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► CHRISTIAN MARCLAY: COMPOSITIONS 

 

Press Conference: April 11 

Opening: April 11 

Dates: April 12 - September 24, 2019 

Curator: Tanya Barson, chief curator, MACBA 

 

This exhibition will be the first for over a decade in Spain devoted to the Swiss-

American artist Christian Marclay (b. 1955), who currently lives and works in 

London, and will include a selection focusing on his sonic compositions, from 

graphic scores to video installations. Marclay has consistently focused on the 

relationship between sound and vision, exploring the ways that sound can be 

manifested visually. As the artist himself said, ‘music runs through almost 

everything I do’. 

 
Christian Marclay Manga Scroll 2010 Lithographic hand scroll 16 x 787 1/2 in. (40.6 x 2,000.3 cm) 

© the artist. Photo © USF Graphicstudio (Will Lytch) Courtesy White Cube 
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This exhibition will examine Marclay’s work through his engagement with 

composition, understood as the ordering of sounds in time and space, but also as 

visual composition. Each piece shown will reveal the ways in which Marclay 

approaches the creation of a composition, and how this relates to other aspects of 

his work such as his deployment of the techniques of appropriation and montage, 

as well as his engagement in performance and his tendency towards inviting 

participation and collaboration. 

 
 

Christian Marclay Video Quartet 2002 Four-channel DVD projection with sound 
Duration: 14 minutes 30 secondsOverall dimensions: 96 x 480 in. (243.8 x 1219.2 cm) 4 screens, each: 

96 x 120 in. (243.8 x 304.8 cm) © the artist. Photo © Stephen White Courtesy White Cube 
 

While Marclay has produced video, sculpture, sound recording and performance, 

as well as text work, musical scores, collages and prints, this exhibition will include 

a number of recent audio-visual installations, alongside a select number of his 

earlier pieces. Central to the exhibition will be major video works, the masterpiece 

Video Quartet (2002), a four-screen audio-visual composition made from movie 

clips, and the immersive installation Surround Sounds (2014–15), which is perhaps 

the climax of his investigation of onomatopoeia, as well as several graphic scores, 

such as the slide projection Zoom Zoom (2007–15) and Manga Scroll (2010), a 20-

metre-long hand scroll vocal score and the interactive installation Chalkboard 

(2010) that invites the audience to mark an architecturally-scaled chalkboard ruled 

with musical staff lines, which is then interpreted by musicians in a series of 

concerts scheduled during the exhibition. 

 

The exhibition will address Marclay’s concern with composition through his 

recourse to popular culture and mass media, together with his exploration of both 
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traditional and digital technologies, and their material qualities. The exhibition will 

focus on the manner in which he composes through his interdisciplinary use of 

appropriation, montage, remixing and improvisation, practices that themselves 

traverse the boundaries between the experimental and the popular. 

 

On the one hand, Marclay can be situated in relation to the avant-garde and 

experimental traditions via the aesthetic legacies of Dada, Marcel Duchamp, Jean 

Tinguely, John Cage, Fluxus and Happenings, and, on the other, engages with 

popular culture through his involvement with manifestations such as punk rock, 

comics, fanzines, cinema and aspects of underground subcultures. Even while 

Marclay has engaged with some of the major figures of the historical avant-garde, 

including Edvard Munch and Duchamp, he has also established a dialogue with 

contemporary peers from the differing fields that his work has sought to traverse, 

including that of filmmaker Bruce Conner, performance artist Laurie Anderson, and 

musician John Zorn, as well as the band Sonic Youth, among many others. Early in 

his career he became involved in experimental performance through his influential 

role in the development of turntablism (the use of record turntables to make 

compositions, especially using mixes and manipulations of sound) and his 

relationship to plunderphonics (the compositional potential of sound collage and/or 

sampling), becoming a significant practitioner of both. 

