers have been developing. This plurality of 

voices will converge in the seminar with the intention of providing a 

partial (and not univocal) answer to two specific questions. Firstly, 

the need to constitute and politically consolidate a cultural 

hegemony that, as far as possible, adapts to a material culture of life 

that reduces the damage to the ecosystem caused by late-capitalist 

civilisation. Secondly, and in critical contrast to the flux of 

emancipatory projects in the twentieth century, the desire to propel 

the eco-social transition politically from the objective and subjective 

conditions of the present to a rational regulation of socio-metabolic 

exchanges with nature in the future. 

Directed by Jaime Vindel, with the participation of Lolita Chávez 

Ixcaquic, Miriam García Torres, Luis González Reyes, Yayo 

Herrero, Laura Laguna, Joan Martínez Alier, Cara New Dagget, 

Emilio Santiago Muiño, Marian Simón Rojo and Daniel Tanuro. 

 

 

OPEN PEI 

PIGS Self-Management: Meeting of self-managed queer 

collectives 

12, 13 and 14 February 
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This second meeting of PIGS Self-Management seeks to share the 

strategies, methodologies and research topics of four collectives 

from southern Europe working on the limits of cultural production 

and the activism of sexual dissent. A practical and collective project 

will be developed over four workshops attended by PEI students and 

anyone interested. 

The first referential framework will be the geopolitical context, since 

the four collectives taking part in the project live and work in the 

countries pejoratively known in English as PIGS: Portugal, Italy, 

Greece and Spain. These countries are deemed to be politically and 

economically weak and unstable, within the European context, thus 

meriting the injurious epithet. 

The second referential framework refers to the fact that the working 

practices of these collectives fall within the field of cultural 

production and are marked in different ways by sexual dissidence, 

feminism, queer practices, and activist and political work. In this 

sense, by using the insulting PIGS, they seek to invert the meaning 

of the term through research on work models, methodologies and 

self-managed production as a form of autonomy and critical 

articulation. 

Directed by Lucía Egaña. With the participation of Sandra Rocha and Anabela 

Santos (Portugal), Laboratorio Smaschieramenti (Italy), Paraskevi 

Damaskou/Atossa and Kangela Tromokraticsh/Vasilis-Angel (Greece), Elena-

Urko, Furia Queer and Patricia Carmona (Spain). 

Friday 14 February, 7.30 pm: Presentation of the book El libro del buen Vmor. 

Sexualidades raras y políticas extrañas. Fefa Vila Núñez and Javier Sáez del Álamo. 

 

 

SEMI-OPEN PEI Seminar 

Sic Transit: Radical imaginaries of the post-Franco Transition 

16, 17, 18 and 19 March 
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This seminar brings into question the cultural practices and aesthetic 

forms of the 1970s, in the context of the crisis of Francoism and the 

Transition to the current constitutional regime. We will analyse 

stories and allegories of the time, attend to the modes of artistic 

production linked to protest and the creation of community, and 

study the ephemeral forms and radical aesthetics of the period. We 

will examine the emergence of countercultural networks in that 

context, conceived as civil laboratories in the ways of life, city and 

society. Central to the seminar will be questions about the archives 

of that breakaway moment, the invisible genealogies of citizenship 

and the modes of production of historical hegemony. 

With Germán Labrador Méndez. 

 

Course 

Utopian 90s: Between the social turn of art and the aesthetic 

dimension of activism 

19 February – 25 March 2020 

In 1989, the fall of the Berlin Wall heralded the arrival of seamless 

capitalism. And yet, in the 1990s, a period seemingly destined to 

celebrate the advent of capitalist democracies, a proliferation of 

countercultural and activist movements questioning neoliberal 

individualism was born out of collective dissent. The artists of that 

decade also became interested in the idea of community and 

recovered creative forms that, rather than seeking to manufacture 

objects, aspired to the creation of situations and spaces that could 

produce moments of community, generosity and dissent. Through a 

multiplicity of voices, this course will cover a variety of geographies 

and ways of doing and attempt to reproduce the polyphony of this 

return to the community. The paths taken in the past are still open: 

these sessions invite us to follow them again.   

