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Our pedagogical practice and public programmes have been conceived from 

positions centred on experience, rather than any approach to knowledge understood 

as the individual accumulation of wisdom. They do not assume the traditional division 

of the public into different types of consumers of culture or recipients of education, 

but develop cross-cutting work with various communities and agents through the 

establishment of flexible, durable and horizontal networks that provide the institution 

with the capacity to generate spaces for permanent research, experimentation and 

collaboration. Thus, the Museum thinks and acts less like a body with a fixed identity 

and more like a space criss-crossed by the forces that surround it. Therefore, these 

programmes are not regarded as ‘products’ for the outside, but come from knowing 

how they are produced and to what extent the Museum is transformed by each of its 

actions and meetings with the public. 

 

2019 will consolidate some of the stable lines of the Museum’s programming, thus 

continuing the work and research from 2017 and 2018. The programmes are 

articulated around five fundamental axes: 
 

a) Public programmes. International seminars; contemporary art courses and 

working days devoted to self-publishing. Some programmes started in 2017 will see a 

new edition in 2019, such as Idiorhythmias in May, dedicated to performance; 

Lorem Ipsum. Sound Extravaganzas in the summer; Focus, on cinema; and the 

Critical Visualities Seminar in the autumn. 

 

b) Programmes linked to PEI – OPEN PEI. 

 

c) Programmes linked to the Museum’s Collection and Archive, such as reading 

and research groups and collective work. 

 

d) Programmes related to the Museum’s exhibitions. International seminars, film 

screenings and the permanent programme of visits, Let's talk about..., in which 

artists, thinkers and various agents activate the exhibitions from specific perspectives 

leading to singular readings. These visits are positioned in situated knowledge. 

 

e) Development of study groups in order to generate and establish permanent and 

lasting relationships with different collectives around issues such as negritude, the 

pharmacologisation of life, nonfiction cinema, cooking as a space for the production 

of daily critical practices in relation to food sovereignty and the end of fossil fuels. 
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THOUGHT AND DEBATE 
 

Independent Studies Programme 
7th Edition: 1 April 2019 – 30 June 2020 
 

MACBA’s Independent Studies Programme, which begins its seventh edition in 

April 2019, is a learning mechanism whose fundamental goal is to mobilise critical 

thinking and activate the political imagination from a cross-section of artistic 

practices, social sciences and political-institutional interventions. Its para-institutional 

nature (both inside and outside the Museum and beyond the realm of the university) 

allows us to break with the preconceived idea of what a ‘higher education’ institution 

might be, and avoid the logic of acquired competences and professionalisation. 

 

One of the main aims of the programme is to reflect on how studying may generate 

new forms of political subjectivity from progressive, feminist, anti-racist and critical 

perspectives. To think of research as a space of commitment to the world and not as 

a development of the semio-capitalist subject-I-brand. To activate a political 

imagination linked to the material grounds of survival, and to conceive, from an eco-

feminist position, interdependence and vulnerability as the necessary basis for 

responding to the neoliberal forms of capitalism that explode each day into a myriad 

of differentiated crises: migratory, ecological, institutional, political and so on. 

Likewise, we continue reflecting on the possibility of drawing links with the southern 

European community, with the intention of strengthening networks between 

Mediterranean countries sharing similar geopolitical realities. 

 

Putting into practice a concept of education as a space for experimentation and 

liberation is always a challenge. The fissures opened by both teachers and students 

from different backgrounds, with their contributions of epistemologies and diverse 

traditions of thinking, locate the programme in a continuous rebalancing, in which 

radicalism can only be understood as ‘going to the root of things’ and practised from 

empathy. For this, the programme uses the tools of critical theory, artistic research, 

cultural materialism, feminist and queer thinking and practice, and decolonial critique. 