 

That the exhibition will be presented at MACBA in Barcelona is also important as 

the city has a strong connection to the world of experimental music. Marclay 

himself knows the city through his own experiences of its music scene, and this 

music landscape will also be signalled in the exhibition though a programme of 

performances. 
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► Undefined Territories: Reflections on Postcolonialism 

 

 

Press Conference: May 16 

Opening: May 16 

Dates: May 17 -  October 20  

Curated by: Hiuwai Chu, curator, MACBA  

 

In April 1955, representatives of 29 newly, and struggling-to-be, independent 

countries from Asia and Africa gathered for a conference in Bandung, Indonesia, to 

champion common interests of national sovereignty, decolonisation, anti-

imperialism and economic development. The international meeting of new 

geopolitical alliances represented 54% of the world population at the time and 

signalled a pivotal moment for postcolonial political order. From this encounter 

emerged the Non-Aligned Movement (NAM) formed by nations that embraced the 

above and shunned the polarities of the Cold War – the Third World. 

 
Naeem_Mohaiemen_Two_Meetings_and_a_Funeral_©_Michael_Nast 
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At the centre of the exhibition is Naeem Mohaiemen’s (b. 1969) acclaimed film Two 

Meetings and a Funeral (2017), which meticulously weaves together both archival 

footage and new shots with the narration of historian Vijay Prashad (b. 1967), to 

articulate the momentum and solidarity of the NAM’s leftist ideologies and unravel 

the complexities behind its unfortunate failure. 

Other works in the exhibition look further back from this historic moment to address 

the imprint of colonial repression and dispossession, as well as the ways in which 

imperial powers have exerted control through epistemic structures, such as political 

mapping and language. Through the works of artists from varied geographies and 

diasporas, the exhibition also points to the challenges of independence and the 

postcolonial condition. As the first President of Indonesia, Ahmed Sukarno (1901–

1970) warned in his opening speech to the attendees of the Bandung Conference: 

‘Colonialism has also its modern dress, in the form of economic control, intellectual 

control…. It is a skilful and determined enemy, and it appears in many guises.’ 

 

 
Mariana Castillo Deball, Nuremberg Map of Tenochtitlan 2013,  

Wood and ink, Overall dimensions variable 

 

Artists include: Maria Thereza Alves, Lothar Baumgarten, Black Audio Film 

Collective, Mariana Castillo Deball, Sandra Gamarra, Jeffrey Gibson, Kapwani 

Kiwanga, Naeem Mohaiemen, Daniela Ortiz, The Otolith Group, Pala Pothupitiye, 

Superflex, Munem Wasif and Dana Whabira.  
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► Charlotte Posenenske: Work in Progress 

 

Press Conference: October 16  

Opening: October 17  

Dates: October 18, 2019 – March 8, 2020 

Curated by: Jessica Morgan, Nathalie de Gunzburg (directora, Dia Art 

Foundation) and Alexis Lowry (conservador asociado, Dia Art Foundation) 

 

Charlotte Posenenske: Work in Progress presents an in-depth look at the practice 

of the German artist between 1956 and 1968, a short but intense period, when she 

was active in making art. Posenenske (1930–1985) was born Charlotte Mayer in 

Wiesbaden, Germany, to a Jewish family. She studied at the State Academy of 

Fine Arts in Stuttgart with Willi Baumeister, who introduced her to Modernism and 

Soviet Constructivism.   

 

 
 

Charlotte Posenenske, Vierantrohre (Square Tube), Series D, 1967-2018, installation view, Haus Konstruktiv, Zürich, 
2010. © Estate of Charlotte Posenenske. Photo: Dr. Burkhard Brunn, Frankfurt am Main. Courtesy Estate of Charlotte 

Posenenske and Mehdi Chouakri, Berlin 
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Posenenske’s works can be described as oscillating between Minimalism and 

Conceptualism, participatory art and performance, social practice and institutional 

criticism. The exhibition brings together her first drawings and paintings (her 

earliest experiments with mark making), aluminium wall-reliefs, and her last and 

best-known modular sculptures. The exhibition includes both the original 

prototypes of these modular sculptures as well as newly fabricated elements. 