Directed by Julia Ramírez Blanco, with the participation of Lara 

Almarcegui, Lars Bang Larsen, Jesús Carrillo, Anna Maria 

Guasch, Nasheli Jiménez del Val and Fefa Vila. 
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*** 

 

What a book can do. Cycle 

Friday 17 January, 7 February and 20 March 

This cycle is organised around monthly meetings between artists, 

publishers and people from the art world to discuss the practice of 

making artist’s books. We take the book as an artefact that is 

reluctant to become normative, approaching it from the perspective 

of the work and imagination of its author, but also with reference to 

the MACBA Archive. And we will talk about community, dissent, 

situationism, performativity, immateriality, reading, distribution, 

translation, economies, constructions, affections and other things 

that we cannot predict. Because, no one has yet determined what a 

book can do. 

 

With Anna Pahissa, cultural manager, publisher and specialist in 

artist’s publications. With the participation of Pere Llobera, Sergi 

Botella, Anna Dot, Núria Gómez Gabriel and Estela Ortiz. 

 

*** 

 

CRITICAL VISUALITIES SEMINAR II 

October 

Second edition of a programme that takes the form of a permanent 

seminar for reflecting on images and the way in which they produce 

and reproduce subjectivities and bodies. A reflection on how 

different forms of ‘seeing’ are generated through the production of 

images, based on the idea that the history of representation is, to a 

large extent, the history of devices for their production and 

reproduction. This edition will be dedicated to performative cinema 

and will include discussions and lectures, as well as screenings and 

performances. 

 

Directed by Pablo Martínez and Leire Vergara. 
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RWM RADIO WEB MACBA 

 

Ràdio Web MACBA begins its fourteenth year with a new web page 

that gives immediate access to the archive of more than 700 

podcasts and in-depth interviews on contemporary art, critical 

thinking and sound creation generated to date. On these lines, in 

2020 we will continue to insert more female voices, accents, 

racialised bodies and alternative narratives into our archive, in an 

effort to represent practices, discourses and out-of-focus groups, 

which may help us build counter-stories and (re)think ourselves from 

other perspectives. For us, this is an urgent matter arising from the 

times in which we live. 

Likewise, following the synergy of the RWM Working Group - the 

project’s collective learning laboratory, which in 2019 held monthly 

meetings and a couple of public presentations, in collaboration with 

the Barcelona Community Radio Network (XRCB) – this year we 

begin ‘Breakfasts with circuits’, monthly meetings of the group 

dedicated to the exploration of circuitry. We will also continue with 

the collective construction of sound libraries, of which two are of 

particular interest: the exploration of the sound palette of the 

gamelan of the Museu de la Música, together with the Gamelan 

Penempaan Guntur ensemble, and the residency of Aalbers (Matias 

Rossi and Tiago Pina) at the legendary Ina/GRM French studio 

(birthplace of European concrete music) in March 2020. 

Within the framework of the European project Re-Imagine Europe 

(funded by the Creative Europe Programme of the European Union) 

we will continue to collaborate with the Sonic Acts (Netherlands) and 

Elevate (Austria) international festivals, as well as the creation of 

sound commissions specific to our podcasts. 

 

Directed by Anna Ramos. 
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EDUCATION AND MEDIATION 

 

Let’s talk about… 

Thursdays, 6.30 pm 

The programme Let’s talk about generates discussions on the 

Museum’s exhibitions between the different agents and artists in the 

city and our regular public. Taking place every Thursday, this is a 

meeting point that regards exhibitions as powerful devices capable 

of activating the imagination and generators of discourses that often 

go beyond the preconceived readings of the institution or the 

curatorial team. 

With the participation of: Lars Bang Larsen, Roger Bernat, 

Burkhard Brunn, Paco Chanivet, Eduard Escoffet, Estel 

Fabregat, Arnau Horta, Josep Perelló, Glòria Picazo, Andrea 

Valdés and Pep Vidal among others. 

 

MACBA FOR FAMILIES 

An ongoing programme aiming to strengthen the Museum’s 

relationship with intergenerational groups whose relationship to art 

comes from being in direct contact with artists. Among the activities 

for 2020, there are two family-oriented parties: the New Year's 

Concert and a mid-summer party.  

Artists taking part in the family programme for 2020 are: 

Experimentem amb l’ART, Bea Fernández, Luz Broto, Marc 

Vives, Lolo & Sosaku, Ariadna Guiteras and Vanessa Varela. In 

addition, the Museum will also take part in the great events for 

children and young people held in the city, such as Festival Món 

Llibre and Barcelona Dibuixa. 