Three major orienting features – Criticism and Thought, Cultural Ecologies and Body 

Technologies – are related to other lines of exploration, such as pedagogies, visual 

narratives, non-disciplinary knowledge and writing as a tool to activate language, 

share experiences and articulate research. 
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For the 2019 edition, 105 applications have been received from 25 different 

countries for the 30 available places. The profile of the students covers a wide 

range of ages (from 20 to 45 years old) and a range of practices and qualifications, 

mostly artistic – cinema, performance, dance and curating – but also journalists, 

writers, political scientists, historians, lawyers , psychologists, architects and 

activists. 

 

Academic direction 2019–20: Lucía Egaña, Marina Garcés, Dora García, Pablo 

Martínez and Jaime Vindel. 

Visiting lecturers: Franco Berardi Bifo, Marcelo Expósito, Yayo Herrero, Mònica 

Hoff, Aurora Fernández Polanco, valeria flores, Fernando García-Dory, Daniel 

Inclán, Germán Labrador, Ana Longoni, Silvia Rivera Cusicanqui, Carmen 

Romero Bachiller, María Salgado and Emilio Santiago Muiño, among others. 

Complete information on the 2019–20 programme in the appendix, or 

www.macba.cat. 
*** 

WORKING DAYS 

I am building a geodesic power structure 
25 and 26 January 
  

This event sets out to create a discursive space halfway between the clinic and the 

science fair: a laboratory in which to question and expose the experience of 

producing meeting spaces for self-management and agents involved in the 

production process of these contents. For this reason, we are asking the organisers 

of independent festivals and competitions in the field of self-publishing to form a 

clinic, in which to produce a series of public presentations. This participatory and 

polyvocal space aims to stimulate debate and discussion on issues related to the 

management and self-publishing of publications and musical productions, which are 

often difficult to articulate due to their complexity and the lack of facilitating 

structures.  

The aim is to promote poetics and editorial policies that, by joining forces, may 

encourage thinking and debate on how to continue publishing, exhibiting and self-

managing. 

A project curated/directed by: Magui Dávila and Maite Muñoz. 
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PROGRAMME 

A camp for the publishing dream 

On 25 January there will be a clinic/camp to reflect on the idea of a self-publishing graphic 

and sound fair, from the perspective of the producer and the strategies for editing and 

production. On Saturday 26, the results will be presented in the Atrium as a sequence of 

performative events and an ephemeral exhibition of publishing projects, displayed in the 

space by playing with the ideas shared in the context of the clinic. 

With the participation of: Ainhoa Gogreen and Gómez Selva of OHETE, Inclasificables + 

Bia Bittencourt, Fresca! Fira d’edicions casolanes, Tropicana Dreams and Semántica 

Records, among others. 

 

I am building a geodesic power structure  
Saturday, 26 January. Capella MACBA. 9 pm 

The programme will close with the live presentation of a dj-set by SVRECA and Ángel 

Molina, in collaboration with Enrique Mena from Semántica Records. 

 

*** 

 
Make	kin(d),	not	future(s)	

Day	around	the	exhibition	In	the	Open	or	in	Stealth.The	unruly	presence	of	an	

intimate	future	

2 March 

The exhibition In the Open or in Stealth. The unruly presence of an intimate future, curated by 

Raqs Media Collective, is like a multi-layered site that explores a concept of the future in 

which a myriad of histories and geographies are in constant dialogue. 

During this working day, key questions explored in the exhibition will be addressed. Setting 

aside the curatorial discourse, we will focus on specific issues, such as the search for a 

revolutionary future, introduced to us by Adrian Rifkin in collaboration with Nina Wakeford; 

Laura Benítez and Andreu Belsunces will focus on speculative stories about the future, and 

how those fictions can de-potentiate the possibilities of what is to come. ¥€$Si PERSE, a 

countercultural and futuristic project that advocates a world without gender, without labels of 

any kind or musical styles, will close the programme by placing the dance floor at the centre 

of political vindication. 