Using materials of construction, serial repetition and industrial manufacturing, 

Posenenske developed a form of mass-produced Minimalism that addressed the 

social and economic concerns of her time, circumventing the art market and 

rejecting established formal and cultural hierarchies. Her modular sculptures 

enabled the ‘consumer’ – the curator, viewer or owner – to decide and change the 

configuration of the installation according to their preference, thus surrendering 

some of the artist’s authorship and opening up the work to others. In a statement 

published in Art International in 1968, Posenenske asserts ‘The things I make are 

variable, as simple as possible, reproducible. They are components of a space, 

since they are like building elements, they can always be rearranged into new 

combinations or positions, thus they alter the space. I leave this alteration to the 

consumer who thereby again and anew participates in the creation.’ 

 
Square Tubes: Series D (1967/2010) a l’exposició “Sota la superficie”, 
Museu d’Art Contemporani de Barcelona, 2017. Foto: La Fotogràfica 

 

This openness was also reflected in the fact that Posenenske intended her works 

to be replicated and did not limit them to a finite edition. Moreover, she offered 

them at their material cost, thus undermining the economic imperative of the art 

market. In her view, ‘art is a commodity of transient contemporary significance... It 

is difficult for me to come to terms with the fact that art can contribute nothing to 
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solving urgent social problems.’ In 1968, owing to her disillusionment with the limits 

of art, Posenenske abandoned her artistic work to devote herself to sociology, 

specialising in the study of labour and industrial production. 

While Posenenske exhibited widely during the years that she was active as an 

artist – alongside peers such as Hanne Darboven, Donald Judd and Sol LeWitt –, 

her contributions to the discourse of Minimal and Conceptual art remain largely 

overlooked. This retrospective is the most comprehensive exploration of 

Posenenske’s work since her death and recovers the artist’s legacy as a critical 

and prescient voice within contemporary art. 

The exhibition will be the first major presentation dedicated to the German artist to 

be held in Spain. It is on view at Dia:Beacon (USA) from 8 March to 9 September 

2019, before embarking on a European tour to MACBA, then Kunstsammlung 

Nordrhein-Westfalen Düsseldorf (4 April –2 August 2020) and Mudam Luxembourg 

– Musée d’Art Moderne Grand-Duc Jean (2 October 2020 – 10 January 2021). 
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► TAKIS 

 

Press Conference: November 20  

Opening: November 21  

Dates: November 22, 2019 - April 19, 2020 

Curated by: Guy Brett (critic and independent curator), Michael Wellen 

(Curator of International Art, Tate) and Teresa Grandas (Curator, MACBA) 

 

The Greek artist Takis (Panagiotis Vassilakis) pioneered new art forms using 

magnetism, light and sound. Takis was bornin Athens in 1925, where he still lives, 

but much of his artistic career and activity was focused in Paris, London and New 

York, as well as Athens, between 1950 and 1970. This exhibition will be the first 

solo presentation of his work in Barcelona. 

                 
1.Oedipus and Antigone, Ferro, 1953, 119 cm Col·lecció particular, Londres 

2. Electro-Magnetic Musical,1966, Iman, eletricoiman, agulla, bugies, amplificador, metal i fusta 125 x 40 cm 
Col·lecció particular, Londres 
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Over a 70-year career, Takis has created some of the most powerful, innovative – 

as well as playful – works of twentieth-century art. With these he reinvented the 

formats of painting, sculpture and music in relation to energy. Takis was one of the 

pioneers of advanced, experimental art in the 1960s and in particular his work 

investigated the relation between artistic, scientific and philosophical research. 