2-5 years 

-Magnetismes +- / ++ 
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Saturdays in January–February. Workshop conducted by 

Experimentem amb l’ART 

-Babum bum bum tic-tac bum bum tucutún 

Saturdays in January and April. Workshop conducted by Bea 

Fernández 

-Imitar, inventar, mimitar, mimventar, vivintar, tarvimir, ratimir, 

miropiar, ipiar... Fer-se petita 

Saturdays in March. Workshop conducted by Luz Broto and Marc 

Vives 

 

6-12 years 

-Alliberar les màquines 

Sundays in January. Workshop conducted by Lolo & Sosaku 

 

-Mengem-nos les imatges! 

Sundays in February–March. Workshop conducted by Ariadna 

Guiteras 

 

-Xerrar(nos) pels descosits 

Sundays in March-April. Workshop conducted by Vanessa Varela 

 

- Flatus Vocis 

Family workshop for autistic children 

Saturdays in February-June. Workshop conducted by Laia Estruch 

and Guillem Martí 

 

 

YOUNG PEOPLE 

 

Els nens i les nenes del barri  

Extracurricular workshop held every Thursday afternoon for the third 

consecutive year. This year, with the project Beyond the Spatial, 

Cristina Fraser will conduct a qualitative action-research to explore 

the limitations and possibilities of games in the Museum and its 

neighbourhood.  
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With Cristina Fraser, artist, and Yolanda Jolis, Education 

Coordinator. 

 

The Exoteric Department, an artistic and pedagogical project 

directed by Jordi Ferreiro, begins its fifth edition with a new group 

of students who will take part throughout the year. 

 

The Exoteric Department is an artistic and pedagogical project 

aimed at students of any discipline aged 18 or over. A research 

group with a residency in the Museum and working under the 

slogan: ‘What do you want to learn? What can you teach?’, their 

educational approach supports horizontality and self-management 

among participants, and creates a space for the exchange of 

knowledge and experiences around contemporary art and thinking. 

 

 

2019–20 EDUCATION PROGRAMME 

 

AN EDITED NOTEBOOK  

WITH ALL THE INFORMATION FOR THE 2019–20 EDUCATION 

PROGRAMME IS AVAILABLE 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.macba.cat/ca/aprendre-investigar/programa-educatiu
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LIVE ART 

 

Dance at the end of the month 

Saturdays 25 January, 29 February and 28 March  

 

The programme for the last Saturday of each month during the first 

quarter of the year is dedicated to dance. Art history and museums 

do not consist only of objects: indeed, dance and choreography 

have been an inseparable part of the most radical experiments in 

art. In the case of Minimalism, the importance of the relationship 

between the object, space and body led to it being considered a new 

theatrical genre, while artists like Charlotte Posenenske introduced 

choreographic elements into their work. This is why Dance at the 

end of the month will open on the last Saturday of January with 

Carmelo Salazar performing in the galleries of the exhibition 

Charlotte Posenenske: Work in Progress. The choreographer and 

dancer from the Canary Islands has made an in-depth exploration of 

the limits of dance from various physical experiments in which the 

limits of the stage are extended. On this occasion, Salazar will enter 

into dialogue with Posenenske’s work, its variability and the social 

critique it presents. 

 

In February, Senior Curator at Tate Modern Catherine Wood will 

open the session with a lecture on Posenenske’s work and its 

transitional character, comparing it with conductors and nodes that 

act as transition points from one state to another. The lecture will be 

followed by Invisible Labor by Paz Rojo, who for more than a 

decade has been questioning the power of the body, dance beyond 

the market, anonymity and the possibilities of cultural production 

outside the framework of the production of value. 

 

To close the quarter, the Museum will participate in the Quinzena 

Metropolitana de la Dansa with Soliloquios, a project by Jon Maya, 

director of Kukai Dantza, with choreography by Cesc Gelabert, 

proposing an encounter between the Museum space and dance. 



 14 

The piece will be performed by three dancers: Maya and Gelabert, 

and Andrés Marín. 

 

 

 

MACBA Saturdays 

Free admission thanks to Uniqlo 

 

PROGRAMME 

25 January 

 7.30 pm Carmelo Salazar, Non Show Work in Minimal Ground 

This activity is part of the Situaciones transicionales (Transitional 

Situations) programme, organised to mark the exhibition Charlotte 

Posenenske: Work in Progress. 

 

29 February 

7.30 pm Lecture Charlotte Posenenske. Sculpture in the Social 

Network. 

Catherine Wood, Senior Curator at Tate Modern, introduces the 

work of Charlotte Posenenske.  

8.30 pm Paz Rojo, Invisible Labor 

This activity is part of the Situaciones transicionales (Transitional 

Situations) programme, organised to mark the exhibition Charlotte 

Posenenske: Work in Progress. 