*** 
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Course	

The	Fragmented	Body	

Approach to a genealogy of Spanish art of the nineties 

6 March – 10 April  

Establishing a thread from which to rethink history is always complex. From where do we 

establish what, how or why? Throughout six sessions we will approach some of the stories 

that allow us to write history from another place. We will locate ourselves in a specific place 

and time (in the late 1980s and early nineties), but knowing that we are displaced, aware of 

not being at the centre but on the periphery. The aim of the course is to rethink the body in an 

expanded and mostly fragmented manner. We propose six ways of encouraging our bodies to 

think of those other fragmented, silenced, social, political, technological and queer bodies. 

Each session will be conducted by a different speaker, thus fragmenting our voices, but 

above all, expanding them. 

Course directed by: Imma Prieto, art critic, independent curator and lecturer in contemporary 

art, with the participation of Marcel·lí Antúnez, Xabier Arakistain, Eva González Sancho, 
Rogelio López Cuenca and María Ruido. 

 

Wednesdays, from 6 March to 10 April. Meier Auditorium. Course price: 20 €. Students: 10 €. 

Friends of MACBA and teachers: free. Price per single session (same day, if places are 

available): 5 €. 

*** 

Seminar	

Mobile	devices.	Allez!	Pràctiques	ambulants	i	museus	dispersos	

13–16 March  

Sometimes a desire becomes an artefact. And it moves. And it invites us to experiment, 

create and learn. And it becomes a necessity and/or a way of life, of work, and it goes 

beyond, it becomes an invitation to reflect, which is also born of desire and honesty. A 

collaborative project between the Daniel and Nina Carasso Foundation and MACBA, this is 

an investigation into those mobile resources that favour art education. Supported by these 

two institutions, and the result of the research project Mobile apprenticeships. Report on 

artefacts and mobile teaching resources by Jara Blanco and Julieta Dentone, MACBA and 

the Daniel and Nina Carasso Foundation are organising an international seminar on mobile 

devices, which will take place 13–16 March 2019 in Barcelona. 

In the context of Barcelona, the seminar aims to put into practice some of these mobile 

devices, explore projects and connect agents linked to these types of dynamics, both from the 

creative perspective and from the role of participant/activator. Together they will create a 

place in which a space-time learning community can crystallise and new institutional 

policies can be put forward. An opportunity to generate a framework for reflection on 

these projects and the collaborative learning processes they activate. 
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*** 

Seminar 
Critical Visualities  (Second session) 
November 
This is the second edition of a programme that has become a permanent seminar on images 

and the way they produce and reproduce subjectivities and bodies. A reflection on how 

different ‘ways of ‘seeing’ are generated with the production of images, based on the idea that 

the history of representation is, to a large extent, the history of the devices for the production 

and reproduction of images. This session will be dedicated to performative cinema with 

sessions of debate and lectures, as well as screenings and performances. 

 

With: Pablo Martínez and Leire Vergara. 
 

 

 

RWM RADIO WEB MACBA 

 

For its thirteenth season, Radio Web MACBA will focus on female voices, accents, 

racialised bodies and narratives of the other, seeking to readdress and represent 

discourses and collectives from the margins. Our goal is diversity, not for the sake of 

diversity, but because we want to represent the world we inhabit. 

This laboratory of listening, writing and shared creation began in 2018 as an internal 

working group, and in 2019 will continue to implement co-learning dynamics and 

collective sound creation, such as ‘blind foley’ recordings (a library of acoustic 

sounds for future podcasts recorded by the team) and monthly working sessions. 

Being awarded the Re-Imagine Europe grant (funded by the Creative Europe 

programme of the European Union) will allow us to collaborate with the international 

festivals Sonic Acts (Netherlands) and Elevate (Austria), and to create sound 

commissions specific to our podcasts. Part of the same project is the residency of 

our collaborator Lucrecia Dalt in the legendary French studio of Ina/GRM (cradle of 

European concrete music) in March 2019. 