While his earliest sculptures make explicit reference to ancient Greek culture, he 

later became an innovator in incorporating natural forces into his work, most 

centrally magnetism, light and electricity, in sculptures and paintings as well as in 

performances. Similarly, he moved from figuration to work that was more closely 

allied to experimental abstraction. 

 
Telelumière 4, 1963-1964 

Ferro i làmpada de mercuri 109 x 30 x 30 cm. Col·lecció particular, Londres 

 

Among his most significant contributions, are the sculptures he called Signals, 

inspired in part by railway signals and often displaying flashing lights, and the tele-

magnetic sculptures, which were begun at the end of the fifties and first exhibited 

at Galerie Iris Clert in Paris, involving metal objects suspended in space by means 

of magnets. In 1964, his work was the source of the name for the radical gallery 

Signals London; in 1968 he was among the first artists invited to the Center for 

Advanced Visual Studies, founded by György Kepes at MIT; and in 1969, his 

removal of one of his works of art from the Museum of Modern Art in New York 

was the catalyst for the creation of the activist group, the Art Workers Coalition 

(AWC). Sound, light, electrical and magnetic energy are the main elements of a 

rich and very personal language, which is presented through a selection of the 

most significant works of his trajectory.  
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This exhibition seeks out the essential poetry and beauty of the electro-magnetic 

universe explored by an artist who was interested in making the viewer recognise 

the power of the invisible forces that animate the world. Embracing technology, 

Takis used industrial debris and scientific technologies in his work, which he 

invested with an existential meaning. Throughout his career, he produced the 

above mentioned antenna-like Signals, which could be imagined to be receiving 

and transmitting messages of far-off, cosmic events, and musical devices using 

magnets, electricity and viewer participation to generate resonant and random 

sounds. Such inventions earned Takis the admiration of the international avant-

garde, ranging from the American Beat poets to artists such as Marcel Duchamp.  

 

At MACBA visitors will encounter forests of Signal sculptures, works incorporating 

salvaged aircraft dials and magnetic objects inspired by radar. The thunderous 

sounds of Takis’s Musicales, his slow-moving Silver Musical Sphere and his Gong 

will complete the presentation. The exhibition will also feature a significant 

documentary section referring to Takis’s relationship to the Signals gallery and 

publication, to MIT, AWC and other radical spaces, galleries and groups at the 

time. 

 

This exhibition is organised by Tate Modern  in collaboration with MACBA, Museu 

d’Art Contemporani de Barcelona and the Museum of Cycladic Art, Athens. 

  



 13 

 

 

► MACBA Collection 2019 

 

During 2019 

Curated by: The MACBA team 

 

The MACBA Collection has changed the form of its presentation to one that adopts 

a chronological framework and is conceived as a continuous – but not static – 

display. Visitors to MACBA will always be able to see the Collection, and will be 

encouraged to return because changes will be regularly introduced, allowing them 

to become acquainted with other works from the Collection and find new readings. 

 

The chronological limits chosen for this new form of display are the years 1929 to 

the present. 1929 was the year that Barcelona began its clear aspiration to 

internationalisation, as demonstrated by the International Exposition held in the city 

that year. Subsequently, the exhibition reveals successive and significant moments 

that define the itinerary’s chronology. The exhibition occupies the whole of the first 

floor of the Museum. 

 

 

Muntadas, On Subjectivity, 1978. Col·lecció MACBA. Fundació MACBA 
© Muntadas, VEGAP, Barcelona, 2019   Foto: Rocco Ricci 
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Roberto Obregón, Proyecto Niágara I (Jota Be y Erre O), 1993. Col·lecció MACBA. 

Fundació MACBA. Dipósit Brondesbury Holdings Ltd. © Roberto Obregón, 2019 

 

The first planned changes to the display will take place during 2019, a few months 

after its opening. The decade of the seventies will incorporate the installation On 

Subjectivity (1978) by Muntadas, a work that analyses the mechanisms of 

subjectivity by decoding messages from the media. The nineties’ gallery will 

incorporate Niagara (1993), a work by the Venezuelan artist Roberto Obregón 

showing his universe of metaphorical symbols, closely linked to his life chronicle. 