 

28 March 

7.30 pm Jon Maya, Cesc Gelabert and Andrés Marín, Soliloquios  

Based on an original idea by Jon Maya, the project offers an 

encounter between the Museum space and dance. In a 

choreography structured by Cesc Gelabert and inspired by the 

traditional Basque dance aurresku, three dancers put forward three 

trajectories and three views on art converging onto the same space 

and time, punctuated by the sound installation of Luis Miguel Cobo. 
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This event is part of the Quinzena Metropolitana de la Dansa 

(Metropolitan Dance Fortnight). 

 

SÂLMON< Festival 

For this edition, MACBA once again collaborates with SÂLMON< by 

offering a programme in three formats. Conceived together with the 

festival, it will be presented in the Museum galleries in dialogue with 

the exhibition Charlotte Posenenske: Work in Progress. 

Saturday 8 February, 6.30 pm 

Carmelo Salazar. Dance. Non Show Work in Minimal Ground. 

Museum galleries. 

Saturday 15 February, 7 pm 

Paz Rojo. Presentation of the book To Dance in the Age of No-

Future. Museum galleries 

Sunday 16 February, 5 - 9 pm 

Paloma Calle. Presentation of the piece 100 better things to do 

today than seeing this performance, created during her period of 

residence at MACBA. 

 

Idiorhythmias  

A programme of performance, music, poetry, laboratory and 

text 

21, 22, 23 and 24 May 

In 1977 Roland Barthes gave a course of lectures at the Collège de 

France that were later published under the title How to Live 

Together. Here, Barthes explores the concept of ‘idiorhythmia’, 

which is the key concept behind our annual programme, now in its 

fourth year. With the term idiorhythmia, Barthes presents his utopian 

idea of community and explores how it could be shaped by the 

combination of personal time and collective living. This is based on 
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an idea of rhythm that predates Plato: a non-numerical rhythm that 

aspires more to fluidity than to order. 

 

This concept serves as a starting point for Idiorhythmias, a 

programme of performances inviting us to ask questions about what 

it is that summons an audience and, more precisely, what configures 

it as such. A critical reflection on the role that the institution 

plays/can play in its capacity to ‘institute’ practices, to draw 

disciplinary limits and establish the rules of the game, as well as its 

responsibility as guarantor of the meeting between artist and public. 

The current edition includes works by Antonia Baehr, Alexandra 

Bachtzetis and Latifa Laâbissi, among others. 

 

Programme curated by Ruth Estévez and Pablo Martínez. 

 

 

Lorem Ipsum. Music 

2, 9, 16, 23 and 25 July 

Lorem Ipsum persists on the idea of giving space to the many voices 

that are often left out of the music world, by becoming aware of who 

speaks, how and where. For this fourth edition, the focus is on 

approximations from the margins to the musical and playful, either 

from an aesthetic point of view – blurring disciplines, inserting 

research and processes into the same projects – or from a political 

reading, opening a well-deserved space to racialised bodies, sexual 

dissent, emerging female artists and vital trajectories so far ignored. 

Curated by Alicia Escobio and Anna Ramos. 

In collaboration with Grec 2020 Festival de Barcelona. 
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MACBA STUDY CENTRE 

The CED will reinforce the activation of the contents of the Archive 

and of the Library through new exhibitions of its Fonds and 

collections. During 2020, the Research Support Programme will be 

expanded to host research groups that wish to reflect on 

collaborative artistic practices. To share these reflections, a series of 

publications related to the research will be launched, as well as 

maintaining the programming of activities related to the CED. 

 

 

STUDY GROUPS 

 

Res a veure II (Nothing to see II) Working group, with Mabel 

Palacín 

Until June 

We will be building on the achievements of the previous course with 

Ignasi Aballí, considering that, paradoxically, we have reached a 

certain limit, an abyss or cul-de-sac. In those artistic expressions 

that some, with good reason, have called the end, the self-

suppression or even the ‘suicide’ of visual art, we have discovered a 

unique gateway into art, one in which nothing replaces the image, 

and thus blindness dialogues on equal terms with it, or even 

precedes the gaze. We want to move forward, while remaining 

motionless at this threshold or border, knowingly invisible, between 

an art that wants to remain visual but which depletes the image to 

the point of exhaustion, and an art that has already abandoned it 

altogether to become a ‘kind of space’, a concept, poetry or writing. 

 

In this second edition, the group will work with the artist Mabel 

Palacín and address the dimensions of visual narrative, the 

construction of the moving image and the modes of perception it 

implies. 