Directed by: Anna Ramos. 
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EDUCATION AND MEDIATION 
 

21 Personae 
Until the end of March 

Linked to the exhibition In the Open or in Stealth. The unruly presence of an intimate 

future, the 21 Personae programme proposes meetings with people, places and 

groups in Barcelona that, as a whole, seek to transform the meaning and intensity of 

our experience of the city. This is the adaptation of a research project on ‘ways of 

meeting’ that Raqs Media Collective launched at the 11th Shanghai Biennale, and is 

being run in Barcelona as a programme of activities parallel to the exhibition 21 

Personae. It has been conceived and organised by students of MACBA’s 

Independent Study Programme throughout the year, and will have weekly meetings 

for the duration of the exhibition. Initiated in November, 21 Personae offers an 

encounter with a migrant activist, a walk through Collserola, a game of ping-pong, an 

outing for star gazing, a meeting in Ciutat Meridiana, a route round the history of 

LGTB + in Barcelona, and a tour of food recycling, among other initiatives. 

Project directed by: Raqs Media Collective, in collaboration with Aimar Arriola. 

Organising Committee (2017–18 PEI – Independent Study Programme): Héctor 

Acuña, Laura Arensburg, Emil Becerril, Marianne Blanco, Ricardo Cárdenas, 

Itxaso Corral, Vario Nicolás Koralsky, Anna Penalva, Julieta Obiols, Christina 

Schultz and Laura Valencia. 

 

 

 
 

Let's talk about... 
Saturdays, 6.30 pm 

The programme Let’s talk about… generates discussions on the Museum’s 

exhibitions between the different agents and artists in the city and our regular public. 

Taking place every Saturday, this is a meeting point that regards exhibitions as 

powerful devices capable of activating the imagination and generators of discourses 

that often go beyond the preconceived readings of the institution or the curatorial 

team.  
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FOR FAMILIES 
An ongoing programme aiming to strengthen the Museum’s relationship with 

intergenerational groups whose relationship to art comes from being in direct contact 

with artists. Among the activities for 2019, there are two family-oriented parties: the 

New Year's Concert and a mid-summer party. Artists participating in the 2019 

family programme include: Experimentem amb l'art, Marga Socías, Núria 

Clemares, Amaranta Velarde, Clàudia Pagès, Jordi Ferreiro and Bea 

Fernández. In addition, the Museum participates in the Festival Flic, Món Llibre and 

Big Draw. 

 

Family workshop FLATUS VOCIS, for autistic children 

2 February – 6 June. One Saturday a month, at 11 am 

This project, which widens the horizon of the Museum’s family workshops, consists 

of a series of sessions in which Laia Estruch will work with a group of families with 

autistic children. Based on movement, body and voice, the participants will explore 

other ways of being together and being in the Museum. 
 

KIDS 
Neighbourhood children 

In 2019, we will continue with this space, in which local children, aged 9 to 12, can 

experiment with an artist. It involves living a collective experience in a flexible area, 

open to the imagination and meant to break rules. Quim Packard introduces us to 

Rainbow Pizza Mutants, a space for the exchange of imaginaries. In this workshop, 

boys and girls are the protagonists, and desires, emotions and passions, the working 

tools. 

 

Room 1418 (in collaboration with the CCCB), currently directed by Alba Rihe, artist 

and member of the musical band Las Bistecs, with guidelines related to rhythm, 

humour, the graphic world and new technologies.  

 

Exoteric Department, a group of self-taught artists led by Jordi Ferreiro and 

Yolanda Jolis, have announced a new open call for January 2019.The Exoteric 

Department is an artistic and pedagogical project aimed at students of any discipline 

aged 18 or over. A research group with a residency in the Museum and working 

under the slogan: ‘What do you want to learn? What can you teach?’, their 

educational approach supports horizontality and self-management among 
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participants, and creates a space for the exchange of knowledge and experiences 

around contemporary art and thinking. 
 

PROGRAMMES FOR SCHOOLS 
 

-YOUNGER CHILDREN- 

An amazing place 

This year, our work with the body will focus on the space of the Museum and its 

exhibitions as worlds containing other worlds. For our children's education 

programme in particular, the narrative will take place in the different public spaces of 

the Museum – not just in the galleries – so young children can closely experience art, 

the space and their relationship to bodies, during what might be their first visit to the 

Museum. 