The Tower will host Un pechiche para Benkos (2017), a video piece by the 

Colombian artist Marcos Ávila Forero, which explores colonial legacies, focusing 

on slavery through a drum that was used as a form of codified communication. 

 
 

 
 

Marcos Ávila-Forero, Un pechiche para Benkos.  
Col·lecció MACBA. Fundació MACBA © Marcos Avila Forero, 2019 
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► TOURING EXHIBITIONS 2019 

 

Following its show at MACBA, Domènec’s solo exhibition Not Here, Not 
Anywhere will travel to the Ateneo Art Gallery of Manila, Philippines, from 17 
February to 19 May 2019, thanks to the collaboration of Institut Ramon Llull and 
the Spanish Embassy in the Philippines.  

 

The exhibition Farce and Artifice, dedicated to the artist Melanie Smith will travel 
to the MUAC, Mexico City, and to Museo Amparo de Puebla, from 25 May to 6 
October 2019. 

 

The exhibition Jaume Plensa will travel to Moscow Museum of Modern Art, from 
8 July to 22 September 2019, and to the Museum of Modern Art, Baku, 
Azerbaijan, from 28 October 2019. 

 

Brossa Poetry will travel to the Museo Nacional de Bellas Artes, Buenos Aires 
in July 2019, sponsored by Acción Cultural Española and the Institut Ramon Llull. 

 

Enthusiasm, Challenge and Obstinacy in the MACBA Collection will tour to 
Sant Cugat del Vallés, Terrassa and Vic during 2019, thanks to the collaboration 
agreement with the Diputació de Barcelona. 
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EXHIBITIONS  
Centro de Estudios y Documentación 
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► UNA ARCHIVA DEL DIY 

Opening:  April 27 

Dates: April 27, 2018 – september 10, 2019  

Curator: Gelen Geletón 

 
Image: Gelen Geletón 

‘A DIY Archive’ is an archive of publications by collectives, associations, self-

managed feminist and/or queer groups around the relationship between music and 

drawing. It starts with the influence of the Riot Grrrl activist feminist movement that 

emerged in the nineties in Olympia (USA) and its translation here (a difficult ‘here’ 

to define, but one that embraces the places where it took place between Mexico 

and Spain). ‘A DIY Archive’ is also a research project that took the form of a 

doctoral thesis by María Ángeles Alcántara Sánchez (Gelen Jeleton). 

 

The project participates in an activist/artivist academicism that from artistic practice 

proposes a ‘conscious doing’ through the exercise of ‘archiving’, starting with self-

publishing and self-management. 

 

The exhibition aims to provide a space for experimentation in which to think how to 

display fanzines through the production of different devices that generate 

minifanzinotheques (from the cyborgrrrrrl-theque to the Zapatista seedbed). 

Therefore, the project inevitably turns a personal archive into a collective one. 
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► MUESTREO #3 

 

Opening: September 20  

Dates: september 20, 2019 – to determinate 

Curator: Estel Fabregat 

 

Image Lidia Parera 

As part of the Sampler series, the MACBA Study Centre presents an exhibition that 

will spotlight the Museum’s collection of artist books. The MACBA archive holds 

over nine thousand artist publications, including books, brochures, magazines and 

other formats. Based on the idea of the book as a work of art, the exhibition 

explores the possibilities of a format that remains little known to the general public. 

 

The sequence generated by the act of turning the pages, the arrangement of the 

elements on the page and the use of the book as an alternative exhibition space to 

the commercial galleries are some of the aspects that will be addressed. By 

contrast, publications that subvert the normal function of a book or that cast doubt 

on the way in which the viewer/reader approaches the work will also be included. 