 

 

‘Tenia coses adormides…’ (‘Some things were dormant...’) 

Working group 
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This group is made up of people from the Ciutat Vella Community 

Rehabilitation Service. Throughout the course they will be working 

on MACBA's exhibitions programme, visiting certain exhibitions, 

‘putting them into practice’, approaching them from jointly generated 

itineraries and particular interests. The aim is to trace a collective 

and at the same time autonomous experience, without pre-set 

scripts or agendas, paying attention to what is awakened in each 

individual and the group as a whole, both inside and outside the 

Museum. Another aim is to share the experience with others, turning 

guests into hosts so that, after investigating an exhibition, an artist or 

any issues that arise, the group will welcome visitors from other 

centres or entities and invite them to discover the Museum in a 

particular way. 

 

With the collaboration of the Servei de Rehabilitació Comunitària 

(SRC) de Ciutat Vella 

 

 

Working Group on the Collection 

Every other Monday, 6 pm 

The Working Group on the Collection reflects on what an art 

collection is. It meets regularly and its methodology combines a 

number of approaches: from theoretical elements that allow the 

group to self-train, to internal visits to the Museum spaces that link 

the group to the institution’s ways of working. 

In this third edition, the group will continue to develop the various 

lines of work begun last year, based on concepts related to the 

Museum’s research such as radicalism, teaching in transit, writing 

and education as an aesthetic practice. 

 

Aimed at teachers, educators and artists. 

With Julia Ramírez Blanco, art historian and critic. 
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The Kitchen 

Thursdays, 11 am – 2 pm 

The Kitchen continues to convene every Thursday morning for 

public meetings, exchanges, workshops and conversations between 

neighbours, organisations, people dedicated to or interested in 

political and social transformation, children, artists, and the young 

and old. It has become an autonomous space to reflect on the 

importance of food as a way of talking about climate change and the 

recovery of traditional knowledge, as well as a porous 

intergenerational space that, faced with the unexpected, is flexible in 

relation to the needs that arise. It offers the possibility of negotiating 

and producing knowledge that establishes a continuum between 

generational, political, cultural, spiritual, ritual, social and economic 

questions pertaining to the city and the management of everyday 

problems. 

 

With Marina Monsonís, artist, and Yolanda Nicolás, Public 

Programmes Coordinator. 

 

 

 

 

 

ACCESSIBILITY 

 

In its commitment to universal accessibility, MACBA continually 

strives to review and improve its facilities, as well as its conceptual 

principles. Regarding the programmes, it generates a series of 

activities that make the contents of the Museum more approachable 

and has incorporated resources adapted to the diverse needs of the 

public. By seeing diversity as an element of collective learning and 

experimentation, we aim to make it possible for everyone to enjoy 

the spaces, activities and aesthetic experiences on offer. 

 

From the conviction that art must act as the engine of reflection and 

social transformation, MACBA fosters an accessibility programme 
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not only to allow access to contemporary art to all the collectives, 

but also to host and articulate new debates and opportunities for 

critique in the field of art and functional diversity. 

 

Planned programmes 

-Accessibility supports in the FOR FAMILIES workshops. 

-Guided visits with accessibility supports. 

-Dynamic visits for people with intellectual disabilities. 

-Collaborative projects for groups of people with mental health 

issues. 

 

 

 

 

Kneading with care. 

Workshop in The Kitchen for people with intellectual 

disabilities 

  

This is a workshop that will take place in The Kitchen at MACBA. 

The aim is not to learn to cook, but to experiment with what can be 

done collectively in a kitchen. We will start with three very simple 

ingredients that can be mixed to activate any number of elements: 

knowledge, biographic experiences, emotions and social 

relationships. It is a simple cooking practice for people with 

intellectual disabilities that aims to generate a dynamic in which 

personal experiences can be traced in the context of food, group 

relationships and care, as well as reflecting on social and 

environmental aspects in an everyday, intimate setting that always 

saves a place at the table for unexpected guests. 

 

Workshop conducted by Juan David Galindo. 
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■ MORE INFORMATION AT macba.cat and @MACBA_Barcelona      

 

■ MACBA: Plaça dels Àngels, 1, 08001 Barcelona, macba.cat  

■ TIMES: Monday, Wednesday, Thursday and Friday, 11 am – 7.30 pm. Tuesdays except public holidays, closed. 

Saturdays, 10 am – 8 pm. Sundays and public holidays, 10 am – 3 pm. 

■ Ticket valid for one month 
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