 

Step out of the frame 

This is a visit-workshop for pupils from P4 (4-year-old infants) to 2nd year primary 

school, where they can share learning away from the classroom: an activity of 

discovery played as a symbolic game in which the Museum becomes an imaginary 

world that must be explored by everyone. Too often, we are limited by our own way 

of thinking. That's why we must step out of the frame to discover new ways of 

looking. 

 
-PRIMARY- 

Postscript 

Postcript is an art project for schools consisting of a series of individual artists’ 

proposals that are sent by mail to the schools over a period of about three months. 

The aim is to introduce contemporary art into the classroom without restraining it, so 

situations outside of the school logic can arise, based on expectations, strangeness, 

disruption and complicity between pupils and teachers.  

With the participation of the artists: David	Bestué,	Nicolás	Paris,	Cris	Blanco,	Tere	
Recarens,	Fermín	Jiménez	Landa	and	Ariadna	Rodríguez	
. 

Art in action 

In an effort to recover the power of rebellion, we propose working on the critical 

construction of the image: from its symbolic identification to its role in the 

construction of subjectivity, but taking into account the communicative power of the 

public space as a place of cultural creation. We will approach action as an artistic 
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language, utopia as a source of inspiration and the experiences of the collective 

sphere as a way of implementing the ideas of the here and now. 

 
-SECONDARY, BACCALAUREATE AND TRAINING COURSES- 

Art and conflict 

This visit takes a chronologically tour through a series of iconic works in the MACBA 

Collection that show the tensions that have existed throughout the history of 

contemporary art in relation to various cultural, social and political contexts. 

 

What place is sculpture? 

Aimed at secondary school and baccalaureate students, we will look at the body 

through the work of Jaume Plensa and the way the artist installs his interventions 

and sculptures in relation to the human scale and the space. 

Directed by Cris Celada, Marc Larré, Itxaso Corral and Marc Vives 
 

 

The ABC of anti-racism 

This is a situated practice intended to crack open what we call reality, yet is nothing 

more than a painted backdrop responding to our naturalised ideology. As Daniela 

Ortiz observes, we must think of other ways of relating to knowledge that can 

traverse the relations of power and basic inequalities, and make them visible by 

legitimising other ways of knowing and doing. Then we might understand education 

as an interruption of normality, as a space in which to generate dissidence and break 

away from the regulatory imagination.  

Directed by Daniela Ortiz 

 

Art histories from Barcelona 

This new programme re-presents the great narrative of art history by introducing new 

chapters about what the normalised discourse has buried or simply ignored. As such, 

it seeks to open new spaces, hitherto unknown to the classroom, and raise doubts 

and fissures in art’s hegemonic discourse.  

Created by Equipo Palomar, artists. 
 

 

 

-FOR TEACHERS- 
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9 February – 9 March, Saturdays, from 11 am to 1.30 pm 

Classic, modern, irreverent ... From the nineteenth century to the present, many 

practices and artists have gone against the grain when dealing with the construction 

of images, as demonstrated by their choice of subjects, points of view, proposals and 

unconventional techniques. From Plaça dels Àngels to Plaça d’Espanya and the 

Montjuïc mountain, we will cross Barcelona to get to know a particular history of art 

through the collections of MACBA, the Museu Nacional d’Art de Catalunya and the 

Fundació Joan Miró. 

Directed by Víctor Ramírez and Lior Zalis, researchers. 

 

P2P 

This activity is a laboratory about the power of experimentation in the classroom by 

getting close to various artistic practices. It is about sharing the teacher training 

processes with the students, on a round trip from the school to the museum.  

Workshops conducted by Andrés Duque and Marina Monsonís, among others. 
 