Among others, the works of James Lee Byars, Mariana Castillo Deball, Agnes 

Denes, Sol LeWitt, Edward Ruscha, Seth Siegelaub and Lawrence Weiner will be 

presented. 
.  
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The exhibition of Jaume Plensa (Barcelona, 1955) is a survey of the work of one 

of the most internationally recognised Catalan sculptors. The catalogue includes a 

photographic reportage of the installation in the MACBA galleries, a text by the 

artist, plus essays by the curator of the exhibition and MACBA director Ferran 

Barenblit, the British curator Clare Lilley, the writer and art critic Catherine Millet, 

and the contemporary composer Hèctor Parra. 

The work of the Swiss-American artist Christian Marclay (1955), currently living in 

London, focuses on the way sound can be manifested visually. The catalogue 

accompanying the exhibition will bring a new perspective to the subject, with 

essays by the cinema critic Erika Balsom, the writer Tom McCarthy and the curator 

of the exhibition at MACBA Tanya Barson. 

The touring retrospective of Charlotte Posenenske (Wiesbaden, 1930 – Frankfurt, 

1985), organised by Dia:Beacon, will be accompanied by a catalogue coedited by 

MACBA for the Spanish version. The aim is to research and re-contextualise the 

input of an artist who has previously gone unnoticed in the discourse of Minimalist 

and Conceptual art. It will include essays by Alexis Lowry, Dia’s associate curator; 

Jessica Morgan, Dia’s director; Catherine Wood, Tate Modern curator; Isabelle 

Malz, curator at Kunstsammlung Nordrhein-Westfalen; the academician Daniel 

Spaulsing; and the artist Rita McBride. The book will also feature an in-depth 

illustrated chronology, plus photographs of the installation at Dia:Beacon. 

A publication of the Greek artist Takis (Athens, 1925), published by Tate and 

edited by Guy Brett and Michael Wellen, will be the first in English of this key figure 

of post-war European cultural underground and avant-garde. MACBA will publish 

the Spanish version. The book includes new texts and a selection of sources 

contextualising this artist’s influence on 1960s contemporary art, as well as quotes 

and fragments from a selection of artists, Beat poets and people close to Takis.  

Melanie Smith. Farce and Artifice is the publication that takes up the idea of the 
exhibition organised by the MACBA, jointly with the MUAC Museo Universitario 
Arte Contemporáneo and UNAM, in Mexico City, and the Museo Amparo, in 
Puebla, Mexico. It is the largest organised to date in Europe about the work of an 
artist who defies easy classification, born in England (Poole, 1965) but active on 
the Mexican art scene since the nineties. The book also includes an article by the 
exhibition’s curator, Tanya Barson, an interview with the artist by Cuauhtémoc 
Medina, chief curator at the MUAC, and an article by the Professor of Art History at 
the University of Connecticut, Robin Adèle Greeley. 
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In 2018, MACBA, in collaboration with the publishing house Arcàdia, created the 

collection et al., in response to the Museum’s need to make public the ideas 

debated in talks, lectures, seminars, etc. The collection’s third issue, due in 2019, 

will be Comunismos por venir (Future Communisms), with essays by Jordi Dean, 

Athena Athanasiou, María Eugenia Rodríguez Palop, César Rendueles, Anselm 

Jappe, Marcelo Expósito, Jaime Vindel, and a prologue by Pablo Martínez. Two 

more issues, as yet to be determined, are planned for 2019.  

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

PHOTOS here www.macba.cat/press/temporada2019 

 
 
 

 
■ MORE INFORMATION AT macba.cat and @MACBA_Barcelona  
 

   

■ MACBA: Plaça dels Àngels, 1, 08001 Barcelona, macba.cat  

■ TIMES: Monday, Wednesday, Thursday and Friday, 11 am – 7.30 pm. Tuesdays except public holidays, closed. 

Saturdays, 10 am – 8 pm. Sundays and public holidays, 10 am – 3 pm. 

■ Ticket valid for one month 
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