 
LIVE ARTS 

 

IDIORRYTHMIAS 

Programme of performances, music, poetry, laboratory and text 

26 April – 5 May 

In 1977 Roland Barthes gave a course of lectures at the Collège de France that were 

later published under the title How to Live Together. Here, Barthes explores the 

concept of ‘idiorrythmia’, which is the key concept behind our annual programme, 

now in its third year. With the term idiorrhythmia, Barthes presents his utopian idea of 

community and explores how it could be shaped by the combination of personal time 

and collective living. This is based on an idea of rhythm that predates Plato: a non-

numerical rhythm that aspires more to fluidity than to order. 

This concept serves as a starting point for Idiorrythmias, a programme of 

performances inviting us to ask questions about what it is that summons an audience 

and, more precisely, what configures it as such. A critical reflection on the role that 

the institution plays/can play in its capacity to ‘institute’ practices, to draw disciplinary 

limits and establish the rules of the game, as well as its responsibility as guarantor of 

the meeting between artist and public. 
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The current edition includes works by La Ribot and Juan Domínguez, among 

others. 

Programme curated by Ruth Estévez and Pablo Martínez. 
 

LOREM IPSUM 

4, 11,18 and 25 July  

The third edition of Lorem Ipsum presents a series of proposals that operate on the 

margins and folds of many things at once: music, performance, artistic research, 

experimentation; diverse operations, disparate and crazy, of displacement of 

languages, meanings, gestures and objects, from the musical world, in search of an 

enjoyable strangeness. 

As in previous editions, each nightly session, specifically designed for the occasion, 

proposes a different set-up in one of the Museum’s spaces. What we find may vary 

from a club environment on steroids to proposals that are difficult to define, 

interventions and deformations of the Atrium, and even the opportunity to share the 

square outside MACBA as a space for festive resistance. 

Curated by Alicia Escobio and Anna Ramos. 

 

 

CINEMA 
 

FOCUS #3: ISAAC JULIEN 

November 

For the third consecutive year, FOCUS examines the possibilities of generating a 

kind of imaginary that counteracts the one prevalent in the commercial cinema. This 

edition will feature Isaac Julien. 

Julien was born in London and grew up in the east London district of Bow, the son of 

migrants from Saint Lucia. He studied art and film at St. Martin's School of Art and is 

a co-founder of Sankofa Film and Video. He is considered one of the forerunners of 

the New Cinema Queer. 

Julien’s work revolves around social problems informed by race, gender and 

migration. These are stories that lay claim to a cinema of opposition, challenge the 

narrative logic of hetero-normative order and put into play a cinematographic practice 

understood as a means of political action, the producer of other imaginaries with a 

large margin for formal experimentation. 
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MACBA STUDY CENTRE 

 

The CED will reinforce the activation of the contents of the Archive and of the Library 

through new exhibitions of its Fonds and collections. During 2019, the Research 

Support Programme will be expanded to host research groups that wish to reflect on 

collaborative artistic practices. To share these reflections, a series of publications 

related to the research will be launched, as well as maintaining the programming of 

activities related to the CED. 
 

STUDY GROUPS 
 

Complementary treatments. Study group on pharmacologisation and the 

public sphere 

From January to May 

In the world of medicine, complementary treatments are those substances and 

practices that fall outside of mainstream healthcare, are not recognised and are often 

persecuted. This study and practice group will deal with the themes running through 

the AIDS Anarchive exhibition from complementary perspectives and in a dialogue 

with the common interests of the participants. This initiative will be divided into ten 

sessions, based on cases, questions and specific reflections that can be addressed 

through different materials (texts, documents, videos, etc.).  

A proposal by Equipo re (Aimar Arriola, Nancy Garín and Linda Valdés) in the 

framework of the exhibition AIDS Anarchive. 

 

Working group Nothing to see, with Ignasi Aballí 

21 January – 24 June. Every fortnight, at 6 pm 

This working group aims to establish a dialogue between the artist Ignasi Aballí and 

people with visual diversity: an encounter through which the participants can 

approach some contemporary art practices that engage with the condition of 

invisibility: veiled, hidden or permanently removed from any artistic representation. 

After examining the artistic motifs of Aballí and other artists who have pursued the 

minimisation and suppression of pictorial elements, the reuse of everyday objects 

and the exploration of the conceptual, the group will begin to engage with more 

practical work, developing an artistic project over several sessions. 

Addressed to people with visual diversity. 

With Ignasi Aballí. 
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Discussion group on Afro-Black practices and activism 

January to March 

This group proposes new approaches to the analysis and understanding of the 

colonial project against the Eurocentric legacy or ‘essentialisms’. It will try to 

overcome the divisions that characterise this analysis on the question of race, posed 

in terms of sociology, philosophy, economics and psychology, or from the 

perspectives of class and gender, as isolated points of view. The objective of the 

group is to offer tools for analysis, questioning and social organisation through a 

pedagogical programme that will be projected as the group’s practices and studies 

progress. 

Research team: Karo Moret Miranda, Anyely Marín Cisneros, Ainhoa Nadia 

Douhaibi Arrazola, Esther (Mayoko) Ortega Arjonilla, Mahdis Azarmandi, Lucia 

Piedra Galarraga, Ingrid Blanco Díaz, Mostafà Shaimi and Moha Gerehou.  

 

Working group on the Collection 

Mondays every fortnight, 6 pm (from 14 January) 

This working group on the Collection considers what an art collection is. It meets 

periodically and its methodology combines several approaches: from theoretical 

capsules that encourage the group’s self-management, to internal visits to the 

Museum’s spaces that link it to the working methods of the institution. 

In this second edition, the group will continue to develop the various lines of work 

begun last year, based on concepts related to the Museum’s research such as 

radicality, pedagogy in transit, writing and education as aesthetic practice. 

For teachers, educators and artists. 

With Julia Ramírez Blanco, historian and art critic, and Lior Zalis, researcher. 

 

CINECLUB. Study group on non-fiction cinema 

Tuesdays, 29 January – 9 April 

Cineclub aims to recover the shared experience of watching movies to establish a 

dialogue with and through cinema, putting our eyes to common use. The idea is to 

create a group – that seeks heterogeneity – of people interested in moving images, 

with the intention of thinking about and critically observing contemporary 

cinematographic representation. 

With Laura Arensburg and Catarina Botelho 
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The kitchen 

Thursdays, 11 am – 2 pm 

The kitchen continues to convene every Thursday morning for public meetings, 

exchanges, workshops and conversations between neighbours, organisations, 

people dedicated to or interested in political and social transformation, children, 

artists, and the young and old. It has become an autonomous space to reflect on 

food sovereignty as a way of talking about climate change and the recovery of 

traditional knowledge, as well as a porous intergenerational space that, faced with 

the unexpected, is flexible in relation to the needs that arise. It offers the possibility of 

negotiating and producing knowledge that establishes a continuum between 

generational, political, cultural, spiritual, ritual, social and economic questions 

pertaining to the city and the management of everyday problems. 

With Marina Monsonís. 

 
 

 

ACCESSIBILITY 
 

In its commitment to universal accessibility, MACBA continually strives to review and improve 

its facilities, as well as its conceptual principles. Regarding the programmes, it generates a 

series of activities that make the contents of the Museum more approachable and has 

incorporated resources adapted to the diverse needs of the public. By seeing diversity as an 

element of collective learning and experimentation, we aim to make it possible for everyone to 

enjoy the spaces, activities and aesthetic experiences on offer. 

From the conviction that art must act as the engine of reflection and social transformation, 

MACBA fosters an accessibility programme not only to allow access to contemporary art to all 

the collectives, but also to host and articulate new debates and opportunities for critique in the 

field of art and functional diversity. 

 

Planned programmes 

-Accessibility supports in the FOR FAMILIES workshops. 

-Guided visits with accessibility supports. 

- Dynamic visits for people with intellectual disabilities: Art in action. 

-Collaborative projects for groups of people with mental health issues 
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